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Above, Meyers 
through a cast-iron 
window grill at the 
First Methodist 
Episcopal Church 
(1925); Gary Sunday 
Post-Tribune, 
November 23, 

1997. 


Cover and below, 
left, Meyers in 
former plannin 
department office, 
with Maher works - 
on bulletin board 
behind him; 
GWMQ. 


Below, right, item 
about Wright house 
identified 

Meyers; Preservation 
magazine, March- 
April 1998. 


Christopher Meyers 

is an ambitious 

young man in his mid- 
dle 20s (26 at the time 
of several interviews 
with GWMQ). He has 
the skills and eye 
needed to recognize 
the origins of impor- 
tant buildings. Evi- 
dence of this is on 
page 17 in the March- 
April 1998 issue of 
Preservation magazine, 


h__ 


D-201, Gary, 
ind.: rare exam- 


Loyd Wright-designed modular 
midrile-class residence in danger of 
collapse ® Crites Field hangar and 
office building, Waukeuha, Wis,: 60- 
year-old stone structure considered 
unsafe obstruction by FAA - 


You'll find, unfortu- 
nately, under "threat- ! 
ened" a tiny item (reproduced here in ac- 
tual size) about a house in Gary, Indi- 
ana, about which there's this: "American 
System-Built Houses Model D-101, Gary, 
Ind: rare example of Frank Lloyd Wright- 
designed modular middle-class residence 
in danger of collapse." In 1995 Chris 
identified this house, called the Wynant 
House after its first owners Wilbur and 
Etta Wynant, as a Wright work built in 
about 1916. His ID became big news, big 
for architecture and its history, in nearby 
Chicago and New York newspapers and 
in some of the many, many newsletters 
and publications dedicated to Frank 
Lloyd Wright. 


Chris was in Gary then to study build- 
ings for the city. "I was hired to conduct 
an historic resource survey of the down- 
town. This was an expansion of my thesis 
and my prior research," he said. Until 
recently he was employed in the Gary 
Planning Department as a preservation 
planner, "I continued my work here but 
quickly saw that preservation did not ex- 
ist in the city and that it would be a 
challenge to plant the seeds." Now he's 
consulting privately from his home in 
Crown Point, Indiana. 


Chris's origins are in Chicago its sub- 
urbs. His undergraduate degree is from 
Indiana University in Bloomington. "At 


Indiana University, I studied French, art 
history—mainly architecture, and fine 
arts studio-photo- 

graphy and silkscreen. I originally want- 
ed to go into art conservation.” Then he 
did master's degree work in historic pres- 
ervation at the School of the Art Institute 
in Chicago. As a student, he became ac- 
quainted with Maher's presence in Gary. 
"I knew about the bathing beach pavil- 
ion. I liked the Prairie style." He still 
needs to complete his dissertation. "My 
thesis is almost complete in its final ver- 
sion." The subject is the architectural 
history and analysis of downtown Gary. 
Chris has toured to Europe. 


— 
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Above, Gary map and 
profile from Automobile 
Blue Book of 1917. 
Below, remains of Memo- 
jal Auditorium much 
lamaged in fire October 
12, 1997; GWMQ. 


Now back to Gary. What 
about Gary? It's problem- 
atic. Gary was born in 
great enthusiasm in this 
century, the child of 
American capitalism. 
There is more history in 
the Blue Book item at 
right. The city developed 
in a more or less orderly 


way. Nationally and local- 


ly famous planners and 
architects became in- 
volved. In recent decades 
when the steel industry 
cut back production, 
Gary suffered. There was 
white flight. Gary be- 
came a mostly black city. 
I expect you've read ver- 
sions of what happened— 


emmpositize and negative. 


Chris first noticed Gary 
when he was 16 years 
old. He saw blight. He 
remembers "seeing the 


new world crumbling." About 
Gary now, after he's been right up 
close to it for several years, Chris 
sees "sort of a graveyard." He add- 
ed, "As Proust wrote, "a remem- 


brance of things past.” 


Chris believes much more could be 
done for historic preservation in 
Gary. "In the city—Chicago—you Se ca a i 
have allies. Here in Gary one truly es % 


does not. Preservation is looked 


SS oe 


3] POINTS: ‘OF INTEREST, GARY, "IND. ae, . 
SGaeyi is the Rewentd city in “northern Indiana. “Te was founded in 1906 by E. “B. Gary. Its 
cast has been phenomenal, due almost entirely to the Gary works of the U. S. Steel Corpora- 
‘tion.’ It is said that when the present plans of this corporation are carried out, this plant will be 
by far the largest of its kind inthe world.. Even now it ranks among-the first. In Gary also are 
Jocated the Indiana Steel Co., the American Sheet & Tin Plate Co., the American Bridge Co. and 
the Gary Belt & Screw Works, employing thousands upon thousands of men. This city sprang up 


: practically from a bed of “Sand Dunes and Serub Oaks”. and in its shert existence has increased in 


population and commercial important until it now boasts of and is heralded as being one of the 
most progressive and important cities of its kind in the world, otem: being referred to as the “Steel 
City.” Sig ars Ceres ke ae 


The Gary visitor is keenly interested in the subject of motive’ power that operates the giant 
plants, and-which also supplies unlimited heat and light throughout ‘the city and its vicinity. It is 
the power of the Bases from the blast furnaces and the coke ovens, and is one of the wonders of 
Gary. Steam power is only used as a side issue or in emergencies., The steel mills and open hearth 
furnaces deriye their power from several gigantic gas engines while the great rail mills get their 
colossal power from giant electric motors. These are the largest electric motors in the world and 
attract thousands of wondering oars Ben trom remote foreign countries Tee presi} prs 
to inspect them. :: : ae ea wes 

7. The Gary school system is alent Fined far and wide, and the city pera with pride to its 
splendid Y. M.. A. building, the gift of its founder, and its many fime churches. There are many 
miles of improved streets throughout the city, and at night Gary presents an anintated appearance, 
nae Fighted ety a beautiful boulevard system extending fon miles down the apps street 

roadway. 


r 


facts forgotten and 
found again. More on 
these follows. 


But before that, a cou- 
ple of comments about 
my working with Chris. 
After one of our early 
visits, or perhaps the 
first one, I wrote this to 
him, "What you've 
done and are doing is 
both exceptional and 
anticipatory of a fine 
life of research ahead 
for you." That wasn't 
buttering up; I meant 
it. I found him always 
curious. Here's a note 
he wrote me in mid- 
December 1996: 


There is still one 
point that bothers 
me... the odd succes- 
sion of improvements 
on the Recreation Pa- 
vilion. Why were the 
exterior lampposts 
practically art nou- 
veau, where did the 
original entry sconces 
go, and why would so 
many improvements 
take place during the 


structure's first five years? Next 
time you come to Gary, I will 
have to show you a video of a 8 
mm W.P.A. and P.W.A. film of 
Marquette Park. The video clear- 
ly shows the Recreation Pavilion 
and its lagoon promenade, a lake- 
side shooting range, and the 
Bathing Beach. 


‘Also, before looking at the Gary 
buildings one by one, we should 


upon as a hindrance. 1 do not know why 
people do not consider it a benefit. A. 
commercial property owner can receive 
up to a 40% rehabilitation tax credit— 
20% on both a federal and state level. 
The downtown is ripe for redevelopment, 
redevelopment defined by rehabilitation 
of extant architectural stock coupled with 


“architecturally appropriate new construc- 


‘ 


tion. Gary has some of the best architec- 
tural stock in all of Indiana. Just imagine 
what could be if action was taken in a 


professional manner. Gary could be a 
model city for the 21st century incorpo- 
rating the old with the new. Where else 
can one find important architectural ex- 
amples on almost every street corner?" 


said Chris. 


Discovery—actually two major findings 
and several smaller ones—pertinent for 
this publication is the reason Chris is be- 
ing written about here. We should really 
call these recoveries because they are 


explain that this will be our first look at 
George in formal practice with his archi- 
tect son Philip. After high school and be- 
fore entering the University of Michigan, 
Philip assisted in George's office, but we 
don't really know what he contributed. 
In his 1978 autobiography, Philip wrote 
that he "did what I was able to do in my 
father's office." Philip joined his father 
officially after service in the Navy dur- 
ing World War I. Once with his father, 
Philip gradually gained more responsibil- 
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Above and right, Gary Country Club 
(now Gary Golf Club House), built 1921, 
George W. Maher; GWMQ. Below, Miller 
Beach bathing pavilion, Marquette 
Park, b. 1921-22, George W. Maher and 
Son; photo, Christopher Meyers. 


ity for designs released as the work of 
George W. Maher and Son. This hap- 
pened because George's mental condition 
deteriorated. In the autobiography Philip 
inexplicably says George had a brain tu- 
mor—more acceptable, I suppose, then 
mental illness. He wrote, "During his 
sixties the tumor became worse, and he 
spent more and more time at the Michi- 
gan Farm, leaving me to run the office, 
which with an excellent staff, I was able 
to do without difficulty..." This suggests 


that George had limited input on firm 
designs from 1924. We know that George 
was resident at The Milwaukee Sanitari- 

um, now the Milwaukee Psychiatric Hos- 
pital, in Wauwatosa, Wisconsin, from Au- 
gust 1924 to December 1925. Their diag- 
nosis was "involutional melancholia." 


Now, the Gary buildings. 
@ Gary Country Club (now Gary Golf 


Club House}, 301 West 30th Avenue, 
built 1921. George Maher design. 


Chris comments, which will be included 
for all the Maher buildings in Gary: "Of 
all of Maher's buildings here in Gary I 
think this one is the least inventive. Over 
the years numerous remodeling projects 
have drastically modified both the exteri- 
or and interior. This structure was origi- 


nally the clubhouse for Riverside Park." 


@ Miller Beach bathing pavilion, Mar- 
quette Park, b. 1921-22. George W. Maher 
and Son. 


Chris has added to knowledge about the 
bathhouse with a picture of George and 
Philip Maher and others including con- 
tractor Ingwald Moe on the beach in front 
of the newly completed building. 

Chris found the image in a collection of 


i — 
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\dro-Stone Corpo- 


Above, Miller Beach bathing pavilion, 
Marquette Park, b. 1921-22, George W. 
Maher and Son; George Maher third from 
left on beach soon after building was 
completed, son Philip at left; U.S. Steel 
collection, Calumet Archives, Gary. Right, 
advertisement from maker of pavilion 
concrete blocks; Meyers collection. Below, 
jomage to pavilion on Lake Street in 
Miller neighborhood of Gary; GWMQ. 


U.S. Steel photos in the Calumet Region- 

al Archives at Indiana University North- 

west in Gary. "For photographs of the re- 
gion, that's been one of my main resourc- 
es," Chris told me. 


Chris: "This is not such an innovative 
design. Architecturally it's a combina- 
tion of two styles, modified classical 
with Prairie influences. The block is in- 
teresting in that it is hydro-stone resem- 
bling marble." 


On site during 
one of our meet- 
ings we looked 
about. Chris ex- 
amined the hy- 
dro-stone, once 
made by the Hy- 


ration of Chica- 
go. Then he 
looked at the col- 


umns. "He 
actually 
used glass 
here,” said 
Chris, "I 
never knew 
there was ac- 
tual glass in 
the capitals. 
I'm amazed 
by that." 
Why 
amazed, I 
asked? "Be- 
cause I've 
looked at it 
many times 
and I've nev- 
er seen the glass." 


Hydro-Stone Walls 
and 
Hydro-Stone Trim 


Since 1991, a group called The Chanute 
Aquatorium Society has been looking af- 
ter and repairing the bathing pavilion. 
The Society was originally wordily 
named The Society for the Restoration of 


Combining Beauty 
and Permanence 
with Economy 


BATHING PAVILION—MILLER BEACH, INDIANA 


GEORGE W. MAHER & SON. Acchirects 


Hydro-Stone Corporation 


218 S. Wabash Avenue, CHICAGO 


Building Material Exhibit 
Phone Wabash 2020 


the Gary Bathing Beach Aquatorium and 
Octave Chanute's Place in History. 


About the $1 million in floating casino 
money designated for preserving the 
bathhouse, Chris said, "I believe that of 
the $1 million that 
has been ear- 
marked, a portion 
of the funding 
should go into an 
historic structure 
report. This report 
would help assist 
the project and 
document the de- 
sign thoughts of 
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Above, left, Miller Beach 
bathing pavilion, Marquette 
Park, b. 1921-22; George W. 
Maher and Son; Meyers and 
unidentified helper examine 
pieces of original pavilion 
abandoned during recent 
repairs; GWMQ. Right, front 
and back views of the pavilion; 
postcards, Meyers collection. 


the Society. Such a document 
can discuss the history of the 
structure, document historic 
fabric, establish appropriate re- 
placement materials and tech- 
niques, illustrate alternative 
design scenarios, and estimate 
project costs. I definitely want 
to see this structure survive. In- 
appropriate work can ultimate- 
ly be a building's demise. If 
the money is going to be spent, 
it should be used in a manner 
to bring the structure back. ’ 


Quality of materials and work, a” 


both in tune with the original 


fabric, represent an important 
element in reuse projects." 


Chris objects to the Society's calling the 
bathhouse the "aquatorium." As Chris 
has told me many times, aquatorium has 
no historical basis; I agree. 


@ Elks Temple, 800 Broadway, b. 1923. 
George W. Maher and Son. 


Chris first suspected this was a Maher 
building: he verified by locating a set of 
the blueprints in Gary's public library. 
These clearly identify the building as 
the work of George W. Maher & Son, Ar- 


chitects, at 157 East Erie Street in Chica- 
go. (The Mahers, father and son in prac- 
tice together, relocated to Erie Street from 
the Loop where George had had his of- 
fice since the late 1880s. Son Philip ex- 
plained the move in his autobiography: 
"With the Michigan bridge being built 
we decided to purchase a old row house 
at 157 E. Erie St. and remodel it into an 
office. This proved to be an excellent idea 
as the new Michigan Ave. showed signs 
of a great new Ave. for new fine build- 
ings...") 


MARQUETTE PARE, PAVILION Ant GATH HOUSE, BARRY IND So 


Chris: "The blueprints are really shot. 
They're fading. They're not going to be 
around much longer. The cornice is like 
a triglyph almost. Half a story was added 
to the building. Half of the roundels were 
removed during this alteration. Inside the 
roundels, one would have found either 
pressed brick or terra cotta oak leaves. 
Both in this building and in the Gary 
Heat and Light warehouse, Maher contin- 
ued numerous design ideas as seen in the 
Watkins warehouse. The brickwork is 
quite notable. He uses basket weave in 
the spandrels. Originally the main entry 
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Left, Elks demote. 
b. 1923, Geor 
W. Maher an co 
historic and recent 
—Xiews; Meyers 
lection, GWMQ. 
delow, Recreation 
Pavilion, 
Marquette Park, b. 
1925, George W. 
Maher and Son; 
rendering; year- 
book, Chicago 
Architectural Club 
exhibition, 1923. 


had a set of elon- 
gated boxy wall 


Chicago Architectural 
Club at the Art Insti- 
tute of Chicago; 
shown in a photo, 
with George named 
as architect, in Archi- 
tectural Forum in 
September 1927.* 


Chris has added to 
our knowledge by 
finding four old pho- 
tos in the U.S. Steel 
collection. 


® Gary Gateway, de- 
sign 1924. George W. 
Maher and Son. 


sconces—typical of 
Maher's hand." 


Chris also found a photo 

of the temple in a book 
called the History of the 
Lake & Calumet Region of 
Indiana. 


Recently the temple has 
been for sale for about 
$350,000. 


@ Recreation Pavilion, Marquette Park, 
b. 1925. George W. Maher and Son. 


The bathing pavilion is one of two Maher 
buildings in 115-acre Marquette Park. 
The other Maher building in Marquette 
Park is the recreation pavilion. The park 
was named for the French priest Jacques 
Marquette (1637-75). The park was de- 
signed by—who? "I believe that the 
park's design is attributable to Maher 
and Son. Compare the layout of the park 


to the 
Hinsdale 
or Glen- 
coe 
projects, 
Circular 
drives 
and so 
forth," 
said 
Chris. 
Maher's Hinsdale community plan is 
from 1923 and the Glencoe plan from 
1919. 


Chris: "This is Italian inspired. An Ital- 
ian Renaissance revival and Prairie 
School hybrid. It needs a little bit of dili- 
gence to bring out its historic qualities." 


This has long—long? has anything much 
been known about Maher for a long 
time?— been known as a Maher build- 
ing: entered in the 1923 exhibition of the 


Chris has a rare set of (rare) Maher draw- 
ings for Gateway; he received these from 
a onetime member of the Gary Planning 
Commission. Dated February 18, 1924, 
these are from George W. Maher & Son, 
Architects and Town Planners. The de- 
lineator is one Allen M. Weary. 


Chris: "Everyone was doing it. Look at 
the East Coast. It's just coming into the 
Midwest. In order for it to be accepted 
here, it had to mix in another style. The 
Gateway plan called for the creation of a 
central civic complex and gateway entry. 
In 1924, Maher and Son submitted a pro- 
posal to the Gary Commercial Club. This 
drawing (on this page} illustrates the cre- 


* Not the first building to be shown at a Chicago 
Architectural Club exhibition. Others: "Gary 
Country Club Golf Club house," 1921; bathing 
beach pavilion, 1923; Gary plan, 1924. 
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ation of sister governmental buildings, a 
Gateway Park, continuous cornice line 
down 4th Avenue, transportation improve- 
ments into the steel mill, and sister train 
stations with elevated tracks. With 
George's suicide in 1926, Philip picked 
up the project and modified the civic de- 
signs." 


Gateway Park was a subject of some 
excitement for early Gary residents. 
Here is a description from a history 


of Gary: 


The climax to Gary's striving for 
monumental buildings was the 

Gary Gateway. For years Gary's 
most unsightly section had been 


Left this page, Recreation Pavilion, 
Marquette Park, b. 1925, George W. Maher 
and Son. Above, historic view; U.S. Steel 
collection. Below, interior recently, GWMQ. 


the area between Fourth and Broadway 
and the main entrance to Gary Works; 
there in the heart of the city, where any- 
one passing on the major railroad might 
view it, lay a three-block section of un- 
sightly billboard and sand wastes, often 
filled with trash and refuse of all kind... 
Hence, in 1924 the Commercial Club re- 
vived the idea of developing a park and 
civic center at the top of Broadway to be 
known as the Gary Gateway... 


The Gateway Plan provided for the 
building of anew city hall and a court- 
house on the east and west sides of 
Broadway at Fourth Avenue facing the 
entrance to the mill... The Gateway was 
constructed between 1924 and 1929. 
United States Steel gave the land for the 
project... 


Chris and I viewed Gateway from its 
perimeters. He talked about influenc- ~ 
es on Gateway, including Daniel 
Burnham and Edward H. Bennett 
from Chicago. There was an earlier 
unused Bennett gateway plan for 
Gary. Chris mentioned that the toll- 
way took about 20% of the original 
space. These days, the park is being 
reconfigured. "Gateway park, as we 
know it, will not be existing by sum- 
mer," said Chris. 


© Gary Heat Light & Water Co. 
Warehouse, 900 Madison Street, b. 
1925-26. George W. Maher and Son. 


Chris also located blueprints for this 
commercial building; they were given 

him by the same person who was 

once on the Gary Planning Commis- 

sion. "He rescued them after many 

sets of blueprints were thrown away after a 

flood," said Chris, "This action shows what 

type of diligence they were given." The 

plans are dated April 21, 1926—only months 
before George's suicide in September 1926. 

The work is that of George W. Maher & Son, 
Architects, on Erie Street. Further revisions ‘ue 
are dated August 31, 1926, and then Septem- 
ber 8, 1926—just four days before George fa- 
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Gary Gateway, d. 1924, George W. 


Maher and Son; renderings. Above, view 
into Gary and Broadway. Below, view to 


Lake Michigan. 


tally shot himself in the head at his sum- 
mer home near Douglas, Michigan. An- 
other revision by Philip Maher, with one 
ee Erickson as associate architect, 

dated June 27, 1927. Ingwald Moe 
would be the contractor. 


Chris: "I like this building. The basic el- 


ements of this archetype has shown up 
before in Maher's work—see the Watkins 
warehouse. I think he was pushing the 
envelope for a warehouse building. The 
G.L.H.W. warehouse takes the best ad- 
vantage of the site. It is located near the 
1.H.B. tracks which were once highly 
utilized for delivery of goods. The foot- 
print of the warehouse is basically an 
'L.' The main facade of the building is 
at the intersection of 9th Avenue and 
Madison Street. The main entryway is 
angled as compared to the two extendi- 
tures of the main body of the L. There 


are the elliptical staircase and an extant 
original entryway and hardware. More 
importantly this work is the last building 
to hold the architectural registration of 
George Maher. It is the last building to 
come off Maher's drafting board.” 


The City of Gary owns the warehouse 
and its general services department has 
offices and stores there. 
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Top and above right, Gary Heat Light & Water Co., b. 1925-26, George W. Maher 
and son; blueprint details—front elevation and flag holder; Meyers collection. Above left, 
recent view; GWMQ. 
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@ A maybe Maher. John and Elizabeth 
Albright House, 701 Tyler Street, c. 1918. 


Chris: "This residence is architecturally 
similar to the Schultz House in Winnet- 
ka, Illinois, and to the Hager House in 
Waukon, Iowa. The house was vacant for 
over a year. Recently, someone has been 
restoring the exterior stucco." 


The first owner was one of the players in 
the rise of Gary. John Albright was presi- 
dent of the International Savings & Trust. 


The house has been for sale in recent 
years; in 1995 the property was valued at 
5,630. 


© Gary City Hall, designed 1927, 
built 1928-29. Philip B. Maher. 


Chris: "Gary City Hall was born 
out of the Gateway Improvement 
Plan. Philip designed Gary City 
Hall in a neoclassical style, not 
one reflective of the 1924 designs. 
Gary City Hall cost $1 million to 
construct. The building's enve- 
lope is of a cast stone character; 
Benedict Stone. One of the most 
well-known uses of Benedict Stone 
is Chicago's Soldier's Field.” 


Back to Meyers and Wright and 
the house Chris identified. In ear- 
ly February this year, I received 
this note from Betty Wyld, wife of 
Maher's nephew Merle, in Skokie, 


Above, Gary Heat Light & Water Co., b. 
1925-26, George W. Maher and Son; graceful 
staircase in entrance. 


Illinois: "Forgot to tell you—the Chris Meyers 
House in Gary IN, by FLW, is going to be de- 
molished by the city unless someone wants it. 
Model 101. Bad condition.” In the weeks that 
followed, I missed the details and maneuver- 
ing, but then received a newspaper column 
from the Times of Munster, Indiana, which told 
me that no one bid on the house at a Lake 
County tax sale and that the Historic Land- 
marks Foundation of Indiana, headquartered in 
Indianapolis, was negotiating with owner Golf 
Media, Inc., of Chetek, Wisconsin, for an op- 
tion to buy it. The foundation's plan is to find 
someone willing to rebuild the house with help 


from a $40,000 low-interest loan. 


Chris is in the newspaper story, as he should 
be and would be. Here's about him: 


Meyers said the house could have been 
bought for $1,500 two years ago when it was 
in much better condition. But Historic 
Landmarks would not verify it as a Frank 
Lloyd Wright home despite documentation 
provided by Meyers and support from the 
Frank Lloyd Wright Building Conservancy 
in Chicago. 


Meyers said the foundation has never done 
anything in Gary and refused to put the 
house on the state's endangered landmarks 
list. They finally acted only because Preser- 
vation magazine and the building conser- 
vancy bulletin both featured it in current: 
issues as endangered, he said. 


"They were the first to know about it, and I 
find this ludicrous and unprofessional," he 
said. "They are a very political organiza- 
tion." 


For their part, foundation spokespeople said 
they "always felt the house was worth saving 
from an architectural standpoint." They men- 
tioned limited staff and resources. 


It should be noted that the Wynant House at 
600 Fillmore Street is one of two Wright houses 
identified in Gary by Meyers. The other is the 
Ingwald and Louisa Moe House (c. 1909-10) at 
669 Van Buren Street. He is, of course, the same 
Ingwald Moe who was involved with Maher. 
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Above, front and side 
views of Albright 

House (c. 1978), a 
“maybe Maher” house 

in Gary. Below, Gary. 
City Hall, built 1927- 


rendering;.beneath 
that, lobby staircase; 
Philip Maher rendering, 
GWMQ. 


Sources—Meyers' and mine: 
Autobiography, Philip B. 
Maher, March 21, 1978. In- 
dustrial City, a History of 
Gary, Indiana to 1929, Isaac 
James Quillen, Garland 
Publishing, Inc., New York, 
1986. Correspondence, Mil- 
waukee Psychiatric Hospi- 
tal, Wauwatosa, Wisconsin, 
December 14, 1989. The 
Quarterly Newsletter of the 
Frank Lloyd Wright Build- 
ing Conservancy, Chicago, 
Autumn 1996, "Ah Wright! 
Group hopes to save home,” 


Chris's newest venture 
is an Internet page 
called "Gary, Ameri- 
ca's Magic Industrial 
City." He has a short 
history and several 
pages on the Mahers 
and one page with 
photos of the two 


Wright houses. A front 

elevation drawing of the Elks Temple is 
included. Pages on other architects who 
designed in Gary, including Dean and 

Dean and Holabird and Roche, are pro- 
jected. You can access it from dejanews 
or at ww2.netnitco.net/users/chameyer. 


Ending on a personal note, I like Chris, 
and I enjoyed visiting with him and see- 
ing what's he doing. He has a good sense 
of humor. He knows which restaurants 
are good (even if expensive). He knows 
when to be critical. When to praise. 
When ambiguity's good. 


Reviewing this material, Chris added, "I 
like Don and do enjoy visiting with him 
also. The quarterly is a quintessential 
publication in understanding George Ma- 
her and his work. If it weren't for the 
quarterly, advancement and further un- 
derstanding and recognition of Maher's 
work would not have been achieved." 


move chronologically in the regular 


designs section. 


Note: I have 
more infor- 
mation 
about the 
Maher 
work in 
Gary. 

This will 
be used 

as we 


Phil Wieland, Times, Mun- 
ster, Indiana, March 20, 
1998. "Frank Lloyd Wright house found in Gary," 
Blair Kamin, Chicago Tribune, May 1996. City di- 
rectories. City records. Visits with Christopher 
Meyers in 1996 and 1997. Special thanks to Chris 
for providing photos, plans and drawings. 
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29, Philip Maher; top, 


Designs 
of 1913- 
“4 


® Ossoski House, 
5655 Sheridan Road 
(corner of Holly- 
wood and Sheri- 
dan), Chicago, 
built 1913, demol- 
ished. 


rr 


Residence Solves Gar 
best oie 2 z 


When I first saw 

the old photo of 

this nonexistent 

house, I smiled. Or 

was it something 

other than a smile? 

A feeling—based 

on having looked at 

so many of Maher's 

earlier houses—that 

this house was 

more whimsical 

house. I suppose, = 

because of that trel- 

lis. Also, having 
me to expect seri- 

ous severity and 

purity of line from 

Maher, and having 

become rather in- =. 

tensely involved 

with him and his design, I 

was embarrassed by the Os- 

soski House. I thought some- 

thing like "oh my, oh my, 

what's this, what on earth is 

this?” And, why that, why 

there? 


i 
Tho problem of constructing garag 


that the garage, whych forme » 
as to harmontse with the surrounding] t: ‘tea 


pve the take shore: ao 
Ndscape, and especiully 
the lake, loaving. if possible, an unobsirtcted view of the latter,’ 
ig one which Architect George W. Mahérihes attractively worked 
+] out in connection with the new residende of Sidney Aanoskt ‘on! 
Sheridan drive and Hollywood avenu4. ; 


© twelve rooms. the firat floor being \inimhed in 
‘The unittue ffeuture ja tho second oor in enamel, 


ISTRICT SUSTA 


Time has passed, several 
years, and I like this house— 
so what, you say?— and after 
having had it tacked to an of- 
fice wall for months, I ap- 
preciate what it is. Which 
was: pleasant, passerby- 
friendly, vaguely quaint, 
Voysey similar house with a 
fine view of Lake Michigan. 


It's a summing-up house. 


Yhe Ossoski House ancestors 
and relatives show these 
ways: basic concept, mean- 
ing shape, window place- 
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pada P ik onary 


ti 


part of the plan of the house, 
idoem not mar the architecture of the front, while the main 
rooms of the house ate planned |so0 as to give an .unobptructed 
Wiew of the lake. The houwe, wh = ‘of atucco finish, contains 


Ossoski House, 
Chicago, b. 
1913, demol- 
Likes © fshed, Above, 
iG) photo with 
Ims)'| caption, The 
wi 4 Chicago Sunday 
___| Tribune, January 
ol eg teed BT B14, 
Below, Maher 
look-alike on 
Sheridan— 
indication of his 
popularity and 
influence; The 
Chicago Sunday 
Tribune, February 
15, 1914. 


ment and semi- 
buttresses at cor- 
ners, from the 
Schultz House 
(1907) in Winnet- 
ka, Illinois; mo- 
tif, the segmental 
arch, from any 
number of Maher 
buildings; barrel 
roof, an elaborat- 
ed segmental 
arch, over the en- 
try room shared 
with the Heffron 
House (1904) in Chicago's 
Beverly neighborhood; en- 
trance pergola from the 
Lackner House (1905) in Ke- 
nilworth, Illinois; and trel- 
lis, shared with the Odell 
House (1912), Kenilworth. 


mahogeny and 


Inside, and we only have the 
first floor plan to look at 
(second floor not reproduced 
anywhere I've yet found}, 
there is a particularly large 
living room opening onto a 
sun porch looking out to 
Lake Michigan. 


In 1914-15 the Ossoski 
House appeared in print in 
the same photo at least three 
times. 


First. In the Chicago Sunday 
Tribune on January 18, 
1914. Here, shown with 


Above, a ‘a earth tones & 


Maybe 
Maher. " greens. 
Besar During this 
design on , sha 1913-1914 reno- ‘aw 
West Jackson vation the 
Boulevard in family lived 
Geng on the 3rd 
Christopher floor. I was 
Meyers. born in 1915 
and so do not 
Below, have any 
Ageson: knowledge 
Fi firsthand—but 
1913-14 do remember 
remodel- the features 
ing, attrib- that I have 
oe mentioned 
Photo. which were 
copy of a part of our 
copy of a home. 
copy, shows 
shape. She added that 
ee ex, the house was 
__ o- demolished sud- 
denly; the lead- 
Seed windows, 
@ judson- ; : ‘ tiles and man- 
George and Mary Barry House, 1640 fice. He put a bay window in the din- _tles were all lost. 
Chicago Avenue, Evanston, Illinois, re- ing room with leaded windows de- ww 
modeled 1913-14, attributed to Maher, signed with flower motif. An arch The Barrys and the Chicago Avenue 
demolished 1968. was created over the bay window to house are also mentioned in Colleen Kil- 
permit added plumbing in a bath- ner's book Joseph Sears and his Kenil- 
I learned of this re- room upstairs. worth, We learn that Dr. Barry's father, 
modeling from the = : Ap. + | French doors —also named George, was the brother of 
daughter of the Bar- were designed Helen (Barry) Sears, wife of Joseph 
rys. We met at a Ken- to go between —Sears, the founder of Kenilworth. And 
ilworth Historical So- the dining about the house: "For over fifty years Dr. 
ciety dinner and she room and liv- — Barry had his office in his eighteen-room 
told me about work ing room and = home (razed in 1968) at 1640 Chicago Av- 
done by Maher for between the enue, in Evanston, directly across from 
her physician father dining room the Evanston Woman's Club..." 
George and mother and hallway. 
Mary, and she later A corner fire- —_'m guessing that the house had been the 
wrote this to me: place with home of Rev. Philo Judson who was a 
mantel was business agent for the very new North- 
In 1907 my parents created for western University in the 1850s. 
moved to 16040 the parlor 
where former own- and for the A simple check of Evanston city records 
er had been a Mr. bedroom will clear up questions about the remod- 
Judson. They decid- above on the eling. 
ed to renovate the 2nd floor. 
house in 1913 and ae tee Mrs. Roger §. Barrett, Winnetka, 
rejected plans by A 2nd floor inois, February 19, 1989. Evanstoniana, an In- 
Mr. (Thomas} Tall- family room ae Bla Perkine and Barbara] [Buchbineer 
madge. They ac- was built on Green, Evanston Historical Society and Chicago ‘uy 
cepted plans by George Maher. He the rear of the house over a new kitch- eee a ie ae oe ee Pah dines his 
built wide eaves and side steps with en and the family room had a fire- Historical Society, Kenilworth, 1990 (2nd edition). 


added office rooms for my father's of- place of brick with mantel & 3 insets 
above it with iridescent flower tiles in 
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@ Evanston 
Congregation- 
al Church, 
Evanston, Illi- 
is, 1914, 
project only. 


This design is 
mentioned in 
the catalog for 
the Chicago 
Architectural 
Club exhibi- 
tion of 1914. J. 
William Rudd, 
pioneering 
Maher scholar, 
listed it. 


Having found 
some informa- 
tion in the 
Evanston Index newspaper about a re- 
modeling in 1914, I wondered if this 
would connect to Maher. So I wrote the 
First Congregational Church. Church his- 
torian John A. McElroy emailed back: "I 
have consulted our files about the build- 
ings. Unfortunately I can find no refer- 


O@: to Maher in connection with any re- 


odeling work. The building which was 
remodeled circa 1913 was demolished in 
1926, and the presented church building 
constructed on its site, designed by Tho- 
mas Tallmadge.” He added, "The church 
in existence at the time was an undistin- 
guished structure. It would have been a 
challenge even for a man of Maher's 
monumental talents." 


More searching needed here. 


Sources: Building list, J. William Rudd, M.A. dis- 
sertation, Northwestern University, Evanston, Illi- 
nois, 1964. Congregational church news, Evanston 
Index, September 26, 1914. Correspondence, John 
McElroy, historian, First Congregational Church 


of Evanston, January 1998. Exhibition of 1914, 
Chicago Architectural Club, collection of The Art 
Institute of Chicago. 


Designs from 


all his practice 
Other information 


—, 


XR 


® Warren and Sophia Furbeck 
House, 200 Home Avenue, Oak Park, Il- 
linois, built 1901, demolished 1959. 


We fingered onto an item on the World 
Wide Web that seemed related to Maher's 
Furbeck House. The site is about the sale 
of an 1897 Rollin Furbeck House by 
Frank Lloyd Wright being for sale now. 
The house was a wedding present for 
Rollin and wife Elizabeth from father 
and mother Warren and Sophia. Just six 
months or so earlier, stockbroker Warren 
had commissioned a Wright house for 
another of his five sons, George. Neither 
son stayed in his Wright house long, Roll- 
in selling in November 1898 and George 
in September 1899. This sounds like so 
much for Wright and is where George 
Maher might become part of the story— 
might. Having sold their house, Rollin 
and Elizabeth "moved into another house 
designed by George W. Maher at a cost of 
$12,000." Again this was paid for by 
Warren. 


This seems impossible to me. My Maher 
building list shows only one Maher 

house in Oak Park in the late 1890s; that 
house was the Farson House (1897) at 217 
Home Avenue. Maher's second Oak Park 
house was for the Furbecks at 200 Home. 


The WWW is a wonderful source of in- 
formation, but much of it is undocu- 
mented. 


Sources: Guide to Frank Lioyd Wright and Prairie 
School Architecture in Oak Park, Paul E. Sprague, 
Oak Park Bicentennial Commission of the Ameri- 
can Revolution, Oak Park Landmarks Commission, 
and Village of Oak Park, 3rd edition, 1982 (origi- 


nally published c. 
1976}. "Wright on the 
Market,” Rollin Fur- 
beck House, Oak 
Park, Illinois, 
www.swep.com. 
GWMQ files. Oak 
Park city records. 


Designs 
Maybe 
Mahers 


Two candidates 
this time. 


@ Vick House, 
2430 Drummond 
Street, Vicksburg, 


Missippippi, b. 
1908. 


Internet publicity for this house, which 
is now an inn called the Stained Glass 
Manor, says: "The inn itself was complet- 
ed around 1908 and it's presumed to have 
been designed by George W. Maher, the 
Father of Indigenous American Architec- 
ture (or Prairie or Mission)." He/she adds . 
that Maher taught Frank Lloyd Wright. 
And that the art glass was by Chicago 
artist Louis Millet who taught both Ma- 
her and Wright. As we know Maher and 
Wright worked together in the Silsbee of- 
fices in Chicago, but we're not sure who 
taught who—goes for Millet, too. We'll 
withhold judgment until we see the 
house and more documentation. To take a 
look, go to: www.go-native.com/Inns/ 
0194. 


® McCarthy-Comiskey House, 3514 West 
Jackson Boulevard, Chicago, b. 1910. 


The second possible was submitted by 
Christopher Meyers who first saw the 
Jackson Boulevard house when he was a 
student at the Art Institute. Brickwork 
looks like Maher—and others. On one 
side is a rectangle within rectangles mo- 
tif. Needs more looking at. 
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Mahers; 
Ki & 
Oreattons 
iv 1914 


Materials culled 
from their times. 


For our new readers, this space is where 
we go back in time to personal news 
about the Maher family and for news 
items and events in George's career. 


January 18. 
Photo of Ma- 
her's Ossoski 
House in 
Chicago in 
The Chicago 
Sunday Tri- 
bune. See 
designs in 
this issue 
for more. 


February 7. 
"Mr. 
George Ma- 
her will 
speak to 
the Joseph 
Sears club 
at the 
Union 
church 
Sunday 
evening." 
From 
"From the 
North Shore 
Towns" in 
The Fyan- 
ston Index 
(EI) of 


Evanston, Illinois. The talk was in Ma- 


She 


March 
29, "The 
Joseph 
Sears es- 
tate sent 
booklets 
to resi- 
dents of 
Kenil- 
worth 
last 
week 
showing 
the dif- 
ferent 
public 
build- 
ings, and 


am, 
use - 


wirest, The Rev. Louis Rich 
Road, near Rokedy street. 


The’ Rev. Hiram Vrooman. 
fibaron, 363 North Dearborn, 
M. Smith. 'Ukom 


The Rev. Ofibert 


February 14, "Mr. George W. Maher 


spoke to the boys of the Joseph Sears club nual meeting last Thursday." Among Ke- 
on Sunday evening.” EI. 


the streets and homes of the town. It is 
very beautifully gotten up and copies 
may be had to send to friends who con- 


Archbishop of Paris” 
\\” Forbids'Tango Dancing. 


: ‘ t : ] 3 
? . ARIS, \Jan. :9.—@/ardinal Leon Adolphe 
Amette, archbishop of Parts, in an ad- 
monitidn whieh i be published th thé 
chueches here’ tomorrow, forbids the! dan- 


wishop says: \ 
“We .condem 


{stration of. the saéramens of penance.” 
t ho ‘4 


eminence fpr. some} tiine 
‘had been distresged\ by the peralatcnecs of .the 
: vogue of |the tango\ and had hoped, it Would 


intervehe iformally.: |: 


Above, service listing for 
Swedenborgian church designed by 
Maher in Chicago in 1898; it's the New 
Jerusalem church; Chicago Tribune, 
January 4. Below, news curiosity; 
Chicago Tribune, January 10. 


her's hometown of Kenilworth, Illinois. 


ibe transitory, but)he felt f¢ him duty, naw- to 
\ , 5 


Chicago Architects’ Business Association. 


May 2. "The Neighbors Club held its an- 


nilworth women assisting was Mrs. 


George 
W. Ma- 
her. EI 
Northwestern University Gymnasium 
Evanston, Illinois i mek a 
: vertise- 
—————. eee 
Monday, May 25, 8:1$—"'The Creation"—Soloists: Hinkle, Murphy, With ment an- 
erspoon: Chorus of 1.000, Chicago Orchestra; Lutkin, Condactor soc to $27 . 
Tuesday, May 26, 8:15~Artists’ Night Soloist: Alma Gluck: Chicago |,  MOUNCING 
*Orchestra; Stock, Conductor. soc to $2.30. ay . N 0 rth- 
Thursday, May 28, 8:15—Pierne's ‘St. Francis"-Soloists: Goold, Kanf- 
man, Williams, Kimbell, Keyes, Clark, Thatcher: Festival Chotus of 600. western 
Young Ladies’ Chorus of 300, Chicago Orchestra; Lutkin, Conductor. soc : 
to $2.00. . : music 
Saturday, May 30, 2:15—Children’s Matinee—Soloist: Alice Nielsen: H ; 
Children's Charis of 1,500. Chicago Orchestra; Stock and MeConathy, festival in 
Conductors, 0c to $2.50. - . the gym- 
Saturday, May 30, 8:15—Soloists: Pasquale Amato,’ Helen Stanley, 4 
- Charles W. Clark; Festival Chorus of 600, Chicago Orchestra; Stock aad nhasium 
Lutkin, Conductors. soc to $2.50. 3 ‘ d ‘ d 
w= ——-Thekets now on sale at_Lyont & Healy's, Chicago, and ——-~.--- ealgue 
Mason & Smart's, Evanston. by Maher 
CARL D. KINSEY, Business Manager . in 1908. 
ASE Note the 
size of the 


choruses, EI. 


June 27. "'Coalectric City' a New and 
template 
buying on 
the North 
Shore. We 
should 
surely be 
proud to send booklets of our 
beautiful little village to our 
friends." ET. 


““Coalectric City” a:Néew 
and Novel Industrial Town 


Novel Industrial Town." That's the head- 
line for a story in the Zvanston Index 
about Kincaid, the central Illinois town 
for which Maher designed business 
buildings and houses—no mention of Ma- 
her in the story. About the houses this: 
"The living conditions at Kincaid are 
such as to attract and retain the better 
class of labor." 


April 9-May 3. Chicago Ar- 
chitectural Club's annual 
exhibition at the Art Insti- 
tute of Chicago. George's 
entries were his winter 
house (1914) in Daytona 
Beach, Florida, for Ernest 
and Grace Watkins King; 
Sears school (1912) in Kenil- 
worth; the Sears House 
(1905-06) proposed, for Oak 
Park, Illinois; Winona Sav- 
ings Bank (1913-16), Wi- 
nona, Minnesota; an Evan- 
ston Congregational Church 
(1914), and a "proposed of- 
fice building (1914) at Chat- 
tanooga, Tenn." The latter 
was proposed for the Kings’ 
Watkins company. He was a 
member of the admission 
jury. He represented the 


Journal 


June 30. From the journal of Ellen Wood- 
worth Brooks, Maher's mother-in-law, 


writing at Hilaire, the Maher summer 
home and farm on Lake Michigan near 
Douglas, Michigan. References: city re- 
fers to Chicago, Saugatuck to the little 
Michigan resort village north of Hilaire, 
Philip to George and Elizabeth's son, 
Mary to Maher's sister, Margaret to 
Mary's daughter, the Bungalow and the 
Cottage to Hilaire houses on Lake Shore 
Drive, Violet to the daughter of Eliza- 
beth's sister Frances. 


June the 30th, early in the morn- 
ing. The Maher family started on 
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their eighth annual flight—from con- 
ventional Kenilworth to the freedom 
of lovely Kenil- 


worth. The 
weather was 
ideal—and ev- 
erybody was 
happy as we 
closed the house 
and packed our- 
selves, bag and 
baggage, into 
the big auto, for 
a ride to the 
city, where we 
went to take the 
steamship U.S. 
for Saugatuck 
and a whole 
season of coun- 
try life on the 
farm. Even the 
automobile 
seemed to real- 
ize the situation 
as unusual and 
carried its triple 
burden with 
dignified alacri- 
ty and ease and 


tiful everything looks to us, how ev- 
erything has grown! The trees are so 
full of foliage, the woods so filled 
with undergrowth of ferns and shrub- 
bery, and all this is for us to enjoy for 
three, long months. George will not 
come until next week. The Cottage 
will then be settled and we will take 
up life where we left off a year ago. 
Bessie has her good maid Tillie, and 
Violet we divide between us, in the 
care and enjoyment. 


For summer 1914, there are 63 such en- 
joyable entries from Ellen Brooks. Even 
though I prefer Quarterly immersion— 


what else is this about?—in what remains 


of Maher, I'm not committing to inclu- 
sion of all Ellen wrote. Instead there'll 
be some excerpts. 


July 1, From Ellen Brooks in her Hilaire 


journal. Reference: 
Duff—Duff DuSh- 
ane—a worker in 
the orchards and 
fields that were part 
of Hilaire. 


.... The cherry 


with a toot of 
satisfaction 
which expressed 
the joy of all 
concerned. It 
was a delicious 
ride. 

Philip as our 
trusty chauffeur 
brought us all to 
the dock in 


In the Evanston 
Index from an 
article headlined 
"The Mid-Summer 
Gown for Your 
Wardrobe." About 
this one: "A waist 
of sheer and dainty 
linen with a pleated 
skirt completes a 
suitable costume for 
business and 
outing.” 


safety to find 
that the machine could not be 
shipped on that line, so he waited 
for—and was obliged to wait for—G. 
& M. evening boat. Mary and Marga- 
ret, who met us at the dock, decided 
to wait with him and ride from Hol- 
land, so were a divided family. When 
we finally went on boad the boat,. the 
trip across the lake was delightful, 
and at four o'clock we entered the lit- 
tle town of Saugatuck, and at six were 
in our own little homes. Eight hours 
from shore to shore seems an ideal 
record. 

We found the Bungalow in perfect 
order, swept and garnished, ready for 
housekeeping, and supper. How beau- 


season is on, and 
Duff is busy with 
pickers and ship- 


Autobiography 


Here's what Philip Maher wrote about 
Hilaire agriculture in his autobiography: 


..my father decided to buy a fruit 
farm 6 miles south of Douglas, Mich- 
igan, which eventually consisted of 
80 acres. The farm had nearly every 
kind of fruit and included several ex- 
cellent apple orchards. For many 
years mother, and her father and 
mother spent 4 or 5 months in the 
summer months there, as did I. He 
also arranged a 10 acre plot and built 
a house on it for his sister Mary, a 
widow with three young children. He 
then proceeded to run the farm by 
hiring a young farmer and shipping 
fruit to Chicago, but the operation 
seldom showed any profit and he 


would come over by boat to South Ha- 


ven or Saugatuck 
-every week and 
spent considerable 
energy in trying to” 
make a profitable 
enterprise out of 
the undertaking. 
It was however a 
blessing to the 
whole family who 
enjoyed the fresh 


ping. Strawberries 
are gone, only just 
enough left for us 
to sample the fin- 
est variety ever 
grown on this farm 
for fruit, and 
George will realize 
his ambition for 
good returns in the 
market. He cer- 
tainly deserves 
success after all 


penses, Only nine chil 
years since he 

made his venture in farming in Mich- 
igan sand and worn out fruit orchards. 
Today gives abundant proof of the val- 
ue of scientific farming. This farm is 
a wonder to everybody who remem- 
bers the old Grover place in 1905, as 
compared with the Maher fruit of 
1914, 


Hilaire cottages, near Douglas, 

Michigan. Above, the Maher cottage— 

pata view obscured. Below, the one he 

his efforts and ex- _—_ designed for his sister Mary and her 
aren Family photos, GWMQ. 


vegetables and 
fruit. 


July 4, "Mr. and 
Mrs. George Maher 
are on their farm 
near Fennville, 
Mich." EI. 


July 6. From Ellen 
Brooks in her Hi- 
laire journal. 


George and Phil 
left us tonight, and 
are on the boat 
bound for Chicago. I can hardly real- 
ize that Phil is growing into a man of 
affairs, he seems so part of his fa- 
ther's office now, but will be off for 
college in October. He is a clever fel- 
low and George seems to depend 
upon in him in many ways, and he 
seems to be equal to the trusts. 
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July 17, From Ellen Brooks in her Hilaire 
journal. 


George and Phil came this morning. 
George was too worn out with his 
strenuous week in the city to inspect 
the farm as is his usual custom, but 
went to bed after dinner and Phil to 
compensate for the after dinner tango 
and ragtime he was obliged to forego, 
took to the garage and overhauled the 
auto that has been on its high heels 
ever since they were away.* 


July 18. "Kenilworth has attained the dig- 
nity of having a first page write-up in 
the Tribune. The reason for this was her 
declaration of war, not watchful waiting, 
on the mosquitoes. The committee of the 
Kenilworth Improvement Assocation, 
Cecil Page, Paul Schulze, and George W. 
Maher, have sent out weekly bulletins 
since the beginning of the mosquito sea- 
son.” EI. 


July 18. From Ellen Brooks in her Hilaire 
journal. References: Bungalow is the Ma- 
hers' own house, the Lodge—Landis {af- 
ter George's mothers's maiden name) 
Lodge—the house of sister Mary Maher 
Hooker and her children, Florence 
Mary's other daughter. 


The weather has taken a severe cold, 
and tonight we have all the windows 
and doors closed and a roaring fire in 
the fireplace, while just above we 
read the cheering motto that keeps 
our spirits always bright, "The time 
to be happy is now; the Place to be 
happy is here." Up at the Bungalow, 
they followed the advice of their 
chimney inscription which reads, 
"Light your fires and never fear, Life 
was made for love and cheer," and 
their big, lovely dining room was all 
aglow from the burning logs, and this 
in the middle of July! One is natural- 
ly led to ask, "What will the harvest 
be?" The legend on the chimney of 
the Lodge adds the happy information 
that a summer well spent brings a 
year of content... 


July 19. From Ellen Brooks journal. Ref- 


* Did Young Philip see the newspaper item about 
the Archbishop of Paris? 


erence: The hotel must be the one Maher 
exhibited at the Chicago Architectural 
Club of 1910. 


...the principle feature of interest was 
the sketches of the grand hotel that 
George had drawn plans for and will 
begin erecting very soon, if expected 
conditions materialize. We hope they 
will. 


July 25. "Mr. and Mrs. Spicer, who have 
been in Canada for some time, will re- 

turn to Kenilworth the first of August and 
will occupy their home, which was re- 

cently vacated by Mrs. M.L. Bell on Es- 
sex road. They expect to remain in Kenil- 
worth for about two months." Maher de- 
signed the Spicer House (1899-1900). EI. 


July 26. From Ellen Brooks journal. Ref- 
erences: The Forward Movement Associa- 
tion of Chicago had a summer camp next 
to Lake Michigan; Leach is Ferry Leach 
whose cottage on Lake Shore Drive we 
wrote about in the July-September 1997 
Quarterly; this entry shows that the Ma- 
hers and extended family were acquaint- 
ed with the Leaches. There is no hint 
that Maher designed cottages for people 
living on the north end of Lake Shore 
Drive. 


We went to church to the little For- 
ward Movement chapel... After ser- 
vice we took a walk through the 
woods to Mr. Leachs cottage, which is 
situated on the lake, beautifully built 
and furnished but I would rather have 
our plain, cozy homes and primitive 
style of living, and farm pleasures. 


August 2. From 
Ellen Brooks jour- 
nal, After writing 
about a concert at 
the Leach Cottage, 
this: 


The cottages in 


the Forward 

Movement loca- 

tion are fine, Philip Maher, In 

beautifully fur- Seo any his 
. military days. 

nished and Family photo. 


cared for, but I 
would rather have our humble little 
cabin and its rag rugs and homely 
furniture than all the handsome 


equipment of the beautiful homes on 
the Lake Shore drive. 


August 5. From Ellen Brooks journal. 


It is late, but I can hear Florence 
singing over at the Lodge, sweet and 
clear. It is such a peaceful night and 
we are happy. 


August 12. From Ellen Brooks journal, an 
entry about George, Bess and Philip 
leaving for an auto tour of Michigan. 
They went to Grand Rapids, Muskegon, 
Traverse City, sand returned to Hilaire 
August 19. 


August 28. From Ellen Brooks journal. 


It has rained all the afternoon and 
was not a pleasant trip over for 
George... Bessie was invited to a nine 
o'clock breakfast at Mrs. Leach's in 
Douglas, which she enjoyed greatly. 
She met a number of delightful ladies 
who will be a pleasure and benefit 
for her to know. There are only a few 
in this immediate neighborhood that 
we really enjoy, but it doesn't matter 
much for we are all our own best 
company, so never are lonely. 


September 1. From Ellen Brooks journal. 
Reference: Miss Leach is Isabel Leach, 


daughter of Ferry Leach. 


Phil is quite content since he has met 
some new young people. He went to 
Douglas today to play tennis with 
Miss Leach, who seems quite an at- 
traction. 


September 6. From Ellen Brooks journal. 


George and Phil have decided to re- 
turn to the city Tuesday, the 9th, tak- 
ing the auto with them, but leaving 
Bess and Tillie to do their conserving, 
etc., and to close up the house and 
leave by the 15th. Bess must go to get 
Phil ready for college. He enters the 
Michigan State University at Ann Ar- 
bor, instead of Cornell, as he had 
planned to do when he left high 
school. He will be 20 in October. 


September 10. From Ellen Brooks jour- 
nal. 
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Bess has canned all 
day, mostly peaches. 
I canned a few, a 
week ago, but they 
wouldn't stay canned 
so my efforts mostly 
are in trying to rem- 
edy the problems. 
Everything ripens so 
slowly this season, 
because of the cool, 
rainy weather, that 
the spoils we take 
with us will be 
much better than 
usual. But the sea- 
son is good for the 
fruit, the apples in 
the orchard a joy to 
behold, and the 
grapes are a marvel 
of beauty to look at. 


September i. From 
Ellen Brooks journal. 
Reference: Alden 
Brooks was an artist of 
some reputation. 


™» Alden has complet- 
ed the beautiful 
miniature on ivory 
of Florence. He calls 
it "Goldenrod." It is one of his loveli- 
est, the best he has ever done. It is 
for the miniature exhibition held this 
month in the Art Institute... 


September 13. From Ellen Brooks jour- 
nal. References: Sophia is George's sister 
who died in 1911, Nate—Nathan—his 
brother, Nell is? 


I have missed Sophie, oh so much, 
when looking out at the stars at night, 
and in the moonlight, that we enjoyed 
so much together. And Nate and Nell 
who used to make things lively for 
everybody. 


September 19, "Mr. Philip Maher will 
leave the first of next week for Ann Ar- 
bor, Mich., where he will enter the State 
University of Michigan." EI. 


. eptember 26. "Mr. Philip Maher left 
this week for Ann Arbor, Mich. where he 
will enter the University of Michigan." 
EI. 


About going to Ann Arbor, Philip, the 
Mahers' only son, wrote in his autobiog- 
raphy: 


At the age of 20 as previously men- 
tioned I enrolled at the University of 
Michigan Architectural School, taking 
a special course as arranged. Having 
several friends already there I was 
pledged D.K.E. and later lived in the 
large house owned by the fraternity. 
This proved to be a most beneficial 
change in life style, as the brothers 
were all an unusual group and the tra- 
ditions of the fraternity the best. To 
be a Deke therefore was to be some- 
body special and the influence of the 
life there was an education in itself. 
This was particularly true for me 
having never before lived with my 
contemporaries. Having delayed 2 
years I was a little older than others 
in my class of 1918, but this made lit- 
tle difference. 

In selecting courses I was careful to 


Brooks 50th wedding anniversary photo. Seated from left, Frances Brooks Wyld, Alden and Ellen 
Brooks; standing from left, Hermon and Carol MacNeil; Arthur Wyld; Elizabeth Brooks Maher and 
George Maher. Photo, family collection. 


take those which I felt I could handle 
and to my surprise that I was able to 
carry the normal number without too 
much strain. Among some of these 
were lectures on Fine arts accompa- 
nied by sketches which I made in 
pen and ink as my father had taught 
me and I received an A grade, for 
sketches of many of the famous build- 
ings in Europe, which was about the 
best course that I took. In addition 
there were design problems, which I 
always did in a modern manner and 
was generally well received by the 
Professors who encouraged originality 
in design. At that time it could have 
been said that Ann Arbor was about 
the first to encourage the modern 
trend, the other schools for the most 
part still following the influence of 
the Beaux-Arts in Paris. 


Letter 


September 29. Letter (postmarked) from 
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Philip in Ann Arbor addressed to his fa- 
ther at his office at 208 South LaSalle 
Street, Chicago. Reference: Mention of 
his eyes is about astigmatism. 


Dear Folks, 

Thought I'd drop you a line before I 
turn in. There has nothing of great 
note happened here since my last let- 
ter. I have been enjoying myself see- 
ing the other side of rushing since I 
have been pledged. Seeing other poor 
fellows being worked over & dis- 
cussed for membership. We take all 
our meals at 

the house and 


proved during the past summer and 
now presents added opportunities for 
usefulness to the community. 

The dancing space has been greatly 
increased; the library has also been 
altered and made possible of enlarge- 
ment as the occasion requires. The 
kitchen is now arranged very conve- 
niently and is equpped with all mod- 
em kitchen appurtenances. 

Perhaps the most conspicuous addi- 
tion to the building is the porte co- 
chere located on the south side. A 
spacious winding driveway to this 


believe me 
they are fine. 
They have 
two old darky 
cooks who 
make the real 
home cook- 
ing. School 
starts 
Wednesday 
for me and I 
am anxious to 
get started. 
We bum 
around now as I have everything 
fixed up until school starts. 
Watch the football men practice 
etc. Well I will cut short for to- 
night. Am feeling very well and 
am well located in every way. I 
certainly fell into a bed of roses 
all around it seems. Got the fin- 
est room anywhere around 
pledged the best fraternity and 
out for the best course so here's 


ttite, 
TAD, 


ee EP ee ng! TET 


ill) | 


| 


—s 


Ta 


hoping I can hold her down. My 


eyes are coming slow but sure. 
Well goodnight, 
Your loving son, 


Phil. 


Above, drawing by Philip Maher of his room in 
fraternity house in Ann Arbor, Michigan, with 
pictures sent by his parents from letter 
postmarked November 17, 1914, Below, 
envelope cover for letter. Letter, family collec- 


tion. 
October 8. Fiftieth wedding anni- 
versary of Elizabeth Maher's parents, Al- 
den and Ellen Brooks. They were mar- 
ried in 1864 in West Williamsfield, Ohio. 


October 10. The Evanston Index reported 
changes to the Kenilworth Assembly Hall 
designed by Maher in 1907. 


The Kenilworth Assembly hall has 
been considerably enlarged and im- 
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carriage entrance has been lead, lead- 
ing from Cumnor road to Richmond 
road. From this porte cochere easy ac- 
cess is obtained through the public 
hallway to the new cloak rooms, 
which are of comfortable size and 
made convenient in every repect. 
This public hall also leads directly to 
the Assembly room. 

The pergola at the main entrance 
on Kenilworth avenue has been cov- 


ered and enclosed with art glass and 
treated in a rustic effect. This pergola 
entry should be especially attractive 
to the dancers, affording them a quiet 
retreat. 

Better facilities for the moving pic- 
ture entertainments given by the Ken- 
ilworth club have been provided by 
the construction of a fireproof booth 
which combines the highest degree of 
efficiency with absolute safety. 

There are many other changes that 
have been made, all tending toward 
improving the assembly hall and thus 
making it one of the most artistic as 
well as the most adequate building of 
its kind on the North Shore. 

House committee: Mrs. Edward D. 
Parmalee, Mrs. Victor C. Sanborn, 
Mrs. William J. Taylor. Trustees: Her- 
man A. Kasten, president; Charles K. 
Blackwood, treasurer; George W. Kee- 
hn, secretary; William H. Isom. 
Building committee: The trustees and 
W. Scott Tinsman and Mark W. Cre- 


sap. 


November 17. letter (postmarked) from 
Philip at Delka Kappa Epsilon house in 
Ann Arborto his father at his office. 


Dear Father & Mother, 

Thank you a thousand times for the 
pictures! They just came this after- 
noon and I have just funished unpack- 
ing them. They are certainly the fin- 
est things that I could have possibly 
hoped to have and my only fear is 
that they are too good for us. They 
will help me however in rendering 
and value of colors as they are won- 
derful in that respect. 

They fit exactly in the position that 
I had figured out. I can take the best 
of care of them and keep them always 
for my rooms. That's if you don't 
want them back. Our room is getting 
to be pretty nice now. I'll show you 
how part of it looks. 

This is the view you get upon en- 
tering. 

Say what do you think I got in that 
Descript ex. I wrote you about. I got 
99. I was one of about 2 or 3 that got 
that high a mark & some got 20. It 
will never happen again but I am go- 
ing to try to make it just the same. 
Had another design up before the 
class. But English is coming slow, not 
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in the oral speech work so much as 
writing. The prof. says I get good co- 
herence and good thoughts but abo- 
minible methods of expressing them 
at times however I hope to get into the 
swing of writing more with practice. 
Since I was practically deprived of 
that power these last two years it 
comes a little hard but my eyes are 
absolutely O.K. now and I don't hard- 
ly ever think of them. I think that is 
one of the main points in their better- 
ment. We had snow here today and 
regular winter weather has set in and 
it will be but a short time now before 
I will be packing up and heading for 
Chicago & Christmas vacation. That 
sure sounds good. Well I must dash 
off a brick design yet tonight so I had 
better get to work. Thanking you 
again for the pictures. I am 

Your loving son, 

Phil 


Who's Who 


Here is Maher's entry in the 1914-15 edi- 
tion. His marriage date is wrong; should 
be October 19, 1893. 


Maher, George Washington, archi- 
tect; b. Mill Creek, W.Va., Dec. 25, 
1864; s. Theo. Daniel and Sarah (Lan- 
dis) M; studied architecture in offices 
in Chicago and later in Europe; m. 
Elizabeth Brooks, of Chicago, Oct. 25, 
1894, Began practice, 1888; developed 
a specialty in residence and monu- 
mental work, and in shaping subur- 
ban towns architecturally; architect 
Northwestern U. Gymnasium, As- 
sembly Hall (Kenilworth, Ill.) and 
many pvt. residences. Mem. Am. 
Inst. Architects, Republican, Presby- 
terian. Clubs: University (Evanston, 
Iil.}, Union League (Chicago), Chica- 
go Athletic. Home: Kenilworth, Il. 
Office: Karpen Bldg., Chicago. 


Sources: Autobiography, Philip B. Maher, March 
21, 1978. Chicago Architectural Club exhibition 
catalogs, The Art Institute of Chicago, Chicago. 
Journal, Ellen Woodworth Brooks, family collec- 
tion. Philip B. Maher letters, family collection. 
The Popcorn Millionaire and Other Tales of Saug- 
atuck, Kit Lane, Pavilion Press, Douglas, Michi- 


~ 1991. 


Next six pages... 


On the next six pages are two articles 
from the period. 


The first from The Western Architect of 
January 1912 is by George Maher; it's 
"An Architect's Responsibility to his 
Community," a revision of a paper given 
to the Illinois Chapter, American Insti- 
tute of Architects. Though he doesn't say 
it, Maher is writing about Kenilworth, 
Illinois, the Chicago suburb where he 
lived. 


About his father's interest in the appear- 
ance of Kenilworth, Philip Maher wrote 
this in his autobiography—punctuation 
and capitalization are his: 


As an Architect my father took a very 
active interest in the development of 
the Village, and wanted to maintain a 
Park like entrance from the Railroad 
Station, avoiding the commercial 
buildings which generally were built 
there. He therefore acquired control of 
the area on both sides of Kenilworth 
Ave. and had it zoned as Park proper- 


ty. 


In the zoning it was also arranged to 
have the necessary commercial devel- 
opment occupy the area along Rich- 
mond Road to the North of Kenilworth 
Ave. Here a grocery, and drug store 
were built as well as a Postoffice. 


Also: 


Still intent on improvement, my fa- 
ther prevailed upon the Park Board to 
build a fountain and some stone seats 
with large urns filled with flowers 
near to the Station. He also designed 
and built some large stone posts to 
mark the entrance to the Village from 
the south and a stone bridge over the 
gulley on Sheridan Road known as 
the "Skokie Ditch." 


Although many of the Villagers 
thought he was going a little too fast 
and gave him a hard time, he man- 
aged to complete his program of im- 
provement, which all now agree add- 
ed greatly to the character and dis- 
tinction of the small but attractive 


rc 


Village of Kenilworth. 


The other is about Maher. This one, ti- 
tled "Geo. W. Maher, a democrat in Ar- 
chitecture," is from the March 1914 issue 
of The Western Architect. It was one in a 
series of articles about progressive archi- 
tects. 


All were illustrated. For Maher, besides 
those shown here—his own house (1893) 
in Kenilworth; Patten House (1901) in 
Evanston, Illinois; Furbeck House (1901) 
called Caldwell here after a later owner 
in Oak Park, Illinois; Rubens House 
(1902) called Simpson here; Kenilworth 
Assembly Hall (1907)—there were these, 
listed in the order in which they appear: 
Watkins administration building (1911- 
12), Winona, Minnesota; Patten gymnasi- 
um (1908) at Northwestern University, 
Evanston; Swift Hall (1907-09) at North- 
western; Sears school (1912), Kenilworth; 
the King house called "Rockledge" (1911- 
12) near Winona; Ossoski House (1913), 
Chicago; Erwin House (1905), Oak Park; 
Seymour House (1913), Chicago; Scarbor- 
ough House (1907), Highland Park, Illi- 
nois; Bingham House (1907), Highland 
Park; Schultz House (1907), Winnetka, 
Illinois; Hager House (1913-14), Waukon, 
Iowa; Taylor House (1912), Oak Park; a 
pergola in the garden of the Farson 
House (1897) called "Pleasant Home" in 
Oak Park; the Winona bank (1913-16); 
Watkins warehouse (1913), Memphis, 
Tennessee; University Building (1905-06) 
identified as a "Store and Apartment 
Building" in Evanston. In addition to 
photographs, the Western Architect used 
floor plans and drawings specially made 
for the article. 


Published in Minneapolis from August 
1901 to March 1931, The Western Archi- 
tect gained midwestern influence after 
the Chicago-based Inland Architect end- 
ed in December 1908. 


Geo. W. Maher Quarterly @ January-March 1998 e 23 


AN ARCHITECT'S RESPONSIBILITY TO HIS COMMUNITY’ 
) By George W. Maher 


Revised by the Author for The Western Architect 


Editor's Note —It will be interesting io note that the Illinois Chapter A.1I. A. has followed up some oj the suggestions in this paper, especially 
in reference 1o the designing of the Chicagy Bridges. A committee has been appointed and they have taken an active interest 


in this feature of improvement. 


Thetr efforts will doubtless result in improvements of enduring nature in the beautifying 


of proposed bridges over the Chicago River for which an appropriation has been made by the city. Which all goes to 
demonstrate that architects, as representatives of their profession and as ctitzens, should exercise more interest tn their 


municipalities. 


A few are doing this at present, but larger and quicker results could be obtained if all practicing archttects 


and members of the A. I. A. would take a personal, active imerest in the general uplifting of permanent improvements. 


It has often occurred to me that the architect as a citizen 
should exercise a greater influence for good in his community 
especially in the direction of municipal betterment. It is in this 
line of endeavor that he should be at his best, due principally to 
his training as an architect and experience as a constructor. 

That part of our communities which attracts general comment 
is its physical development, such as well laid out streets, approaches, 
sidewalks, curbings, parkways, artistic street lamps and the general 
landscaping aspect, not to mention the architecture. 

In all of these matters of permanent improvement, the architect 
should be more conversant than the ordinary lay-man and therefore, 
there is no excuse for his not taking an active part in such public 
affairs. He should consider himself fortunate in living in a grow- 
ing community, where as a citizen it is possible for him to exert 
his influence and skill in the assisting and fashioning of future im- 
provements, making them practical and beautiful—-this is a 
privilege we professional men should grasp, aiming to work 
unselfishly for the common good. 

] think as individuals, we lose track of the fact that we are a 
part of a great democracy, where the underlying principle is in 
the assisting of one another and all, towards a higher conception 
of life. Under other forms of government a certain portion of 
the people remain unchanged, with little opportunity for better- 
ment because they cannot take a direct or personal part in their 
own government. The American principle is the reverse where 
there is a continual change of office bringing all classes together, 
high and low, rich and poor, for the purpose of solving public 
problems in which they must be interested, also placing the re- 
sponsibility on all alike. 

Now in order to make this situation ideal, the enlightened 
man must continually seek to interest himself in self government 
also in his less favored brother who may be ignorant of the respon- 
sibilities imposed upon him. This cannot be effectively accom- 
plished unless the educated, enlightened class mingles with the 
people, coming in personal contact with them, understanding 
their point of view on questions, for instance, of physical bet- 
terment of their communities and endeavoring to incorporate all 
inspiration into the proposed undertaking. This is true democracy 
and we have a condition here to meet-~- not a theory. 

Much has been said and written in respect to the beautifi- 
cation of our towns and cities. There are many organizations 
throughout the country doing noble work towards the betterment 
of municipal affairs. Such organized effort is absolutely necessary 
since a period of pioneer work and education is paramount before 
results of a permanent nalure can be achieved. On the other hand, 
the field is immensely broad and important for the personal effort 
of the architect working as a citizen for local improvement. He is 


* Paper read before the Ulineis Chapter A. b.4. 
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in a position to watch the constant move of those in authority and 
he can confer and advise with the men in office at the proper 
time before itis too late. 

The mistakes that have been made in our growing com- 
munities and suburbs are very conspicuous occurring as they always 
do in the most prominent places. Therefore, our first acquaint- 
ance with them is often a shock to the artistic sense, usually the 
surroundings around our railroad stations as an example, are not 
only ugly, but filthy—trees and shrubbery which originally grew 
in profusion in these places have been ruthlessly destroyed. The 
reason for this nature vandalism is hard to comprehend. The 
only explanation possible is that there has been no attention paid 
toward the beautification idea, there has been no trained mind to 
plan or devise at the proper time. How pathetic then is this 
situation, that all that was needed to avoid these glaring mistakes 
was good advice and a little personal effort! 

I am making this plea for the reason that there are a growing 
number of architects all over our land, in our cities and com- 
munities, and if they would take an active interest in these public 
affairs this lamentable condition so prevalent would be changed. 

We are aware of the unattractiveness of most of our American 
cities —they are a by-word of reproach, generally a place to be 
avoided by the traveler. It is evident that most of these cities 
received no attention whatever during their period of growth, 
no enthusiasm could have been exercised on the part of the citizens 
for things beautiful, although in many instances they were inhabited 
by cultured people and professional men of note. This lack of 
system and attractiveness in these municipalities simply indicates 
that the better class have not appreciated or exercised their duty 
and their privileges as citizens under our form of government, but 
have permitted the improvements such as they are, to be made 
by men unacquainted with such matters——-oftentimes by dishonest 
men looting the public treasury under pretense to advance im- 
provements, but whose works have destroyed forever the 
appearances of their communities. 

I am well aware of the fact that public service is not always 
a pleasant duty to perform, our efforts often result in keen disappoint- 
ment, especially if we have to contend with politics as they are 
practiced. But the immutable fact remains that to avoid the 
conflict means inaction and failure and no amount of self esteem or 
independence can compensate for an admission of defeat. 

There are other reasons for the unattractiveness of our Ameri- 
can cities due to the-pioneer days of development when there was 
little time or money that could be devoted towards the purposes 
mentioned where mere existence was all that could be obtained. 
But this period of civic inactivity, especially in our suburbs has 
passed and there should be no real reason for glaring mistakes 
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and ugliness in the future shaping of these communities especially 
if in touch with a large city where trained help is at hand. - 


It is gratifying to note at the present time that there is an awak- 
ening on the part of the public for things beautiful. The architect 
is no longer obliged to make personal sacrifices as in the past, in 
order to bring into reality ideals worthy of the community. As 
an instance of this civic awakening, we note in the daily press 
that there is a desire on the part of the public, as reflected in the 
press, for proper and appropriate designs for the proposed bridges 
over the Chicago river so that they will be artistic when completed. 
Great credit must be given to the organizations which have 
worked steadfastly toward this end, when practical features as 
utilitarian as iron bridges are desired to be made beautiful, we can 
clearly see that a better day for real progress in art is drawing upon 
us. This fact | wish to emphasize, that the public are now look- 
ing for resulis of a more beautiful nature than heretofore in our 
municipal affairs and now is the time for the architect and artist 
to help in every possible way. 


I wish to bring to your attention the progress a little community 
on the North Shore of Chicago has made along the lines mentioned, 
where the citizens have worked together for its right development 
and the preservation of its natural beauty. 


Twenty years ago, the property was in the midst of a virgin 
forest, there was not very much in the way of street improvements 
and in fact not much building of any kind so the way was clear 
for future improvement of a substantial character. The few citi- 
zens living at this time in this community appreciated that much 
depended upon their actions in public affairs in order to build well 
for the future. No doubt the plans proposed and discussed at 
that early period when the community was in its infancy, seemed 
visionary, but now it is proven that they were none too broad or 
comprehensive. 


The story is a long one in reference to the development of 


this suburban village and | shall not attempt to tire you with detail 
covering this strenuous period for general improvement. One of 
the first moves for permanent improvement was the beautifying 
of the entrance to the village adjoining the railroad station. There 
was much discussion in reference to this p!an. Many of the citizens 
did not think it wise to expend much money in beautifying the 
entrance. They argued that here was where stores would ultimately 
be built, where lumber and coal yards should be placed and all 
the utilitarian necessities for a growing village erected; they also 
argued that it was unheard of to beautify to any great extent 
around a railroad station, where there was noise, dirt and cinders 


and that the people would not entertain the idea. At this time, 
twenty years ago, it certainly wastrue that approaches to railroad 


stations were not beautiful, there was probably no instance, at least 
on the North Shore where there was any extended attempt at 
landscape improvement in conjunction with the depots. In fact 
this condition still remains true, many of the approaches and sur- 
Toundings to our suburban stations are instances of unattention 


and consequently are unattractive. 


The plan for beautification of the village was finally adopted 
and now is a reality. There is a hosp:table entrance to greet one 
from the station, a fountain of running water in the center of the 
open square. On either side of th s fountain flanking each side of 
the main avenue are permanent stone seats and curbing termmating 


with monumental stone vases which are filled with flowers in the 


summertime. Bronze lampsalso form a part of this improvement 
and abutments for future statuary. The original and beautiful forest 
elms‘are all preserved and are glorious natural sentinels we!com- 
ing the guest to the rural homes of the inhabitants. 


On all sides of the permanent improvements and on both 


sides of the avenue, the main thoroughfare, extends the Park 


district. It is enlarging in area every year since the community 
is growing and also pleasing effects are generally contagious when 
the public are convinced that the improvement is worth while, and 
the tax payer usually encourages growth and beautification of the 
park character. 

The railroad has cooperated with the village in beautifying 
their station which becomes a part of the park effect. The Assem- 
bly Hall, a municipal affair, belonging to the citizens was wisely 
located adjoining the Park district and the grounds are in landscape 
harmony with the park and merge into it. Thus the three respec- 
tive features all harmonize into a common public park for the 
use of the people. All of this area, nearly a mile Jong and ex- 
tending into the village is thickly wooded with beautiful forest trees 
and is a permanent feature, to remain there for all time. The 
improvements have progressed consistently and in the’ following 
manner one step forward begetting another. 


First, the stone fountain, monumental stone curbings and cir- 
cular seats were installed in the year of 1900. 


Second, the Park district which comprises the property on 
either side of the stone seats and extending up to the railroad 
tracks was organized in 1906. 

Third, the organization of the Assembly Hall Association 
and the erecting of this civic building on the property adjoining 
the Park district, for purposesof general entertainment, also a 
meeting house for the club trustees and citizens was inaugurated 


in 1907. 


Fourth, the purchasing of additional property north and south 
to the limits of the village, thus controlling all of the land adjoining 
the Northwestern right-of-way for park purposes in 1910-1911. 


The plans for the future are far reaching, for instance, when the 
Northwestern railroad elevates its tracks itis proposed to make this 
elevation a beautiful and permanent landscape effect. - The plans for 
this improvement have been made and approved. This is in 
keeping with the method of procedure in all the endeavor, up to 
this time, to think out beautiful things in advance for all time. 


The civic interests extend to Lake Michigan, where in addition 
to what we have at present in the way of public beach and boat 
and swimming house facilities are also proposed plans for the 
permanently improving and beautifying the bluff overlooking the 
lake. Many of those who participated in the development idea 
of this village have long since moved away, but | have no doubt 
that their experience in this community has enlarged their ideas 
of true helpfulness and citizenship and will always be of 
pleasant memory and value to them. The compensation that one 
receives in public service must come from a consciousness of well- 
doing. We have often heard the remark that public service is 
a thankless job, on the contrary public service is an opportunity 
which has its own reward. 


A true democracy can move forward in no other way than 
that of the people assuming true citizenship and a feeling of respon- " 
sibility to their community and their country. 


GEO. W. MAHER, 


a democrat in Architecture . 


To come close to humanity and render it a real 
service, is a relation that forms one of the fundamentals 
of democracy. To stand apart and “hand out” things 
which the ‘‘hander” believes the “handed” needs is the 
mark of aristocracy. The former relation between an 
architect and his client will result in a democratic archi- 
tecture. The latter, adapted forms which are mean- 
ingless and have no part in the development eI the 
architect, the community or the nation. 

Democracy in architecture is a fine sounding ex- 
pression and frequently used where its meaning is not 
understood nor its con- 
ceptions followed. Deep 
in the heart of every 
man there is a desire to 
make his fellow’s life 
happier and to contri- 
bute to society some- 
thing of himself. And 
when this altruistic 
individual happens to be 
an architect, naturally 
his most effective contri- 
bution is in the realm of 
architecture. And this 
contribution will be 
democratic, that is more 
of the people, the better 
he understands their 
needs and desires. Wit- 
ness the growth of archi- 
tectural styles in the 
architecture of the homes of different peoples the world 
over in comparison with the more monumental com- 
mercial structures. 

The progressive movement in architecture is noth- 
ing more or less than the simple advancement of archi- 
tectural thought keeping pace with the thoughts and 
lives of society to whom it ministers and democratic 
architecture is the result. Democratic government is 
one conducted for all the people with equal opportunities 
and no special privileges, a democratic society exists 
when each individual recognizes the rights of every other, 
and respects them and a democratic architecture under- 
lying which are the same fundamentals, is evolved by 


a close and constant relation between the architect and 
his client, the people, which results in a complete under- 


standing as to the latter’s needs and a sympathetic co- 
operation to create forms which will produce comfort 
and all around improved conditions of living and working 
for the individual and his neighbor. Its all very simple. 
Instead of “handing” a client an “exquisite little colonial” 
or a ‘“‘magnificient Italian Renassiance’’ our democratic 
architect must know his client’s habits, the climate in 
which he lives, the location, possibilities of his site and 
its other relations, more or less complicated and with a 
proper understanding of all, work out a solution that is 
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both practical, sensible and which, without effort, will 
possess beauty. With such an understanding there need 
be no struggle for originality in style. It is there with- 
out being sought and the democratic spirit of the artist 
has produced it. This is the spirit which brings itself 
into evidence through the works of George W. Maher. 

In presenting a selection of designs executed by 
George W. Maher the character of the design will be 
better understood by some reference to the character- 
istics of the man, his ideals and aspirations. 

Fundamentally Mr. Maher believes in a demo- 
cracy in Art and Archi- 
tecture. This he inter- 
prets to mean that 
buildings should be 
erected to fit the actual 
needs of the people who 
inspire them, adhering 
closely to the principle 
that each proposition 
should be different, de- 
pendent upon the needs 
and conditions pre- 
sented, 

This is alarge contract 
to honestly carry out if 
examined to its last 
analysis. On one side is 
the training which, with 
every architect over for- 
ty, was received as a 
basis for his profession. 

It commenced with Greek and Latin in school, a 
repetition of these in design in the architectural school 
or office, followed by more or less copying and adapting 
in early practice. It takes bravery and a high conception 
of Art with a spirit of self sacrifice as well, to defy the 
gods of archiological precedent. On the other hand is 
the hidebound prejudice of ignorance of the client. It 
is here that the architect is compelled to choose between 
his ideals and the expressed wish of this client. There 
may be the middle course, that of diplomatically leading 
him to see that which he really wants is incorporated 
in the architects design. That his attitude does not 
really grow out of his knowledge, but through a reverence 
for ancient forms, or an impression made upon him by 
some work of celebrity and beauty perhaps, but in- 
congruous in its relation to present requirements. All 
architects however are not diplomats, and are disposed 
to leave such work to those who will sacrifice principle 
to expediency. 

Perhaps Mr. Mahers’ viewpoint in regard to archi- 
tecture in general can be approached best scanning an 
abstract from the descriptive note submitted with his 
design in the Northwestern University competition in 
which he said: ‘Democracy forms the underlying princi- 
ple of this plan, namely the establishing of each building 


Page 26 


Geo. W. Maher Quarterly @ January-March 1998 e 26 


expressing a new theory, butis one in a world-wide move- 
ment of democracy in design that, breaking away from 
a parasitic, imitative and devitalized art in every country 
from Finland to Scotland and Germany to America, 
is seeking to meet modern conditions with modern design. 
He is one of that constantly increasing number that are 
seeking for a logical expression of modern thought to 
meet modern conditions, particularly in the honest use 
of materials in building and a candid acknowledgment 
of purpose in each design. Relegating the orders to the 
classroom and drawing inspiration from the splendid 
works that have endured with time, these apostles of 
a new architectural epoch are using this heritage of 
the past as an inspiration that is as alive as the concrete 
form is dead in relation to modern requirements in pur- 
pose and form. 

As one of these the work of George W. Maher shows 
how purpose in design has worked out in its practical 
application in the hands of one seeker after truth ex- 
pression in which precedent becomes subservent to func- 
tion. The work of Mr. Maher like that of the ever in- 
creasing number of those who are endeavoring to raise 
their profession to a plane of democratic independence, 
is always interesting, and when viewed in a spirit of 
tolerance is found to be based upon a logical and practical 
conception of true design. 

Two of the buildings here illustrated may be describ- 
ed as typical of the organized system of plan and design 
followed by Mr. Maher in all his works of this charac- 
ter.. ThePatton Gymnasium building represents a new 
theory of gymnasium plan and construction. The idea 
was to erect a building that would answer all kinds of 
purposes, not only covering the gymnasium work but for 
concerts and large gatherings as the case requires. The 
plan is so arranged that it is convenient for the boys and 
girls tooccupy the building without interference with each 
other in their exercises. This principle has been care- 
fully worked out since Northwestern University is a 
Co-educational Institution. In plan organization the 
front portion of the building includes the Troply hall, 
Administrative offices, social rooms, shower rooms, pool 
room and the large gymnasium for general work on a 
maple floor, also fan room and.locker rooms in basement. 
The rear portion of the building is the indoor-outdoor 
field, the floor being of earth with a track around same 
of ten laps to the mile. This large space can be used 
for foot ball practice, base ball and all exercises usually 
carried on in the open air. This indoor-outdoor field 
is converted into a music hall and also used for com- 
mencements by means of a temporary wood floor with 
seats which are placed in vaults provided for same im- 
mediately outside of the Gymnasium walls. This tem- 
porary arrangement accommodates a chorus of one 
thousand voices and has a seating capacity for five 
thousand people on one floor. The acoustics in this 
large hall have been pronounced equal to any music 
hall in this country. 

The J. R. Watkins Administration Building at 
Winona has been pronounced one of the most perfectly 
equipped Administration buildings in this country. 
Every feature of office, desk, lighting fixtures, hard- 
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ware, etc. have been especially designed to fit this 
building, following the theory of design and motifs 
which continually appear throughout the work. The 
very best materials have been used, for instance the 
walls srruounding the rotunda at the entrance of the 
building are lined with genuine Monastery Sienna 
marble. The dome over this rotunda is faced with Vene- 
tian glass with original and unique designs worked into 
it. The large windows are of art and stained glass typi- 
fying the beautiful landscape which surrounds Winona. 
It is not generally understood that business in operation 
can be made to appear in an artistic manner but as one 
views the organized methods of arrangement from the 
private offices which are on a higher level than the work- 
ing space, the scene has a symphonic quality due to the 
harmony of design and arrangement of aisles and desks, 
which is fascinating to see. There are three distinct 
lighting features in this building—first the utilitarian illu- 
mination, second the general illumination—third the ar- 
tistic illumination; so that as occasion demands the build- 
ing can be used for other purposes in addition to business. 
The purpose of the second floor for instance, is that 
it will respond to such matters that refer to the discussion 
of the methods of good banking and the various forms 
of investments. The exhibit rooms are for prize farm 
products or any other objects that represent the wealth 
of the surrounding country. The womens’ department 
is designed to be especially attractive and for their en- 
lightenment in banking and money matters. 

A unique factor enters into the design of the Winona 
Savings Bank building at Winona, Minnesota, illustrated 
by a pen and ink sketch executed by Mr. Maher. This 
is called an “Institutional Bank’’ for the reason that 
it differs materially from any other bank. The plan 
is arranged for many purposes; that is money will be 
recognized as the medium of exchange and all facilities 
are arranged to do this properly on the main floor with 
the best outside lighting features. That which produces 
the money inclusive of soil, farm produce, etc., will be 
introduced on the second floor. Also rooms will be pro- 


vided for lectures to explain the wealth producing medium 


of the surrounding country; also rooms to educate the 
public; for instance, the women in the realm of business, 
banking, etc., or any other line of educational enlarge- 
ment will be incorporated in this bank which will broaden 
out the real fundamental principles which lie back of all 
safe banking. The broad and generous manner in which 
the President and officers of this bank have met Mr. 
Maher half way in his endeavor to produce advanced 
results that go far beyond the ordinary compass of bank 
designs show that these bankers are thoroughly alive 
to the possibilities of modern banking as it should be 
carried on in these modern times. 

The Joseph Sears School building erected at Kenil- 
worth, Ill., is a modern expression of school architecture. 
It is American in design and shows the possibilities of 
school construction in this direction. Such buildings 
should not only be practical in every way, but artistic 
and Kenilworth School emphasizes this fact in its design. 
The plan is simple and direct, the class rooms are arranged 
to be on the south side of the building for warmth and 
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as a unit, and so placed and arranged as to become a part 
of a general scheme and thus enhancing unity and har- 
‘mony of the entire campus growth. This principle is 
an evolution of many of the University groupings of 
buildings where the English quadrangle plan is used 
creating closed quadrangles thus effectively surrounding 
the campus. This method of planning is medieval in its 
inception, and was an outgrowth of these tempestuous 
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times. The plan in no wise destroys campus 
seclusion. This is made possible by a spacious 
parkway extending parallel with the lake through 
the grounds. From this parkway beautiful vistas 
can be obtained of the lake and the grounds. 
The parkway extends in front of the public 
hall and terminates or focuses at the Chapel 
building. Processions and festival occasions can 
be encouraged by means of this great esplanade. 
The plan further encourages the spirit of de- 
mecracy by inviting the public to enter into the 
center of the campus, obtaining a beautiful view 
of it and Lake Michigan and then out to the 
public street without intruding upon the privacy 
of the University grounds located on either side 
of this central public entrance. The view of the 
college buildings from the lake would be as 
attractive and monumental as the view of them 
from the Sheridan drive. The lake can at all 
times be seen from this famous public driveway 
through the vistas formed between the build- ge. 
ings. The dormitory arrangement of four loose 

quadrangles thus carrying out the theory of democracy in 
the arrangement of Fraternity houses and Dormitories in 
close proximity to each other, each building being a 
unit also forming a part of the quadrangle but with space 
between each building. The proposed elevations for 
these buildings were to embody strictly original and 
American lines and detail similar to the architecture of 
the Swift Hall of Engineering and the Northwestern 
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Gymnasium. All of these buildings border on Lake 
Michigan and therefore the necessity of employing 
horizontal lines and broad, simple stone surfaces in order 
to bring the architecture into harmony with the broad 
strong outlook and horizon of the great lake adjoining 
toward the east. It was thought that by erecting this 
type of architecture on a University campus that it would 
inspire the student to foster Art ideals akin to their own 
country and assist the movement for an in- 
digenous art so much longed for and needed by 
the great American people. It is conceded that 
a great country should foster its own literature, 
poetry or art, therefore it would seem that our 
seats of learning should encourage in every 
possible way ideals that are part of this life.’” 

It will be noted in this declaration of prin- 
ciples contained in this University program that 
democracy in art interests Mr. Maher more than 
any other phase of our art development. It 
seems to indicate his belief that while the archi- 
tecture of buildings that evolve from a single 
source cannot help but be related, yet they should 
be as different as the needs of the people for 
whom they are erected, and as the condition of 
the country in which they are created, since the 
inspiration should naturally come from these 
In following 
out this thesis it is apparent that one of the 
problems before the architects of this country is 


circumstances and surroundings. 
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how to incorporate symmetry and harmony along a sin- 
gle street or avenue or where monumental work is pro- 
posed and not make fhe effect too monotonous. In 
consonance with this it will be observed that Mr. 
Maher’s designs are not alike and in their variety seek 
to express the individuality of the owner, and to fit the 
conditions in which they are placed. 

Mr. Maher is not an apostle of a new cult or even 
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pleasant effect. The utilitarian features of-the plan are 
on the north side. The public hall is wide and directly 
accessible to all rooms, entrances and exits. The assem- 
bly hall, due to its central location and close proximity 
to the public hall, can be enlarged when so desired by 
taking in the public hall space by opening the large slid- 
ing doors between the two. The kindergarten is one 
of the main features of the plan, having its own entrance 
with fewer steps up*to the floor level than the main 
building, also its own toilet and dressing rooms, etc., 
especially designed for the little ones. The exterior 
treatment of the kindergarten also is special in order to 
make it distinct. The practical features of the plan 
consist of the lighting, also the heating and ventilating. 
The lighting is by means of the saw-tooth skylight con- 
struction on the roof arranged for north light. This north 
light is diffused over the entire area of the room through 
theceilingsash. These ceiling sash conceal the saw-tooth 
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construction above. This method of lighting prevents 
shadows or sun spots in any portion of the room, on the 
other hand all is equally hght. The windows to the south 
are principally used for view of the exterior and also 
have flower boxes under same for the artistic effect of 
the interior. The heating and ventilating is modern 
and mechanical. There are no direct radiators in the 
school rooms, the outside air is brought into the respective 
rooms heated and moistened automatically. The interior 
of the building is designed in harmony with the exterior 
architecture. The desks and furniture are especially 
designed and made for this school. The wood finish is 
simple and of weathered oak and together with the dec- 
orations make of the interior a soft and harmonious effect of 
color. The exterior is of texture brick. The saw-tooth sky- 
lights are concealed by a long low parapet above the main 
cornice line. The dominant note in the design is expressive 
of simplicity and breadth of outline with freedom of detail. 
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Places 


Chicago 

Furniture designed by George 
Maher for the Magerstadt 
House (1908} is now in the 
Seymour House (1913}. 
Stephen Maras of Wilmette, 
Illinois, told me he was the 
dealer for the sale. Maher fur- 
niture for sale when the Mag- 
erstadt House was for sale in 
1994 included an oak dining 
room ensemble with table, 12 
chairs and sideboard, another 
small table and two chairs, a 
bedroom set, a desk, and two 
more chairs. Maher also de- 
signed at least one couch and 
a library table for the 
house—two pieces not in the 
1994 sale lot. 


Kenilworth, Illinois 
Maher's own house (1893) on 
Warwick Road—could we call 
it the Father House?— is be- 
ing remodeled and expanded. 
The drawings we've seen, by 
Chicago architect William 
Murphy, show the addition at 
the back, leaving the street 
facade as it's been. Perhaps 
we'll be able to show the 
drawing in our next issue 
(we're asking permission to 
print them). 


Oak Park, Illinois 
Recent and coming events for 
and at Pleasant Home—Ma- 
her's Farson House (1897): 


® February 14, "An Enchant- 
ing Evening with Your Valen- 
tine," cocktails, buffet dinner, 
ballroom dancing, love poetry 
next to "a spectacular Maher 
fireplace," with proceedings 
benefiting the Pleasant Home 
Foundation. 


© February 20-22, exhibition 
at the yearly Grove Park Inn 
arts and crafts get-together in 
Asheville, North Carolina, 

and presentation by Chicago 


architectural historian and 
Maher expert Kathleen 
Cummings. 


®@ March 7, a Pleasant 
Home Foundation mem- 
bership event with a 
planned spirited discussion 
of the Grove Park Inn arts 
and crafts conference. 


@ April 26, 100th anniver- 
sary of laying of Pleasant 


Water tower again. . 
Maher's Fresno Water 
Tower and Library (1894) 
continues building its 


iconic credentials. Here's 
arecent addition from a 
Fresno paper. 


Home cornerstone. With: 


©@ An exhibition of 
more than 75 images by 
photographer Judith 
Bromley, Chicago,of 
Maher buildings. 


@ A reenactment of the 
1898 christening of 
Pleasant Home by John 
Farson. Pleasant Home 
_ invites you "to contrib- 
ute to our (new) time 
capsule by bringing 
items that reflect the 
life and times of con- 
temporary Oak Park. 
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@ A lecture titled "The 
Motivations and Forces 
that Led to the Design 
of Pleasant Home." The 
lecturer will be Tim 
Wittman, assistant de- 
partment head for his- 
toric preservation at the 
School of the Art Insti- 
tute, Chicago. 


© September 26, a Kenil- 
worth tour. 


© November 7, another 
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Wausau Daily Herald: 


museum see 


Hugetical 


of 1880 to 1910. Do you have any 

tucked away in the attic or lurking 
in the basement? If you do and you would like 
to donate it, please give us a call. 

The reason we are searching for bedroom fur- 
niture is because we hope to redo the second 
floor of the Yawkey house. We would like to 
recreate the bedrooms to look like they did 
when the Yawkeys lived in the house. 

The Cyrus Yawkey house was built in 1900- 
1901 in the Classical Revival style of architec- 
ture, designed by Henry VanRyn and Gerritt 
DeGelleke, prominent Milwaukee architects. 
Cyrus and ‘Alice Richardson Yawkey had begun 
their life in Wisconsin in Hazelhurst. Their only 
child, Leigh, was getting to the age where she 
would attend a secondary school. The Yawkeys 


ur museum is looking for antique 
O bedroom furniture from the period 


decided that it would be better if she were to 


Marathon County 
Historical 
Museum 


Mary Jane Hettinga 


attend a larger school with more children than 


what was available in Hazelhurst. Walter 
Bissell had become a close friend of Cyrus 
Yawkey and he convinced Yawkey that 
Wausau was the place to relocate. 

When the Yawkeys first moved to Hazelhurst 
in 1889, they lived in a small log house on an © 
island in Lake Katherine. Surrounded by 
water, it proved to be a dangerous place to 
raise a child. They then built a larger house on 
the shores of Lake Katherine. 

When they moved to Wausau, they not only 
changed their location, they completely 
changed their lifestyle with the grand house 
they built at 403 McIndoe St. It was a drastic 
change from their northwoods existence. 

Elaborate dinners and social affairs, even 
operas, literary clubs and drama clubs, were 
available in Wausau in 1900. The wealthy lum- 
bermen were building mansions that were suit- 
able for large gatherings. The Yawkey house 
was one of the most elaborate. ~~ 

When the Yawkey house was completed they 
had the interior decorating done by H.M. 
Harmon of Oshkosh. A small clipping in our 
files, dated 1901, states: “the parlor will be dec- 
orated in Louis the Fourteenth style, with 
panel and scroll work, and in the hall and in 
almost every room there will be handsome 
reliefs and fresco work executed to harmonize 
with the furnishings.” 

It is fascinating to me that only seven years 
after they moved into their elaborate home they 
hired George Maher to remodel and add on to 
the edifice. Maher had designed three huge 
Prairie School-style houses in Wausau, plus the 


Continues next page... 


At left, a column by Mary Jane 
Hettinga, librarian for the . 
Marathon County Historical 
Society. 


Hutchinson Street tour in Chi- 
cago. 


Racine, Wisconsin 
An elaborate event called 
"Wright and Like, Racine 


Tour" includes a visit to the 
Mitchell House (1894) de- 
signed by Cecil Corwin who 
was part- 
ner to Ma- 
her in 
1889-90, 
and may- 
be into 
1891, and 
then 
shared an 
office in 
downtown Chicago with Frank 
Lloyd Wright. The Mitchell 
House will be open Saturday, 
June 6. It's shown here, look- 
ing like the work of the archi- 
tect J. Lyman Silsbee, mentor 
of all three young men in the 
late 1880s, and like early 
works of Maher and Wright. 
It's shown on this page in a 
tiny photo; Corwin is shown, 
too, in a drawing (by Wausau 
artist Gary Carle). 


Media 


Rare scholarly article 
An essay called “George W. 
Maher's Planning and Archi- 
tecture in Kenilworth, Illinois: 
An Inquiry into the Ideology 
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of Arts and Crafts Design" 
within the collection called 
The Substance of Style, Per- 
spectives on the American 
Arts and Crafts Movement, of- 
fers some new information 
about the architect. At the 
end of her 30 pages, scholar 
Mary Corbin Sies, a professor 
at the University of Maryland 
in College Park, concludes 
that "for its suburban creators 
and consumers, Kenilworth's 
built environment worked; it 
made sense top them on their 
terms." Good use of historic 
photos. 


Small piece of paper 
That's a 32-cent U.S. stamp 
with Frank Lloyd Wright's Ro- 
bie House (1909) in Chicago 
on it. The Robie House stamp 
is one of 15 on a sheet of 
stamps commemorating the 
first decade of the 20th centu- 
ry. Some of the events depict- 
ed involved Maher—the 
world's fair in St. Louis, the 
first cars. Maybe one of these 
days we'll see Maher's Farson 
House (1897) or his Fresno 
water tower and library (1894) 
on a stamp. 


Chicago near 
century's turn 

A fascinating new (1997) book 
called An Early Encounter 
with Tomorrow describes how 
visitors reacted to Chicago's 
rising skyline of the 1880s 
and 1890s. There's nothing in 
Arnold Lewis's book about 
Maher, but on page 124 there 
is a historic photo of the In- 
surance Exchange Building 
(1884-85, demolished, Burn- 
ham and Root, Chicago, ar- 
chitects) in which Maher had 
his second office. The build- 
ing was on LaSalle Street. 


Antiques on TV 
On public television's An- 
tiques Showcase recently (Jan- 


Public Library in 1907, He was the most promi- 
nent architect that this town had ever seen. 
Maher expanded the house by adding the sun 
porch on the east, enlarging the dining room 
and Yawkey’s study. He also made one large 
parlor.out of the two that were there. He 
removed the classical detailing from the house 
such as the fluted columns that were at the 
t fixtures 


room entrances. The classical ligh 


were replaced with Prairie School fixtures. The 


Please turn to MUSEUM/2B 

From Page 1B 
house became less cluttered looking, We are extremely excited about 
as the Victorian period was waning. this project and hope that others will 
The only room downstairs that be, too. 
retained the classical detailing is the Many times we have things stored 
music room, or as sometimes called, that we don’t use, but yet we don’t 
the ladies parlor. ‘ really want to sell them, perhaps no 

The Yawkeys must have liked one in the family has room. The 
Maher's work because when their. museum is the perfect place. If you 


daughter, Leigh, and her husband, 
A.P. Woodson, moved back to Wausau, 
they had him design their house. 

The Yawkeys lived in their house 
until they died; Cyrus in 1943 and 
Alice in 1953. In 1954, Leigh Yawkey 
Woodson and her three daughters 
gave the house to the Marathon 
County Historical Society. What a 
beautiful gift! We have treasured 
that house as our museum for 44 
years. (And now, thanks to the gen- 
erosity of people in Wausau, we were 
able to acquire the Woodson house as 
part of our museum.) 

When the Yawkey house became a 
museum, many things needed to be 
done to make it accessible for public 
use. The museum has had several 
directors since 1954. Each director 
brought his or her own ideas on how 
the museum should be operated. At 
some point in time, the downstairs 
furnishings were stored and the sec- 


ond floor became several small exhib-. 


it rooms. When Tom Schleif took over 
as director in 1980, the first floor fur- 
nishings were returned to their origi- 
nal place. For the last 18 years we 
have had a house museum on the 
first floor and an exhibit area on the 
second floor. 

Our Board of Directors would now 
like to see the second floor returned 
to what it was originally. The win- 
dows will be uncovered and once 
again we will be able to enjoy the 
beautiful rooms. The bedrooms will 
be reconstructed according to the 
blueprints we have in our archives. 
Wausau is one of the very few larger 
cities in Wisconsin that does not have 
a complete house museum. It will be 
a nice addition to our city. 


should decide to donate furniture or 
some other artifacts for these rooms, 
your donation will be accessioned 
into our permanent collection. The 
furnishings will be placed on perma- 
nent display for all to enjoy. We do 
not allow people to touch or use the 
furnishings, so they would be pre- 
served for future generations. We 
cannot the furniture, but it 
would be a tax-deductible donation 
for you. 

Please consider helping us return 
this elegant house to its past 
grandeur. Let us hear from you. 
Mary Jane Hettinga is the librarian 
at the Marathon County Historical 
Museum. Her column appears once 
a month on Wednesdays. 


Digesting in Maine 


Minnesotan catalog 

Noted on the World Web Site of the Minnesota 
Museum of American Art is the book Prairie 
School Architecture in Minnesota, Iowa and 
Wisconsin, a catalog for an exhibition which 


uary 26), we watched the experts identify a 
sculpture as a 1909 work by Hermon Mac-- 
Neil. He was Maher's brother-in-law. 


included work 
by Maher. It's 
$16.50 paper. 
WWW address: 
www.mtn.org/ 
MMAAI/ 
shop.html 


Auction 
found 

The March 4, 
1997, auction at 
the Treadway 
Gallery, Inc., in 
Oak Park, IIli- 
nois, included 
{item 353) a 
Prairie School 
window "in the 
manner of 
George Maher.". 
It had a central 
design of styl- 
ized flowers in a 
white opalescent 
glass above three 
green leaves and 
so forth. There 
was some "mi- 
nor distress" to 


the base caning. Thus, it was priced at $400 to $600. 


We've finally come across, after having heard about 
it for years, the estimable Maine Antique Digest. 
We found it in cyberspace. There in an article by 
Thomas K. Maher (relative?) titled "Toomey and 
Treadway's Twenty-fifth Auction," we read this 
about John Toomey's arts and crafts sale of Decem- 
ber 3, 1995: "A fine architectural rendering by 
George W. Maher was consigned by a southern fam- 
ily. Signed by Maher and architect Lawrence Buck 
as colorist, it depicted the E.B. Blinn residence in 
Pasadena, California (currently the Pasadena Wom- 
en's Club}. Scott Elliott and Dr. Wilbert Hasbrouck 
battled it with Elliott the winner at $12,100." That's 
not exactly how we first heard about the sale. Maher 
designed the Blinn House (1906); Buck was the de- 
lineator. Elliott owns Kelmscott Gallery in Chicago. 
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People 


Kathryn Eckert 

She wrote Buildings of Michi- 
gan (Oxford University Press, “" 
1993}, the book that first ac- 
quainted a bigger public with 
Maher's two houses in Sault 
Sainte Marie, the Ferguson 
House (1906) and the Mur- 
dock House (1906-07). Eckert 
was also Michigan's state his- 
toric preservation officer. Now 
she’s a new Michigan advisor 
for the National Trust for His- 
toric Preservation, a national 
membership organization. 


Judith Bromley 

Bromley, perhaps fhe best 
Maher photographer—so far, is 
the author of an article called 
"The Restoration of Heller 
House: a Labor of Love and 
Discovery" in Bulletin, the 
newsletter of the Frank Lloyd 
Wright Building Conservancy. 
Judith and her husband own 
the Heller House designed by 
Wright in 1896. Among their “a 
discoveries in the Chicago 
house was a fireplace aban- 
doned and covered inside a 
master bedroom wall. Judith 
is the photographer for Kath- 
leen Cummings’ projected bi- 
ography of Maher. 


Letters, email, 
etc. 


From a new reader in Bliss, 
Idaho, December 8, 1997. 
"I'm still searching for Ma- 
her's books out here. The 
worthwhile libraries are 40 
some miles away, so the trip 
isn't convenient. Yet I 
search...” 


From a Maher home owner in 
Kenilworth, Illinois, January 
5, "Hope 1998 is off to a won- 
derful start for you! As is evi- 
dent by the date of this card— 
1997 was hectic—with work- 


i 
8 


Eery. At right 
is the enve- 
lope for a 
request 
eceived in 
brit, It's 
addressed to 
Geo. W. 
Maher from 
Watkins in 
Winona, 
Minnesota. Of 
course this 
was unsettling 
because 
Watkins and 
its owners 
were pain 
Maher clients. 


WATKINS INCORPORATED 
150 LIBERTY STREET 
PO BOX 5570 
WINONA, MN 55987-0570 


men in the house for 8 months—almost 
didn't get our Christmas tree decorated. 
Did have a quick trip to London... The 
Royal Institute of British Architects book- 
store was awash in postcards relating to 
Voysey—thought you might enjoy this 
one." Note: I do. 


From a reader in Chicago, January 15. "I 
have reached the point of not wanting to 
oNiss any of your ongoing issues. In fact, 
I am filled with admiration for what you 
are doing... I have a small bone to pick 
with you about the timing of the incep- 
tion of Anti-Semitism in the Chicago 
Area. Certainly, the election of Hitler to 
become anti-Semitic was a watershed 
time... On the other hand, during the 
1890's and, perhaps until 1914, my read- 
ing of the attitudes of the German-Amer- 
icans towards their German-American 
Jewish contemporaries is one of complete 
tolerance and much social intermin- 
gling.” Note: My reading, in scholarly 
books and newspaper, tells me that anti- 
semitism was common enough. For more 
on this, Michael Ebner's book Creating 
Chicago's North Shore is a good source. 


From a reader in DeKalb, Illinois, Janu- 
ary 26. "What fun to see the picture of 
Louie Finch's Mt. Morris house on page 
25. The honor of being in the Quarterly 
is almost as good as having it a GWM. 
Your Quarterly is such interesting read- 


is 
~ From a reader in Winnetka, Illinois, Feb- 
ruary 2. “Round the corner from Elder, 


George W Meher 


Ceo Matrer 

1012 Water Street 
Suite 2 

Sauk City, WI 53583 


é MAHEO12 5356831099 1997 07 “92/26/98 tee 
r NOTIFY SENDER OF NEW ADDRESS 
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4 iige WATER 
SAUK CITY WI 39583-1655 


on Poplar is last residence for Herman 
D. Kasten family of Kenilworth... Did 
GWM design the Metorce Hotel on Lake 
Delavan? In 1900 in the style of Sc- 
heidenhelm/Isom derivative of Farson 
house. Conversion to private home 1911." 
Note: Maher designed the Kasten House 
in Winnetka in 1916. I don't know about 
the Lake Delavan, Wisconsin, hotel—in- 
teresting possibility. 


From a reader in Oak Park, Illinois, Feb- 
ruary 10. "1 went to Indianapolis to visit 
my niece... While there I visited the Art 
Museum where the Maher King fireplace 
surround was on display. The design is 
lovely but I was surprised by the pink in 
the mosaic. Even the catalog photo 
doesn't show that color. Most of the pic- 
tures I've seen have been black & white 
of course. I'm enclosing the brochure 
about the exhibition and a review from 
the Indianapolis newspaper. No need to 
return either." Note: the exhibition, 
which continues through April 5 at the 
Indianapolis Museum of Art, was devel- 
oped by The Wolfsonian in Miami 
Beach. That museum has two fireplace 
surrounds from Maher's Patrick King 
House (1901) in Chicago. 


From a reader in Madison, Wisconsin, 
February. "We enjoyed the Quarterly for 
several years while owning the Elliott 
House. Now, however, we feel somewhat 
remote. We hope you continue your very 
interesting investigations." Note: Maher 


designed the Elliott House in 1910. 


From the copy editor of Disney 
Adventures magazine in New 
York, February 12—to whom | 
wrote after seeing a version of 
Maher's Fresno water tower and 
library (1894) in their November 
1997 issue, along with a mis- 
spelling of his name, etc. "Thank 
you for your interest in Disney 
Adventures. Your letter has been 
referred to me for a reply. The 
information for the item about 
the Fresno water tower you men- 
tion came from the book Archi- 
tectural Follies in America by 
Gwyn Headley. I have enclosed 
a Xerox copy of page 10 of that 
book, and Headley states the tow- 
er was designed by George S. 
Mayer. Has the author gotten his 
facts wrong? Was the tower designed by 
George W. Maher? Please let me know. If 
the information in this source book is inac- 
curate, we should both write an irate letter 
to Gwyn Headley." Note: I still need to 
write to her. I'm not sure that I'm so irate. 


Letter from a reader in Douglas, Michigan, 
March 5. "How and why did George Maher 
commit suicide?" Note: Maher died a sui- 
cide, having shot himself in the head at 
his summer home near Douglas, Michi- 
gan, on September 12, 1926. Maher had 
been mentally distressed for several years 
and sometimes confined to hospitals. 


More etc. 


© Index. My indexer, Carol Kelm of Oak 
Park, is on schedule. She found 10 confu- 
sions in the 1997 issues, and I've written 
her about these. The index will be with 
the April-June issue. 

© mai. Because of my continuing diffi- 
culties with Microsoft Internet, I am for 
now using this email address: 
Waterstreet@lycosmail.com 
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Exhibi- 
tions. 


Continuing. "The Art of 
Reform and Persuasion, 
1885-1945." Includes 
glass tile mosaic from 
King House (1901), Chica- 
go. Call sponsoring Wolf- 
sonian Foundation for in- 
formation on remaining 
US. sites, tel 305-53 1- 
1001. 


Through September 20. 
"Of Craftsmen and Con- 
sumers: Wisconsin and 
the Arts & Crafts Move- 
ment, 1885-1940." In- 
cludes Maher. State His- 
torical Society of Wiscon- 
sin Museum (SHSW), 30 
North Carroll Street, Mad- 
ison, Wisconsin. 


Events 


April 26. Centennial cele- 
bration for Farson House, 
Oak Park, Illinois. Exhibi- 
tion of Judith Bromley 
photos, christening reen- 
actment, lecture. 4-7 p.m. 


June 6. "Wright and Like, 
Racine Tour." Interior vis- 
its to eight buildings, in- 
cluding Mitchell House 
(1894) by Cecil Corwin, 
Chicago architect who 
was Maher's partner. $35. 
Info from Wisconsin Heri- 
tage Tourism Program, 
608-221-4111. 


September 26. Kenil- 
worth tour. Sponsored by 
Pleasant Home Founda- 
tion. 10-3. 


November 7. Hutchinson 
Street tour. Sponsored by 
Pleasant Home Founda- 
tion. 3-7 p.m. 


Send your events or exhi- 
bitions for publication in 
this calendar. Deadlines: 
first day of March, June, 
October, December. 


Calendar, places. 


_ 

* oprf.com Pleasant 

Home Foundation, Oak 

Park, Illinois. 

¢ archon.lib.umn.edu 

Architectural History 

On-Line: The Progres- 

sive Era. Maher sec- : bas 

tion. ’ : 

« vtg.org Winona, On the World Wide Web is a 

Minnesota, tourism: color image of a stained glass 

Watkins. window in the Watkins admin- 

* www.fresno.edu istration building designed by 

George W. Maher bi- Maher (191 r= 12) in collabora- 

ography. —— a a ee oe aes ; 

* www.archfilms.com oR ge gee omene cm ot we 

Worian's Adiietie pian pores Be uals main entrance depicts Sugar 

Club: Lost ih dow Ph oe Loaf Mountain next to the Mis- a 

Winona stained glass sissippi River. To visit the site, | se 
Os your search engine to tour. go to: www.visitwinona.com/ 
rt ites tioni ; 
"George W Maher". — & lass/watkins 
Dhusical ieee 
Cleveland-Cliffs Iron Company mine shafts, Ishpeming, Michigan. From almost anywhere in town, 
see the pyramid-shaped tops of Maher's shaft houses (1919) shaped from poured concrete. 
Farson House, “Pleasant Home” (1897), 217 Home Avenue, Oak Park, Illinois. Hours: 1-4 p.m., 
Thursday-Sunday. Guided tours at 1, 2 and 3 p.m., $4 for adults, $3 students. Thursday free. 
Marquette Park, Gary, Indiana. Two Maher buildings, his innovative concrete block, open-air 
bathhouse of 1921, the Miller Beach Recre- 
ation Building (1923). 
Nickerson House (1881-83), 40 East Erie 
Street, Chicago. Hours: 9 a.m.-5 p.m., Mon- Geo. W. Maher Quarterly® 
day-Saturday. In 1900 Maher remodeled the Volume 8. issue 1. Four issues 
picture gallery into a trophy room. Changes aefauall 1998 ‘ 
I ee é y. index early 1999. 
include hanging Tiffany light fixture. Donald M. Aucutt, editor 
Milwaukee Art Museum, 750 North Lincoln 1128 Water Street, Sauk City, Wiscon- 
Memorial Drive. Flatware designed by Maher sin 53538. Tel 608-643-0113. ic 
for the King House (1911-12) called “Rock- e-mail: waterstreet@lycosmail.com — 
ledge” near Winona, Minnesota. Subscription $25 for 1998 calendar 
year. ©1998. ISSN 1084-3469. 
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Dryden daughter in Maher-designed mansion, p 6. 
Restoration or not in Marquette Park, p 19. © In Old-House Journal, p 21. 
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iv 1915 


. Materials culled 
from their times. 


For our new readers, this space is where 
we go back in time to personal news 
about the Maher family and for news 
items and events in George's career. For 
1915, we have letters from Philip Maher 
and a few other documents. 


Back on La Salle Street 


In 1915 George, 50, had his studio in the 
nearly new Continental & Commercial 
Bank building in Chicago's business dis- 
trict. The site, if not the building, was 
familiar to Maher. From 1889 until 1912, 
Maher had his office in The Insurance 
Exchange (b. 1884-85} which was on the 
very same place as the Continental & 
Commercial Bank would be. He relocat- 
ed to the Karpen Building on Michigan 
Avenue while the new building was be- 
ing built. 


The older La Salle Street building, not 
even 30 years old (no need for historic 
preservation in busy, youthful Chicago}, 
was demolished for the new building. 
Both were Burnham firm designs, the 
first by John Wellborn Root. Both are 
considered important, Root's building for 
its brickwork, the second for establishing 
a financial "look" for La Salle Street. 


Located at 208 South La Salle Street, the 
bank building was 20 stories tall, and 
Maher's offices were on the 20th floor at 
2068. 


About being on La Salle again, Maher 


wrote his client Ernest King in Winona, 
Minnesota: 


I have moved my offices to Suite 2068 
- 208 S LaSalle St. You remember this 
is my old location, I was in this 
neighborhood some twenty years and | 
formed quite a number of valuable 
business associations. While I like 
Michigan Ave. very much indeed the 
real business in Chicago centers 
around the corner of Adams LaSalle 
St. since it is in the heart of the 
banking and business district and 
also near the Board of Trade. 


With Maher in the new quarters were 
Frank Barquist and Emil Hasenbalg, 
both draftsmen, and (Miss) Cecilia Heck, 
Maher's longtime private secretary. Her 
initial is on Maher's letter to King. There 
could have been others. 


letters & more 


March 15. Letter to George's wife Eliza- 
beth at home in Kenilworth, Mlinois, 
from son Philip studying architecture at 
the University of Michigan in Ann Ar- 
bor. These excerpts: 


I wrote to papa this morning so that a 
letter would reach him but I don't 
know whether it will now or not. 


We don't have the letter Philip wrote to 
George. 


How is the West Kenilworth proposi- 
tion going since the main spring has 
left town — They had better watch 
out for when he gets back after a lit- 
tle rest and restored energy things 
will fly If history repeats itself. I 
think that it is only a snobbish and 
narrow minded idea that the annex- 
ation shouldn't be done and the peo- 
ple should use a little foresight. 


This period of "a little rest" could have 
been Maher taking a short break from 
work; more likely, though, is that he was 
again suffering from mental depression, 
recurrent from his teenage years until his 
death in 1926. His productivity for the 
year suggests a troubled time; there are 
only a few houses—the Bolton House (at- 
tributed) in Milwaukee, Churchill in 
Burlington, Iowa, and Oleson in Kenil- 


worth—next issue. We'll guess that he 
traveled to the South to recover. 


April 8 The 28th Chicago Architectural 
Club exhibition opened at the Art Insti- 
tute of Chicago. Maher's entries: King 

House (1911-12), Watkins administration 
building (1911-12) and warehouse (1913- 


_ 14), Winona Savings Bank and Winona 


National Bank building (1913-16), all in 
or near Winona, Minnesota; the Steven- 
son House (1909}, Chicago; the Kenil- 
worth Club (1907), Kenilworth. The exhi- 
bition continued through April 28. 


May. Brother-in-law and sculptor Hermon 
MacNeil was honored with a gold medal 
at the Panama-Pacific Exposition in San 
Francisco. MacNeil was married to Eliza- 
beth's sister Carol who was also a sculp- 
tor. 


May 29. letter to Mahers from Philip in 
Ann Arbor. This PS.: 


Pretty good picture dad. You don't 
feel that bad do you? 


Two months later, it appears that Maher, 
back home in Kenilworth, was still 
emerging from depression. 


May 31, Letter to Mahers from Philip in 
Ann Arbor. These excerpts: 


I suppose you are all going to Rosehill 
today and I wish that I could be with 
you but time is flying now... 


Rosehill is the Chicago cemetery where 
Maher family members are buried. 


Glad to hear that the six is painted or 
varnished she ought to be quite a 
hummer now. I am going to have Jim 
Bulkley over some time when I get 
back and as he is quite an auto en- 
thusiast I am glad that we will have 
two shiny cars to show him. 


George and Philip shared an interest in 
automobiles. 


August 2. Letter to George at his Chicago 
office from Philip at Hilaire near Dou- 
glas, Michigan. This excerpt: 


I'm sorry I haven't any news about 
the a's and the line I generally write 
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Philip's loggia. Drawing from letter of October 30, 1915. 


but events move rather slowly here 
and there is much ado about nothing 
in an old ladies home. I hope that 


-~, you will soon be with us again and 


help me hold the fort as these hordes 
of women are getting my goat. 


August 4. Letter to George in Chicago 
from Philip at Hilaire. These excerpts: 


There is quite a bunch of boats in the 
harbor now but new ones are con- 
stantly coming and going. I had a 
great swim down at the mouth the 
other afternoon with the boys but 
they've all beat it now. One of the 
boys on the boat lives in the old Win- 
ton house in Wausau Wis. and knew 
of your work up there. 


The Winton House was a 1905-06 design. 


P.S. Hay bill was $68.20 but we 
haven't sufficient finance to pay. I 
thought it best to pay off some of the 
minor bills for picking etc. & clear 
those up and see what you could do 
about the bill when you come. 


™») September 1. Kenilworth Assembly Hall 


Association roster lists Maher (also a Ker- 
ry C. Meagher). 


October, Several Maher houses were 
among those illustrating "Country House 
Architecture in the Middle West," an ar- 
ticle by Peter Wight in The Architectural 
Record. 


October 30, Letter to Mahers in Kenil- 
worth from Philip back at the university 


Philip's memorial half room. 
pees from letter of December 7, 


in Ann Arbor. This excerpt: 


Tam now working on an extended 
problem for a loggia in a park which 
is to overlook a formal garden from a 
position on a terrace. We are practi- 
cally tied to precedent in this prob- 


lem as we are to use vault 
construction and some order. 
I am following the Italian 
style that of the renaissance 
with the archs on the col- 
umns. I am quite fond of the 
Italian in precedent work as it 
has a certain quality of rich- 
ness & refinement & dignity. 
Perhaps I showed you this de- 
sign in my last letter. 


December 7. Letter to Mahers 
in Kenilworth from Philip in 
Ann Arbor. This excerpt: 


I am designing the interior of 
a large memorial hall (room) 
with a gallery at one end & 
fireplace etc. I am trying to 
use the classic in a modern 
way as usual. Using a sort of 
original cap instead of the old 
set corinthian for the pilasters 
which I am using inside. It is 
very good practice and al- 
though I can't have the one that suits 
the jury I can have the practice in de- 
signing which is the essential thing 
after all. 


December 18. Letter to Mahers in Kenil- 
worth from Philip in Ann Arbor. These 
excerpts: 


The days are drawing near when I 
will be back again and I am looking 
forward to the home coming with joy. 
I am very anxious to have a good talk 
with you on many subjects so will not 
divulge much in this letter. 


It has been snowing most all day and 
the ground is covered with a fresh lay- 
er of snow. It certainly looks like a 
Merry Christmas. 


Sources: AIA Guide to Chicago. The Architecture 
of John Wellborn Root, Donald Hoffmann, The 
University of Chicago Press, Chicago, 1973. Histo- 
ry of the Development of Building Construction in 
Chicago, Frank A. Randall, The University of Illi- 
nois Press, Urbana, 1949. Letter, George Maher to 
Ernest King, April 29, 1914; collection of Winona 
(Minnesota) Historical Society. 
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Research, a process 
that intrigues and 
excites me, 
exists because 
mysteries 
abound. We in 
the United 
States lose our 
past so quickly, 
and recovering and 
uncovering it is not so 
easy. Mostly research is 
knowing where to look 
and being persistent. 
\What follows is the 
work of Kit Lane, 
journalist and historian 
from Douglas, 
Michigan. 
A brief inquiry from me took Kit into 
several local government offices and li- 
braries in search of some of the "hordes 
of women" 20-year-old Philip Maher 


found himself with on the shores of Lake 
Michigan in the summer of 1915. 


Women seem to always have dominated 
the Maher family's summer retreat 
called Hilaire. There was, first among 
all, George's wife Elizabeth ("Bess" or 
"Bessie"); strong-willed, artistic, she set 
the agenda. Also there were her mother 
Ellen Brooks and George's sisters Mary 
Maher Hooker and Sophie Maher. As 
for men, there were George and Eliza- 
beth's father the artist Alden Brooks; 
various men to assist with farming and 
orchard work. Younger family members 
were the maturing Philip Maher, and 
his cousins, Mary's children Margaret, 
Arch and Florence, and Merle and Vio- 


let Wyld, the children of Elizabeth's sis- 
ter Frances Wyld and her husband 
Arthur. This was the cast at Hilaire, an 
idyllic 100 acres-plus near Douglas {and 
variously by Fennville, Saugatuck, Gang- 


Women 
here, 
from 


left: 
Elizabeth 
Maher, 
Ellen 
Brooks, 
Mary Maher Hooker, Sophie Maher 
(photo not available). Photo above shows 
Elizabeth (mock?) cea George 
ene) and probably his brother 
Nathan and one other, all at Hilaire. 


es). Four women, two men; really four 
women and one man because George was 
usually across the lake in Chicago being 
an architect. Hence, Philip's feeling that 
he was among "hordes of women." 


Kit was looking for information about 
George and his sisters, the widowed 
Mary—husband Herbert died in 1902 
when she was 40—and unmarried Soph- 
ie. 


Here's what Kit wrote me with some 
personal parts and her particular style 
and sense of humor and curiosity (which 
in my small experience with her in- 
cludes this question, "Do you think 
George Maher was gay?" which I 
couldn't really respond to.) 


Death records 


Preview. Sophie Maher, who lived with 
her parents and after their deaths with 
her sister Mary, died in 1911. I had been 
unable to find the cause for her death, 


and I wondered if she'd had a long ill- 
ness. George Maher died in September 
1926. 


I called about the death certificates 
and the clerk's office insisted that 
they didn't have one for Sophie, so I 
was waiting until I got back from up 
north and could go and look for my- 
self. She made me a certificate for 
George but wouldn't let me come in 
and page the book—everyone's so se- 
curity conscious nowadays, and she 
swore that there wasn't one for 
Sophie anywhere. 


Fortunately the Holland library - 

has a microfilm of the death 

records and it shows one for 

"Sophie R. Moher" which is 
close enough, slightly out of se- 
quence. Apparently the doctor walked 
around with some dead people in his 
back pocket for some time before get- 
ting the records to the clerk. You 
might notice one other error, he indi- 
cates that Sophie is a widow. I have 
no idea what "organic heart disease" 
is. 


I had wondered whether Sophie had 
some long disease like tuberculosis. Her 
death record (Allegan County No. 3689} 
says that she died April 20, 1911, and 
then has her name wrong, as noted by _ 
Kit, as well as her marital status, wid- 
owed rather than single. She was 50 
years, 11 months and 15 days old. 


Obituaries 


Preview. George Maher was a well-known 
architect; there are many obituaries for 
him. The Sentinel is the Holland Senti- 
nel newspaper. Merle is Merle Wyld, 
now in his 90s, living in Skokie, Illinois, 
one of the few . 


While I was in Holland I looked up 
the Sentinel obituary and it certainly 
is dramatic. As an old newspaper re- 
porter I would guess that it was writ- 
ten up from a police report, or from 
talking to one of the investigating po- 
licemen. That's not the story the way 
Merle tells it (more about that later). 
It must be strange to be shot in the 
"tonneau." 


Geo. W. Maher Quarterly © April-June 1998 @ 4 


— 


— 


A fresh copy of the Commercial 
Record obit. I have always ad- 
mired the matter-of-fact headline: 
~,"George Maher Shoots Himself." 


These obituaries will appear in lat- 
er quarterlies, 


Coroner's inquest 


Preview. After Maher died, there 
were suggestions that there would 
be an inquest. 


The Holland newspaper gave the 
incident the biggest press of those 
newspapers available (I did get 
into the back room of the Allegan 
library, they really don't have 
newspapers for 1926). The Hol- 
land story indicates that they do 
not expect an inquest. There was 
another death in Allegan the same 
day under curious circumstances 
and there was an inquest held 
over that one, and the newspaper 
reported about it. I asked where I 
might find records concerning an in- 
quest and was told that there is no 
PNplace where coroner's records were 
held, that the doctors of the county 
sort of passed the office around and 
held on to (or disposed of) whatever 
records their term of office collected. 


Funeral home records 
Preview. This is about George. 
The Saugatuck funeral home has 


records back to at least 1900, but they 
checked and have no record of a Ma- 


her. The Fennville funeral home has 


records only back to 1967, and it is 
likely that they were the ones called 
because the body went out on the 
train and the train station is in Fen- - 
nville. 


Cutler Street house 


A while back, Kit found a short newspa- 
per item reporting that Maher had visit- 


ed "Mrs. H.J. Hooker and family at their 


home on Cutler-st. this week.” That 
ade me wonder if Maher designed the 
house. 


Cutler Street is about three blocks 


G 


SE SS SS 
The Popcorn 


Millionaire 
and Other Tales 
of Saugatuck 


UU AA PEEELELOUEELE 


by Kit Lane | 
Kit Lane's The Popcorn Millionaire and 
Other Tales of Saugatuck is still in print. 
They are $5.50 each, add $1.50 for ship- 
ping and handling, from Pavilion Press, 
PO Box 250, Douglas MI 49406. 


long in downtown Allegan. I drove 
down it when I was in town and the 
only house that to me eye (admittedly 
less than practiced in such things} 
looked the least bit Maherish was one 
that was for sale, and I will ask my 
son, the realtor, to see if he can pull 
up a sale bill on it and will include it 
with this letter if I get it. I also 
checked old phone directories and 
city directories to find a listing for 
Mary Hooker, hoping for a street ad- 
dress, and could not find her in any 
of the directories available. As I said 
on the phone it seems strange to me 
that someone who spent the summer 
on the Ganges lakeshore would think 
about living in Allegan in the winter. 
Allegan is an OK place, but it is just 
not a place that western Allegan 
county people even think about going 
unless they need new car license 
plates. In this 1916 Allegan County 
directory page, you will note a num- 
ber of Hookers in the Moline-Wayland 
area. But that makes little sense even 
if they were relatives. Moline is in the 
northeast corner of the county. Alle- 
gan in the slightly south center, and 
Ganges in the southwest. 


It doesn't look like a Maher house, 
though it could have been where the 


Hookers were living. See... 
Next 


After digesting Kit's comments, I 
sent them to Robert Watts, grand- 
son of Mary Maher Hooker—great 
nephew of George. He lives in 
Champaign, Illinois, where he is a 
publisher; in the summer months 
his family stays in Landis Lodge (c. 
1910), the cottage George designed 
for Mary. — 


Here are excerpts from his response 
which begins with mention of 
Mary's two daughters. 


Margaret was born in 1894. She 
graduated from New Trier High 
School around 1912. Florence, my 
mother, was born in 1902. Marga- 
ret told me that my mother had 
gone to Allegan High School. 
(Graduated?) As she was born in 
1902 that would mean that her 
high school years would have been 
1916 to 1920 if the normal pattern was 
followed. Therefore 1916 would really 
be a bit early for the Hookers to be 
there. My mother later went to Ferry 
- Hall in the Chicago area and later 
matriculated at the U of I but never 
finished a semester. 


I also have a memory of Margaret 
pointing out their home in Allegan. I 
know the house that I put in mind as 
being the right house, but I have the 
feeling I had that wrong from the 
start. It was a house on the main 
drag, it was a white frame house, and 
it was on a southeast corner... 


In any case, I am certain they lived 
in Allegan for a time. I have no idea 
if Allegan High School had year 
books. I have no idea if Mary Hooker 
would have had a phone. I know that 
the 30's she had a party-line phone at 
the lake. She was known to listen to 
all calls and not hesitate to make cor- 
rections or additions to conversations 
that were not hers. 


Sources: Letter from Kit Lane, Douglas, Michigan, 
April 13, 1998. Letter from Robert Watts, Cham- 
paign, Illinois, May 21, 1998. Newspaper item, 
Maher visits Allegan, April 15, 1911. The Popcorn 
Millionaire and Other Tales of Saugatuck, 1991. 
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By Mark LeBien 


pee STAFF WRITER 


5 It is common for office employ- 
eés to complain their workspace 
is so small they feel like they are 
in a closet. 
“But Michael Nancé really works 
in one. 
, Nance is a curriculum coordi- 
nator for Evanston/Skokie School 
District 65, which for the past 37 
years has had offices based -in a 
historic mansion.. Sixty people 
work in the 30-room house, where 
‘former bedrooms, servant quar- 
ters, parlor rooms and even clos- 
ets have been converted into 
offices. 
» Now the space crunch in the 
20,300-square-foot house, at 1314 


Ridge Ave., has officials consider- 
ing whether it’s time to renovate 


or move. 
~The school board has hired a 
consultant to study the district’s 
office needs and.come up with 
*plans that could include remodel- 
ing the interior, building an addi- 
tion, relocating to leased space or 
building a new administration 

. center somewhere else. 
“It’s not laid out as a modern 
office design,” board President 
.Walter Carlson said. “It is, in cer- 


ger 
i Moy | 44 € tain respects, cramped.” 


District workers have tried to 
be creative with the available 
space, such as the grand ballroom 
on the third floor. 

‘“‘We converted the stage 
area—ihat’s where our computer 


_ room is,” said Therese O’Neill, 


district business manager. “The 

dance floor is a meeting room.” 
Also, the former horse stables 

behind the house have been 


turned into storage space for 


paper and other materials and 
into small offices for the district’s 
maintenance department. 


“It encourages organization,” 
Nance joked about his workspace, ~ 


which he said measures about 
8-by-7 feet. 

He has tried to adapt by neatly 
arranging piles of work on the 
floor and, until recently, using a 
laptop computer instead of a desk- 
top model. But the demands of his 
job required a full-size computer, 
so he pulled out a section of book- 


‘shelf to squeeze in the new 


machine, 


District 65 purchased the home - 


from Northwestern University for 
$175,000 in. 1960 and moved in a 
year later after spending $236,000 
on remodeling. 


Evanston schools eye space problems 


Northwestern received the resi- 
dence as a donation from its origi- 
nal owner, a wealthy Evanston 
industrialist named George ai 
den. 


The brick mansion is Soinids 
ered an important example of the 
Georgian Revival style. It’s on the 
National Register of Historic 
Places and part of the Evanston 
Ridge Historic District, a local 
preservation area. 


Built in 1915, the home was 
designed by George Maher, a Ken- 
itworth architect who drew plans 
for opulent homes on the North 
Shore during the. we 20th Cen- 
tury. 

The building’s innate desig- 
nations would almost rule out 
tearing down the house and put- 
ting up a modern administration 
center, said Carlos Ruiz, preserva- - 
tion coordinator for the City of 
Evanston. 


“The fact it was designed by 
George Maher is its number one 
significance, Aiso, it was one of 
the last mansions built in the 
Ridge historic area,” Ruiz said. 

The landmark protections also 
would limit the scope of any addi- 
tion to the house. - 
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broadened the ornament, making, for ex- 
ample, the keystone wider. Otherwise, all 
Maher had come to represent—fine art 
glass windows, integration of motifs, 
melding of house and nature—was not 


(Doric, Ionic, Corinthian) capitals on his 
columns, he used his own Egyptoid capi- 
tals, ones similar to those on his recent- 
ly—or nearly—completed bank (1913-16) 
in Winona, Minnesota. And, above the 
windows, he 


Dryden House, Evanston, Illinois. Cross 
section from Maher's office. Also, recent 
view of entrance door showing mix of 
motifs previously used by Maher. Plan, 
Western Architect, January 1920; GWMQ. 


House is reminiscent of the Eastman 
House. He pretty much 
stuck to the demands 
of the conglomerate 
Georgian-Adam-colo- 
nial-classical style, 
those being symmetry, 
big columns out front, 
and so forth. We're all 
rather used to the colo- 
nial style, and we all 
know what it looks like 
because it's. all unin- 
spiredly around us, in 
every city and small 
town. Maher departed 
from the standard in a 
couple of ways. Instead 
of using Greek-derived 
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Dryden House, Evanston, Illinois. Maher's front and north side elevations. Western Architect, January 1920. 


melding of house and nature—was not 
there. 


Though unwilling to commit to the pro- 
gressive architecture Maher and others 
were known for, the Drydens did want 
the best, hence Maher's work and also 
that of landscape designer Jens Jensen 
who planned the plantings. Dated Au- 
bust 1916, this plan, which can be seen 
in the University of Michigan's Art and 
Architecture Library in Ann Arbor in- 


cluded a formal garden, pool, greenhous- 
es and a vegetable garden. 


In 1918 and again in 1919, Maher showed 
the Dryden House at the exhibitions of 
the Chicago Architectural Club. 


The Dryden House appeared with an ar- 


_ ticle called "Architectural History of a 


Western Town” by architect Thomas Tall- 
madge in The American Architect in 
1919. The story is about the buildings of 
Evanston. He describes the Dryden 


House as "advanced eclectic Georgian." 
Along the way from Evanston's begin- 
nings in 1850 to the 20th century, Tall- 
madge also mentions Maher's Patton 
House (1901, demolished) and calls it 
"great." Tallmadge, who lived in Evan- 


~ ston and sometimes made architecture 


difficult for Maher (reference some of his 
actions as a member of the Northwestern 
University campus plan committee, 
which did not select Maher's plan), 
placed Maher in the heady company of 
architects important for Evanston's new 
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Dryden House, Evanston, Illinois. 
From top down, entrance hall, stairway 
from landing, dining room. Photos, 
The Western Architect, January 1920. 


_ 


house by Burley Griffin, Sulliv- 
anesque, translated through the ex- 
ample of Frank Lloyd Wright, the 
great Patten House by George Ma- 
her, and the Condict House belong 
to the local school, and are perhaps 
forerunners of a more truly national 
expression. 


Regardless of his own designs, which 
tend toward copycatting and included 
imitating Ma- 
her, and of 
his being irk- 
some to Ma- 
her, Tall- 
madge (1876- 
1940) was im- 
portant for in- 
digenous ar- 
chitecture. 
His pedigree 
was first-rate; 
he graduated Thomas Tallmadge. Quy 


in architec- Youthful photo, 
ture from WWW site. 
MIT and then 


was in Daniel Burnham's office until 
1904; he named the "Chicago School" 
of architects in 1908; he published an 
architectural history in 1927; he de- 
signed the Colonial Village for the 
Century of Progress exhibition in Chi- 
cago in 1933. 


In January 1920, floor plans and inte- 
rior photos were in Zhe Western Ar- 
chitect. These, most included here, 
show that Maher's organization of in- 
terior space had changed little since 
1897 when he did the Farson House in 
Oak Park, Illinois. The houses are 
about the same; main entrance off a 
porch, a large hall behind, rooms at 
either side, porte cochere at the side. 
The Dryden rooms are large with few 
hints of being Maher's work. Excep- 
tions are the front stairs, which do 
have balusters characteristic of him, 
and the ballroom with rectangle-withe “a= 
in-rectangle molding. Though they're 
busy pieces, some of the light fixtures 
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Dryden House, Evanston, Illinois. 
From top down, first-floor sunporch, 
master bedroom, ballroom. Photos, 
The Western Architect, January 1920. 


appear to Maher's work, especially 
those in the dining and first-floor sun- 
porch. With one exception, the furni- 
ture, all Jacobean or neorenaissance or 
whatever, looks purchased or by some- 
one else; the exception is the library 
table in the living room which could 
have been a Maher design. One curi- 
osity about all the rooms shown is 
their lack of art; all we see are a few 
photos. 


a} 
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Eventually, the Dryden House passed 
to Northwestern University, be- 
queathed to the institution by its first 
owners. Considering what happened 
to the Patten House after that was giv- 
en to Northwestern, that could have 
led to disaster. Northwestern permit- 
ted the Patten House's demolition. 


I recently walked all around the Dry- 
den House, which is now administra- 
ive offices for the Evanston/Skokie 
School District. What impressed was 
its size. It was Sunday so the building 
was locked; peeks inside showed lots 
of clutter—messy. Outside there was 
little evidence of Jensen. I knew I 
wouldn't be paying much attention fo 
the bulky house if it weren't by Ma- 
her. 


The rest of the Dryden House story is 
in the reprinted Chicago Tribune arti- 
cle. 


In conclusion, a question. Why devote 
so much space to such a derivative 
house? For several reasons. First, Zhe 
Western Architect magazine thought 
enough of the house to give it eight 
pages in 1920. Second, the Dryden 
House is a major Maher commission 
in terms of size and location. Third, 
in choosing Maher the Drydens reaf- 
firmed his importance among local ar- 
chitects. Fourth, in choosing Maher 
the Drydens helped push him away 
ae fei his original ideas about architec- 
ture and the house. And, the house is 
now on the National Register of His- 
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Dryden House, Evanston, 
Illinois. Large carriage house, 
historic view and recent. 
Photos, The Western Archi- 
tect, january 1920, GWMQ. 


toric Places, our contempo- 
rary guide to significant ar- 
chitecture of our past. 


Sources: "Architectural History of a 
Western Town" Thomas Tallmadge, 
The American Architect, March 29, 
1919. Collection, Art Institute of 
Chicago. Correspondence and 
phone conservation with Kathy 
Connor, curator, Eastman House, Rochester, New Investments, The Evanston Independent, June 29, 
York, September 1994. Cover photo, S. Emmanuel —_ 1916, Photos, plans, The Western Architect, Janu- 
Katz, The North Shore Graphic, October 12, 1927. ary 1920. 

Dollar multipliers, "The Art Market: Going... Go- 

ing... Gone," Calvin Tomkins, The New Yorker, 

date unk., and USA Today, October 14, 1994. Dry- 

den House landscaping plan, Jens Jenson, August 

1916; Jens Jenson Collection, Art and Architecture 

Library, University of Michigan, Ann Arbor. East- 

man House articles, The New York Times, March 

18, 1990, and Preservation News, April 1990. 

"Evanston schools eye space problems," Chicago 

Tribune, May 11, 1998. Jens Jenson, Maker of Nat- 

ural Parks and Gardens, Robert Grese, The Johns 

Hopkins University Press, Baltimore, 1992. The 

Prairie School, H. Allen Brooks. Real Estate and 


These three are included for 
chronological purposes; longer 
stories about them were in earli- 
er issues. 


® Watkins warehouse, 150 
Liberty Street, Winona, Minne- 
sota, built 1913-14. 


The warehouse, still used by the 
Watkins company, is Maher's 
one tall building. 


_ ® Chicago & Illinois Midland Depot, 


Springfield Street, Kincaid, Illinois, built 
1913-14, demolished. 


The depot floor, some of the exterior con- 
crete and the brick platform remain. 


© Kincaid houses, Kincaid, Illinois, 


Maher designed a series of little houses 
for Peabody Coal Co. mine workers who 
lived in this company town. There are at 
least 196 of these houses. 
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@ A.P. and Leigh Yawkey Woodson 
House, 410 McIndoe Street, Wausau, 
Wisconsin, built 1913-14. 


‘As noted, Maher worked several styles 
at the same time. His Woodson House 
is the direct descendant of the Seymour 
House (1913) in Chicago, so it is a vari- 
ation of his very own creation. 


Leigh Yawkey Woodson. MCHS. 


The Woodsons married August 15, 1911, 
and their plan was to live in Kansas 
City. 


The first mention of their house in 

July 1913 in Wausau papers doesn't 
mention it at 
all. Rather, 
it's about re- 
moval of a 
simple Victo- 
rian house from 
the Woodson 
House's MclIn- 
doe Street site: 


Sexmith House. 
Removed from 
Woodson House Site 
in 1913. 


The residence 
of C.C. 
Yawkey lately 
purchased from Lamar Sexmith, is be- 
ing put in shape to move. It will be 
placed on the East end of Fulton 
street. 
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The Yawkeys, Cyrus and 
Alice, were Leigh's par- 
ents. Wealthy from the 
lumber business, the 
Yawkeys doted, as they 
used to say, on their 
only child, and wanted 
her and her husband to 
live in Wausau. The 
Sexmith House had been 
purchased so it could be 
moved from the lot. 


Below, Maher drawing for 
pal for window shown 
above. MCHS. 
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.A second mention, also 


minus mention of the 
house, appears in Septem- 
ber 1913, we'll guess: 


My, and Mrs. C.C. 
Yawkey and Mr. and 
Mrs. A.P. Woodson ar- 
rived home Thursday 
morning from a trip to 


Chicago. 


Woodson House, Wausau, 
Wisconsin. Historic views, top, 
back of house and left, front of 
house. Entrance urn from 
Maher's plans. MCHS. 


Atop that cement the young 
Woodsons got a large brick 
house with familiar Maher mo- 
tifs and one new one. The fa- 
miliar included poppies and 
shields and acanthus leaves and 


I'm guessing they went to see Maher.. In October there is this in the Pilot: the segmental arch, lots of mo- 
The Yawkeys already knew him; they tifs here as Maher moved away from 


had him remodel their house across the The cement foundation of the A.P. strict construction of his own theory. 

street from the Woodson site in 1907-08. Woodson home at the corner of Fifth New was a simpler arch curved much 
and MclIndoe streets is about complet- _ like the two large urns near the entrance; 
ed. this arch was used as balusters on a front 
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Woodson House, 
Wausau, Wiscon- 
sin. Historic view, 
top, dining room 
with oriental carpet 
atop heavy marble 
tiles and right, long 
view from dining 
room seth 
entrance hall, living 
room and to 
sunporch. MCHS. 


terrace and as a 
berder for the art 


glass window at 
the main staircase 
landing. So do we 
have motif-rhythm 
here? No, I don't 
think so; there are 


Frank Gering, 
whose father 
worked in the 
Woodson House 
as a decorator 
for the Zimmer 
Decorating Co. 
of Wausau, and 
who was active 
in the Imman- 
uel Baptist 
Church, the 
second owners 
of the Woodson 
House, told 


‘some things 


about the house 
before and_after 
the Woodsons 
sold it, which 
was after Mrs. 
Yawkey across 


just too many motifs. either made or gathered by The Hassel- 
gren Studio of Chicago, a firm that spe- the street died. The maids lived on the 


minside, as in the Dryden House to follow, cialized in doing large suburban homes. third floor. There was also a trunk room 


there were large rooms furnished with Unlike the Dryden House, the Woodson _—_for steamer trunks and a large cedar- 
rather clunky pseudo-European pieces dining room has a black and white mar- _ lined closet. The marble tiles in the din- 
ble floor and coffered ceiling. 
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Woodson 
House 
Wausau, 
Wisconsin. 
Above, sun 
porch. 
Below, from 
entrance 
hall into 
living room. 
MCHS. 


ing room were so heavy that during con- 
struction a steel beam was added below 
to prevent sagging, he said. 


A sad and emotionally complex event for 
the house and the Woodson family came 
in 1934 when their one son Cyrus shot 
himself dead in his room on January 1, 
1934. . 


A local paper reported: 


Young Woodson, a student at Deer- 
field Academy, Deerfield, Mass., who 
was home for the holidays, shot him- 
self in the right temple with his .32 
calibre revolver which he kept in a 
desk in his room. The bullet went 
through the head, coming out at the 
left temple. He was seated in a chair 
at the desk and was still sitting there 
when found by a group of friends he 
was entertaining at his home. 


Woodson, who lived 
for a few more hours 
and died in the house, 
had been preparing to 
study at Dartmouth. 
He was captain of the 
Deerfield 
swimming 
team, on the 
soccer team 
and a mem- 
ber of the 
glee club. 


After the house's purchase by 
Immanuel Baptist, a church 
building was attached to the 
back of the house in 1956. This, 
with reference to Frank Lloyd 
Wright but not homage, was a 
design of Wausau architect 
Donald Schoepke, now of Woo- 
druff, Wisconsin. 


To clear a space for the new 
building—can we really call it, 
so different in style, an addi- 
tion?— the Woodson garage was 
moved elsewhere in Wausau 
and is still used as a residence. 


Also after the purchase, the 
large art glass window (shown 
on a previous page) was re- 
moved and stored in the base- 
ment until it was sold in about 
1985; the last I knew of this 


window it was still in Wausau. The 
art glass designed for smaller sur- 
rounding windows is gone. 


In 1995, the Marathon County Histori- 


and church. The house's living room, 
library and sunporch are now the so- 
ciety's library and archives. The rest 
of the space is used for meeting 
rooms, storage. 


Some pieces from the house are on 
display at the Wisconsin State Histori- 
cal Museum in Madison through De- 
cember 6. Lent by the Marathon 
County Historical Society, they're part 
of an exhibition called "Of Craftsmen 
and Consumers: Wisconsin and the 
Arts and Crafts Movement, 1885- 
1940." 


Sources: Collection, Marathon County Historical 
Society, Wausau, Wisconsin. Conversation, Frank- 
lin Gering, February 11, 1988. "Cyrus Woodson, 
19, Ends Own Life by Shooting at Home," Wausau 
newspaper, January 2, 1934. Pilot, Wausau; Short 
Items, July 15, 1913; Personals, September 16, 
1913; Short Items, October 14, 1913. 
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Woodson House, Wausau, Wisconsin. Chimney 
repairs in 1990. Photo, Wausau Daily Herald, 


August 16, 1990. 
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In Gary... 
necessary or drastic? 


Major changes are oc- 
curring at the bathing 
pavilion on Miller 
Beach in Marquette 
Park in Gary, Indiana. 
Completed in 1921, 
the Lake Michigan pa- 
vilion, the only such 
building designed by 
Maher, is being re- 
paired and reconfig- 
ured for a museum to 
open this winter. 


The pavilion is built 
from sonerete block, 
originally from the 
Hydro-Stone Corpora- 
tion, Chicago, and 
some of these have 
been replaced with 
new block from Cary Concrete, Chicago. 
Some walls have been removed and will 
be replaced with block outside and with 

lass inside where there will be museum 
displays. The formerly open space will 
be enclosed. 


Primary sponsor and agent for the 
changes is The Chanute Aquatorium So- 
ciety, organized in 1991 to revive the pa- 
vilion unused since the 1970s. The soci- 
ety, which has a 99-year lease on the 
building from the 
Gary Parks Depart- 
ment, has $1 million 
from casino gambling 
revenue to work with. 
The group hopes to 
obtain another $1 mil- 
lion. 


I spoke with George 
Rogge of Gary, who 
founded the society 
and is its president; 
also Gary Park Board 


President for 10 years. 
His interest is in 


finishing the pavil- 
ion project. "I am 
the type of guy 
who has to get the 
job done," he said. 


The museum, which first had Gregory 
Jenkins of Gary as architect, and now 
has Herb Reed and Associates, also 
from Gary, will half open with a 


space for a display on the Tuskegee Pieces from Maher building. Meyer. 
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Airmen, black pilots during World War 
Il. The other display will be on pioneer 
aviator Octave Chanute. 


Historic preservationist Christopher Mey- 
er is concerned about what the changes 
mean for the pavilion as an architectural- 
ly and historically important building. 
Here are excerpts from his recent email to 
me: 


I wanted to inform you that last Sun- 
day I took a fellow researcher to see 
the Bathing Beach Pavilion... The 
northern facade of the Women's De- 
partment has been entirely removed. 
I take it the work is beginning on 
modifying the northern facade as pro- 
posed by the society for the Chanute- 
Tuskegee Airmen Museum. If you 


we , 
is 


have time, you may want to come 
down and check out/document what 
is going on. For example, the "G" 
monograms of the men’s and wom- 
en's department have been recast. 
Whoever did the work decided that 
this "G" was an interesting element 
and repeated it in the southern facade 
where if never originally appeared. 


Then this: 


Almost all of the women's depart- 
ment has been razed. I happened to 
have noticed that some blocks, not as 
much as was damaged by the bull- 
dozers, were pulled out and saved. 

' One item that really troubles me is 
that the columns and capitals of the 
women's department (basic Doric ex- 
amples) were simply left in a pile of 
rubble. I am greatly disappointed by 
the alteration; a drastic reworking of 
the northern facade. 


You know that according to the Na- 
tional Register criteria, an historic 
structure should retain at least 70% of 


its original materials/character to be 
nominated and remain on the Regis- 


ter. 
Chris also worried this way: 


I am greatly saddened by what I have 
viewed: the inferior replacement ma- 
terials, original fabric that was in ex- 
cellent condition simply being bull- 
dozed and left sitting in the sand, and 
other small acts that flatly illustrate 
unfamiliarity with building materials 
and their associated properties. Who 


Bathing beach 
pavilion, Gary, 
Indiana. Original 
block and mortar at 
left; new at right. 
Meyer photos. 


would replace a 
lime-based con- 
crete mortar with 
a Portland cement 
joint... The lime- 
based joint per- 
mits the expansion 
of the block while 
the Portland ce- _ 
ment permits almost no expansion. 
Cracks are beginning to appear 
throughout the pavilion where the 
original joint has been removed and 
replaced. One recent solution to this 
problem that they have created is to 
epoxy the cracks. The epoxy is being 
injected into the cracks and this ma- 
terial turns the concrete near the 
crack into an almost jelly type or 
mastic materials, being of a pliable 
character and darker color. 


What to make of this? Considerations in- 
clude giving function to the pavilion, 
protecting its historic fabric, and recog- 
nizing a singular work of a major archi- 
tect, plus other ambiguities. We read this 
in the last few days about adding on to 
Frank Lloyd Wright's Guggenheim in 
New York City: "The problem is not so 
much the design of the alteration as with 
the decision to alter it at all." That could 
be true for Maher's pavilion. Or we 
could look at what's happening with an 
eastern eye which sees, for example, an 
historic building in the Ise Shrine built 
in the seventh century and ritually taken 
apart and rebuilt every 20 years. 


Meanwhile, there will be a fundraising 
event, music and food, at the pavilion on 
July 25. Typically 350 people have paid 
$50 each to attend, said Rogge. 


Sources: "Designing Museums: Often Not a Lively 
Art," Herbert Muschamp, The New York Times, 
June 28, 1998. email, Christopher Meyer, Crown 
Point, Indiana, June 1998. "Faking It," Alexander 
Stille, The New Yorker, June 15, 1998. Phone con- 
servation, George Rogge, Gary, Indiana, June 23, 
1998. 


Books, museums, 
news, TV, etc. 


Fort Worth, Texas a 

The Kimbell Art Museum in Fort Worth ~~ 
is showing "Modernism: the Art of De- 

sign, 1880-1940, Masterworks from The 
Norwest Collection." The exhibition in- 
cludes an urn from Maher's house called 
"Rockledge" (1911-13, demolished) for 

Grace and Ernest King. 


From the Kimbell's Internet web site, 
this: 


In 1987, Norwest Corporation initiat- 
ed a fully coordinated arts program to 
complement its new spaces in Nor- 
west Center, a 57-story office tower in 
downtown Minneapolis designed by 
Cesar Pelli & Associates. The concept 
of the program—to acquire a core col- 
lection focusing on modernism, com- 
prised of a diverse range of decora- 
tive, applied, and graphic arts created 
between 1880 and 1940, from the 
emergence of the British Arts and 
Crafts Movement to the outbreak of 
World War II—was prompted in large 
part by the character of the building 
and its interior spaces. 


The Maher urn, his collaboration with 
Chicago designer and glass artist Willy 
Lau, was originally in Rockledge's large 
reception hall. In a photo in an architec- 
tural magazine, the urn sits near the 
stairs to the second floor. The urn is 
filled with oak leaves. 


Rockledge was heavily motifed in keep- 
ing with Maher's motif-rhythm theory. 
The motifs are the segmental arch and a 
lily. The urn is bronze and copper. 


A catalog is available. The exhibition will 
not tour. 


Source: Rockledge photos, The Western Architect, 
March 1914, 


About Meyer's 

Gary web site 

The Gary Post-Tribune had a story in 
May about Christopher Meyer's Internet ““" 
site called "Gary America's Magic In- 
dustrial City." Headlined "Look close, 
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Gary has right stuff," the article by cor- 
respondent Martha Bisacchi details 
Chris's interest in Gary's architecture, 
which includes commercial and institu- 
tional buildings by Maher and two hous- 
es by Frank Lloyd Wright. 


Here's a bit of the story involving me: 


_ Continued from Page Al 


. Donald Aucutt of Wisconsin: | 
Res about -his “impression of | 

’ Meyer's web-page. “Lots’ of good), 
‘ofmation. Chris has: alotot gy 

nal photos on’ ‘is web page that no. 
oneelsehas seen. ~ | 

»  Meyerand Aticutt became friends. 
; because of their mutual interest i in | 
| historicarchitecture.. --_- : 
i > *Amazing,” Aucutt said, explain: 
a “fag Mayer discovered Gary build- | 
_ings: designed by- George Maher: | 
The Elks: renpe: {80% Broadway) 1 
~and the Gary. Heat, Light and Water : 
Go. ‘warehouse(900 Madison). ; 
-Aueutt is editor of a newsletter |. 

i -entitled the “George W. Maher Quar- 1 
: sterly.” Maher was an-architect from: | 
1 the same period as Frank Licyd |- 
r -Yeelgny fo fact, at orie time the two 
:* «worked out of the same=office. | 
‘Wright's: 2 style became the 
asis of 20th-century residential 
esign.and Maher oe { 
Shisdastgnst : fe 


atest 


eet aa 


Source: "Look close, Gary has right stuff," Martha 
Bisacchi, Gary Post-Tribune, May 26, 1998. 


Old-House Journal 
quibbles... mine 


Though it's great to see Maher in the 
-Old-House Journal (shown above from 


the new July-August 1998 issue) I have a 
a couple of comments. 


Once again we see George Washington 
Maher rather than George W. Maher. 


who they were... what they did 


One of the most recognizable persona! styles belonged to West Virginia-born designer GEORGE 
WASHINGTON MAHER (1864-1928). After apprenticing in Chicago alongside Frank Lloyd Wright 
and George Grant Elmslie, Maher struck out on his own in 1883 at age 23. A fan of 
HH. Richardson, ARCHITECT Maher liked massiveness and solidity in house de- 
sign—and so did his upscale clients, bringing him a string of commissions through the 
1910s. The 1897 John Farson house (Pleasant Home).in Oak Park is a good example 
and open to the public. Maher had been accused of over-using his signature blocky forms, - 
broad interiors, and cambered ceilings, but they've returned in 1990s-style villas and banks. 


Writers and some historians seem infatu- 
ated with using Maher's middle name 
all the time. This is probably because of 
the wide, vast influence of Frank Lloyd 
Wright. They must be thinking some- 


thing like this: If Mr. Wright used a mid- 


dle name—his being a family last 
name—then we should for all architects. 
Maher never used the whole name. He 
signed George W. Maher or, more often, 
Geo. W. Maher. So there. 


The other thing is OHJ mathematics. If 
Maher began practicing in 1883, he 
would have been 18 or 19 not 23. He 
opened his own office in 1888 when he 
was 23. 


Credits for this OHJ mention go to Fred 
Randall, owner of a Maher house, for the 
picture of Maher, and to Judith Bromley, 
Chicago, for the photo of the Farson 
House. 


New reason why | appreciate Maher... 


a 


Visiting the family plot in Elm Grove (I think it's Elm Grove) Cemetery in 
Antigo, Wisconsin, on Memorial Day, I suddenly saw, and why I hadn't seen 
it before I don't know, that next to our Aucutt was Meagher, which as proba- 
bly some or all of you know is an Irish version of Maher. Both are pronounced 
"may-err." Since the Aucutt stone was set there on the Antigo flats sometime 
in the 1930s, I'm taking this as knowledge found long ago that I would one day 
spend a lot of time thinking about someone named Meagher or Maher. I'm a 
big fan of Dionne Warwick. I'm lately beginning to understand zen. The Gary 
bathing pavilion will be the Gary bathing pavilion regardless of what's kept 
intact from Maher's time. 
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Maher 
places 


Oak Park, Illinois 


Pleasant Home restora- 
tion continues. 


"Pleasant Home," Ma- 
her's house (1897-99} 
for John and Mamie 
Farson in Oak Park, Il- 
linois, is owned by the 
Park District of Oak 


Park and cared for by 
the Pleasant Home Foun- 
dation, and one part of 
their mission is ongoing 
maintenance and return 
of the house to historic 
appearance. 


Here is a foundation re- 
port: 


"Architects, contractors, subcontractors 
and park district representatives have 
been milling about Pleasant Home of 
late in preparation for the next phase of 
restoration, the library. The detailed in- 
vestigation of the library involved re- 
search by restoration architect, Eifler and 
Associates (Chicago), of the Historical 
Society of Oak Park and River Forest 
files, the Pleasant Home Foundation 
files, the Park District of Oak Park files, 
and materials at the Burnham Library of 
the Art Institute of Chicago. In addition, 
photographs from both the Farson and 
Mills eras were studied. 


"Plans for the library encompass all as- 
pects including flooring, woodwork con- 
servation, lighting, design elements. and 
fabrication of missing or damaged de- 
tails. 


"The original lighting in the room will 
be brought back with the removal of the 
canned lighting, installation of a flush 
mounted globe to the south of the arch- 
way, removal of the existing chandelier 
{to be reinstalled in its original location) 
to be replaced with a replica of the origi- 
nal, and installation of the original light- 
ing on the perimeter of the room at the 
cornice similar in spirit to the lighting in 
the great hall. 


Pleasant 
Home. 
Library 
interior and 
exterior. From 
photo - 
portfolio 
prepared by 
Maher; 
private 
collection. 


"The window treatments and hardware 
on the north windows will be replaced 
with replicas, and a replica floor grille 
will be installed to match the existing 
original. 


"The tone of the room will change mini- 
mally as the current dark green color 
will be modified to a "light olive” and 
the alcove cornice molding will be a 
“grayish greenish yellow." 


"With the expectation that our fundrais- 
ing goals for this room will be met by 
June the anticipated start of construction 
will be this summer with completion by 


fall." 


On the phone with Suzanne Derrick, the 
foundation's assistant director, in the last 
few days, we learned that related exterior 
work will include roof repair, stucco re- 
placement and additional texture for rot- 
ted wood. The roof over the library is 
flat—surely one of the first flat roofs in a 
largely residential neighborhood. 


Sources: Pleasant Home News, newsletter of 
Pleasant Home Foundation, spring 1998. Pleasant 
Home photo portfolio, private collection, undated. 


Pleasant Home 
Foundation 
touring 


In Kenilworth 
The tour on September 26 will in- 
clude lunch at Maher's Kenilworth 
Assembly Hall (1907)—now the 
Kenilworth Club—and the interi- 
ors of Maher's own house (1893) 
and one other Maher-designed 
house, 


On Hutchinson Street 
This street, a neighborhood sur- 
rounded by high-rise apartment 
buildings and not far from Lake 
Michigan, has a concentration of 
Maher-designed houses. Most of 
the architect's major design em- 
phases are represented; an excep- 
tion is the lack of a cottage-style 
house. On tour November 7 will be 
the interiors of the Lake House 
(1904) at 826 Hutchinson and Sey- 
mour House (1913) at 817, as well 
as one other Maher house and one 


by William Pagels who was influ- 
enced by Maher's work. 


A full schedule of Pleasant Home 
Foundation programs and tours is 
on the next page. 


For more information on these 
tours, call Pleasant Home at 708- 
383-2654, 


Wausau, Wisconsin 

Members of the Jones family returned to 
Wausau. to visit the Maher-designed 
house (1904-06) commissioned by G.D. 
and Evelyn Jones. While there, they bur- 
ied the ashes of a Jones descendant in. 
the Jones plot in Pine Grove Cemetery. 
The plot includes a buried urn designed 
by Maher for the Jones house; Mrs. Jones 
had it placed there because G.D. partic- 
ularly liked it. 


Geo. W. Maher Quarterly @ April-June 1998 @ 22 


Exhibi- 
tions. 


Continuing. Exhibition of 
Judith Bromley photos of 
Maher buildings through- 
out the United States. 
Bromley, Chicago, is be~ 
coming the premiere con- 
temporary photographer 
of Maher. At "Pleasant 
Home," 217 Home Ave- 
nue, Oak Park, Iilinois. 


Continuing. "The Art of 
Reform and Persuasion, 
1885-1945." Includes 
glass tile mosaic from 
King House (1901), Chica- 
go. Call sponsoring Wolf- 
sonian Foundation for in- 
formation on remaining 
USS. sites, 305-531-1001. 


Through September 13. 
"Modernism: the Art of 
Design, 1880-1940." Nor- 
west Corporation (now 
merged with Wells Fargo) 
collection exhibition at 
the Kimbell Art Museum, 
Fort Worth, Texas. 
Among some 400 modern- 
ist objects in the Minne- 
apolis bank's is a Maher- 
designed vase from the 
demolished house called 
"Rockledge" (1911-13, de- 
molished). Info 817-332- 
8451. 


Through September 20. 
"Of Craftsmen and Con- 


Calendar, places. 


sumers: Wisconsin and 
the Arts & Crafts Move- 
ment, 1885-1940." In- 
cludes Maher work in 
Madison and Wausau. 
State Historical Society of 
Wisconsin Museum, 30 
North Carroll Street, Mad- 


ison. 


Poster. For Gary 

bathing beach 

pavilion 

fundraising event 
om, July 25. 


Balding a DREAM @ 


sd 


Events 


July 12. Summer garden 
party for Maher home- 
owners. Sponsored by 
Pleasant Home Founda- 
tion (PHF). Mosser 
House (1901-02), Chica- 
go. 11-2. Info 708-383- 
2654. 


July 22. Sculptor Al- 
phonso Iannelli, collabo- 
rator with Frank Lloyd 
Wright and George W. 
Maher. Discussed by 
Sam Guard who visited 
Tannelli's Park Ridge (Illi- 
nois) studio in the 1940s 
and '50s. School of the 
Art Institute Auditori- 
um, 280 South Columbus 
Drive, Chicago. Noon. 


July 25. Marquette Park 
(Gary, Indiana) bathing 
beach pavilion (1921) 
fundraising. Dinner, mu- 
sic in the pavilion. $50a 
person. Sponsored by 
The Chanute Aquatori- 
um Society. Info 219- 
938-8080. 


September 26. Kenil- 
worth tour. From PHF. 
See previous page. 


November 7. Hutchin- 
son Street tour. From 
PHF. 


Send your events or ex- 
hibitions for publication 
in this calendar. 


es 


Rockledge urn. Maher's 
most complete design, 
building to carpets, was the 
house called "Rockledge" 
on a Mississippi River bluff 
in Minnesota. Though the 
house is gone, treasures 
from it remain. The urn 
above is on display now in 


original 
site in the 
house was 
in the 
reception 
hall near 
the stairs. 
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1998 Centennial Programs and Events 


April 26, 1998 October 24 & 25 
The Centennial Celebration Kick-off - 4 - 7pm Arts and Crafts Weekend 
Join us as we celebrate the centennial of the birth of A weekend full of talks, tours and fun focusing on the arts 


Pleasant Home. This program will include an exhibition and crafts movement. Cost to be determined. 
on the work of George Maher installed throughout Pleas- 


ant Home, a reenactment of the christening of the home November 7, 1998 - 3 - 7pm 

when the corner stone was laid and a lecture by Timothy Historic Hutchinson Street Tour 

Wittman of the School of the Art Institute’s Preservation Explore significant structures in this unique Chicago neigh- 
program entitled, “The Forces and Motivations Behind borhood. Following your exterior walking tour you will tour 
the Design of Pleasant Home”. three privately owned residences, two of which were de- 

$5 members/$10 non-members signed by Maher. $55 members/$70 non-members 

May 15, 1998 November 19, 1998 - 7 - 8:30pm 

Pre-Wright Plus Program Fireside Chat 

The Pleasant Home Foundation is hosting anevening tour This is the first in a series of lectures in celebration of the 
of Pleasant Home and lecture for participants in the centennial. The talks will be given at Pleasant Home in the 


Wright Plus tour. This is a wonderful opportunity for par- | warmth of the Great Hall fireplace. This series will explore 
ticipants to explore Pleasant Home and compare andcon- _ different aspects in the development of Pleasant Home, the 
trast the architectural styles of George Maher and Frank work of George W. Maher and architecture at the turn of the 


Lloyd Wright prior to their Wright Plus experience. century. $10 members/ $15 non-members 
June, 1998 December 6, 1998 
Pleasant Home Docent Training Holiday Open House 

Experience Pleasant Home in all its holiday finery. Enjoy 
September 26, 1998 - 10am - 3pm the music, tasty treats and children’s crafts as you roam 
Maher in Kenilworth throughout the house. 


Start your day with a walking tour of Maher buildings in 

this north shore suburb. Enjoy lunch and lectures in the January 28 & February 25, 1999 - 7 - 8:30pm 
Kenilworth Club designed by Maher. Your day will end Fireside Chats (each) - $10 members/$15 non-members 
with an interior tour of two privately owned residences 

designed by Maher, one of which was his: own. Watch your mail for additional details on all our centennial 
$55 members/$70 non-members programs. Make reservations early, space is limited! 


HISTORIC PLEASANT HOME PROGRAMS AND EVENTS REGISTRATION FORM 
Please check (v’) those programs you would like to attend and return this form with your check payable to 
the Pleasant Home Foundation to Centennial Celebration, Pleasant Home, 217 Home, Oak Park, IL 60302. 
For more information or to make your reservation over the phone call 708.383.2654. 


C) Centennial Kick-off - 4/26/98 C) Fireside chat - 11/19/98 

Docent Training - June (] Holiday Open House - 12/6/98 
{) Maher in Kenilworth - 9/26/98 O Fireside Chat - 01/28/99 

Q Arts and Crafts Weekend -10/24 & 25 () Fireside Chat - 02/25/99 

(1 Historic Hutchinson Street - 11/07/98 

Name J 

Address 

City/State/Zip 

Phone(Daytime) , a (Evening) ee. 
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Hager House in Waukon, lowa, page 11. 
Pleasant Home Foundation to host Arts and Crafts conference, page 17. 
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She 
Mahers; 
Kir & 
Creations 
iv 1916 


Materials culled 
from their times. 


This space is where we go back in time 
to personal news about the Maher family 
and for news items and events in 
George's career. For 1916, we have letters 
from Philip Maher and a few other docu- 
ments. 


In Who's Who for 1916-17 


Maher, George Washington, architect; b. 
Mill Creek, W. Va., Dec. 25, 1864; s. 
Theo. Daniel and Sarah (Landis) M.; 
studied architecture in offices in Chicago 
and later in Europe; m. Elizabeth 
Brooks, of Chicago, Oct. 25, 1894. Began 
practice, 1888; developed a specialty in 
residence and monumental work, and in 
shaping suburban towns architecturally; 
architect Northwestern U. Gymnasium, 
Assembly Hall (Kenilworth, Ill.) and 
many pvt. residences. Mem. Am. Inst. 
Architects. Republican. Presbyterian. 
Clubs: Union League, Chicago Athletic, 
Cliff Dwellers. Home: Kenilworth, Ill. 
Office: Continental & Commercial Nat. 
Bank Bldg. Chicago. 


Notes. According to a wedding announce- 
ment, George and Elizabeth were mar- 
ried October 24, 1893. 


Letters & more 


January. A letter to George's wife Eliza- 
beth (Bess) in Kenilworth, from her sister 
Carol Brooks MacNeil, mailed from 
Flushing, New York, where Carol, a 
sculptor, and her husband the sculptor 


Hermon MacNeil lived. She must have - 
been writing about Christmas gifts. She 
mentions a design by Philip Maher who 
was an architecture student at the Uni- 
versity of Michigan. This must have been 
his first building built; the MacNeils, be- 
ing typical clients, modified the plans. 
The two Northwestern sculptures were 
placed in front of Maher's gymnasium 
and dedicated in 1917. The letter is the 
way Carol wrote it—not much punctua- 
tion. 


My Dear Bess: 

It seems ages since I have heard from 
you how I want to see you all I felt 
very homesick when I got your box 
and opened it and felt that a few days 
before you had packed it. Thank you 
very much for all the things they just 
fitted in and are very nice. The little 
idol fills my studio with the fine in- 
cense and makes us all happy — 


How I want you to see my studio Her- 
mon gave it to me for a Xmas present 
and you can't imagine how happy I 
am to have a place of my own tell 
Phipp we used his plan but put the 
skylight on the north side and made 
it feel longer by adding on the old 
porch made that much better but 
when you come with Geo. next 
month you will see it. Now I can 
have some company as it gives us an- 
other bed room and I also can use the 
studio as I have my folding lounge in 
it and there is a nice white toilet just 
off of it. 


I finished my rug for the floor yester- 
day and Hermon is finishing the re- 
lief built in the wall today. 


Tell Geo, I think the groups are fine 
that Hermon has for the N.W. and I 
only hope they will put them back 
against the wall that is where I want 
them but I suppose Patten has his 
own ideas to. 


We have had some very bad weather 
and we all have been down with the 
Grip but all are better now and no 
one in bed at present. Hermon's had 
a great time it. 


Love to you all and thank you again 
for your gifts. I am yours Carol. 


e 


January 7. Letter to Elizabeth in Kenil- 
worth from son Philip back at the Uni- 
versity of Michigan in Ann Arbor after 
the holidays. He lived in a fraternity 
house. These excerpts; spellings and 
punctuation are his in this and the other 
letters: 


It is rather hard right at first to get 
back into the swing but I expect in a 
few days I will be better for the 
hours of jollity that have passed so 
quickly. It all seems like a dream 
now... 


‘If business is dull in Chicago in the 
office it certainly isn't in our drauft- 
ing room as my two jobs the theater 
and a warehouse must be hurried 
thru now which will keep me hump- 
ing. 


January 10. letter from Philip in Ann 
Arbor to his mother. References a car, a 
shared interest between father and son. 


I received your postal to-day and 
think the Hudson O.K. I might be 
able to get home between semesters 
and we could look things up then... 


I got the apples and oranges in good 
shape and enjoyed them immensely 
as did every one in the house... 


Hooray for the new job. Heres hoping 
its an opener for the season to come. 


January 13. Letter to George from Philip. 
References a gift from his aunt Mary Ma- 
her Hooker. 


I was somewhat surprised to receive a 
duplicate contract from the Franklin 
Motor Car Co. yesterday saying tat 
you were about to invest there. 


Philip's drawing of a Franklin car. Included 
in letter Of January 11, 1916, to parents. 
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The Franklin certainly seems to 
have some awfully good points 
and the only objection I have as 
you know is the body design... 


I received your letters and was as 
usual very glad to hear from 
home. I think of the good old fire 
side and the pleasant evenings 
spent there and wish that I might 
step in for that after dinner if 
nothing else. 


I went to a great dance Saturday 
evening. The architects classes '18 
& '19 gave a ball... There certain- 
ly was a motly crowd assembled... 
Architecture doesn't seem to go 
with society. I mean the kind of 
society that one finds about Kenil- 
worth Winnetka etc. The students 
here at any rate are a rather crude 
bunch in that respect but the abil- 
ity to dance and play the social 


weeks time. I am pretty certain 
that you have several around the 
office as I meant to bring one 
along once before having seen 
them there. 


April 6. Chicago Architectural Club 
exhibition opens at the Art Insti- 
tute; continues until April 23. Ma- 
her's entries are Watkins warehouse 
(1913-14) and bank (1913-16) in Wi- 
nona; Churchill House (1915}, Burl- 
ington, Iowa; Behr House (1916), 
Chicago. 


April 19. Letter to Elizabeth from 
Philip. References Isabel Leach of 
Oak Park, Illinois. 


...Bob Hopkins of Oak Park Isabel 
& her friend and myself were the 
dinner party and after enjoying a 
very nice meal we set out in the 
Limousine for the majestic. 


act doesn't get one very far in the 


work itself and so while I'm here April 25. Letter to Elizabeth from 


a 
its "strictly business" for a man { . | Philip. References design class. 
without the backbone for good ao : 
work is a lot worse than one with- ea ...] can plainly see that I have got 
out social abilities. But my slogan to master the art of working & 
still exists that a man can handle playing at the same time. It seems 
both and I still think it can be U that when I'm doing one I can't 
done. = do the other... 
: Philip Maher theater drawings for class. He preferred 
I thought that the (Franklin) car the npper one. About the fee ralthough ! One A was taken by a German 
was as good as bought but am designed a very classic one ! couldn't reconcile design a very crude odd thing you 
glad that you have not taken the myself to it." From letter of January 18, 1916, to his know the type father. It seems to 
final step... parents. me that if one is going to copy a 
style out right that he'd better 
..-Will you send my box of stationery to stern... There will be no difficulty copy something a little more refined. 
from Aunt Mary. Blue box. in finishing everything by the first of While I like the originality expressed 
May. The effect is certainly grand... in these things I do not think that 
March 6. Vetter to Elizabeth from Philip. they are expressive of American ideals 
Portents here for his design future and April 3. Letter to Elizabeth from Philip. and that one will gain much by work- 
his persistent interest in French styles. References an article written by George. ing with them. My plan is to follow 
classic precedent when copying so to 
We are in the French Renaissance I am about to embark on another at- speak... 
now in Fine arts studying the cha- tempt at literature and I have chosen 
teaus. the subject "Progressive architecture.” ...1 am glad to hear father of the Wi- 
I thought of that article you wrote nona bank success I am very anxious 
April 3. Letter to Ernest King in Daytona, © some time ago on about that same to see this building for she must be a 
Florida, from Paul Watkins in Winona, line. It was done up in book form beauty. 
Minnesota, about Maher's nearly com- with a picture of Farson's house on 
pleted building for Winona Savings Bank —_the front page and as I remember was Father if you have no use for some of 
and Winona National Bank. full of the ideas which I intend to those small Jules Guerin renderings 
write on. I would be much obliged if you know that little portfolio that you 
Maher was up Saturday, with you could send me one of these as bought recently I could make awfully 
Conover, of the Tiffany Co...and we soon as possible as it would be a great good use of a few. The color combina- 


went all over the building from stem help in this theme which is close in 2 tions are of great assistance... 


2 * 
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May 1. letter to Elizabeth from Philip. 


References the Maher Hilaire compound 


near Douglas, Michigan; calls it the 
farm, as it once was. 


All is well at Ann Arbor. I have had a 
very pleasant week end playing golf 
having played both Saturday and to- 
day. 36 holes on Saturday and 18 to- 
day. 


T suppose you have spent a pleasant 
week end at the farm... 


June 8. Letter to Elizabeth 
from Philip. 


.1 got another A in my 
second theme entitled © 
"Progressive and Conser- 
vative Architecture." 


June 14. From the journal 
of Ellen Brooks, mother of 
Elizabeth Maher. She 
writes about summers at 
Hilaire on the eastern shore 
of Lake Michigan—here 
about readying. Violet 
Wyld is Ellen's grand- 
daughter. Arch Hooker and 
Margaret Hooker are the 
children of Maher's sister 
Mary. Alden Brooks is Ellen's husband. 


To close a city home for the season is 
no slight affair... Bessie, dear child, 
came yesterday with her helping 
hand and brain so it is really plain 
sailing. Violet will go with us... Phil- 
ip is a College boy now and must 
spend a month in Northwestern Uni- 
versity chemistry before going to the 
farm. Arch is a business man, a sales- 
man for a brick company, and Marga- 
ret is working for a Publishing com- 
pany, so we have lost our children just 
when we could most enjoy them... 
George will come and go in his usual 
way. Alden will sketch and paint as 
fancy dictates... 


The Farm is becoming a problem to 
George that is not easy to solve; how 
to manage a business in the city and 
an estate in the country, and meet ex- 
penses for the latter is the question of 
the hour. A new man is on the place 
this year year, Logan Bartholame, 


which promises us at least a peaceful 
summer... 


June 16. From Ellen Brooks's journal. 


We left Chicago last evening, the 
15th, via the Puritan to Holland, for 
another summer at Hilaire... The sea- 
son is backward, and only strawber- 
ries are available as yet... We have no 
cow on the place, but George expects 
to purchase one very soon... 


Winona bank. Maher's drawing. 


June 28. From Ellen Brooks's journal. 


Florence is the third child of Mary Hook- 


er. 


Mary and Florence came today, so to- 
night there is a light shining from the 
Lodge across the way, and we are be- 
ginning to think of social pleasures 
again... Philip is home from College 
but will take a course in chemistry at 
the Northwestern through the month 
of July... 


June 30. From Ellen Brooks's journal. 


...The beautiful Jersey cow that Bess- 
ie chose out of Mr. Atwater's dairy 
proves a very jewel for cream and 
milk and is a precious specimen of 
bovine beauty, they all say. 


June 30. Article by George titled "Archi- 
tect Maher Writes Description of Bank 
He Designed” appears in Winona (Min- 
nesota) Daily Republican Herald. 


July 20. ¥rom Ellen Brooks's journal. 
Merlin is grandson Merle Wyld. As for 


"darkey," consider the times (or any time 


for that matter). 


Two weeks of unenventful happen- 
ings, save the return of George and 
Bessie and Merlin and the handsome 
Hudson car... Cherry shipping closed 
today, the last picking George sold at 
the dock at $1.25 per crate, which 
isn't a fortune after the cost of crates 
and boxes and pickers' wages of 30 
cents per crate, of 16 boxes, but as the 
old darkey said, "Every 
little bit helps." 


July 21. From Ellen 
Brooks's journal. 


...George's roses are in 
full bloom and so are 
mine. 


August 2. From Ellen 
World War I. 


...The latest from the 
Eastern war is that the 
Kaizer is congratulating 
his soldiers and exalting 
himself as their great 
leader under God. 


August 4. From Ellen Brooks's journal. 
This last entry I have from her ends in 
midsentence. 


Each day seems but a repetition of 
the previous one, even to the thunder 
and the rain. Bessie left this mroning 
for Chicago, in truly royal state: with 
Logan for her charioteer, and the big 
farm team and double wagon for her 
royal equipage, and her father as her 
faithful outsider on a wooden box at 
her back. It certainly was an impos- 
ing sight as they drove away in the 
early 


December 14. Letter to George from Phil- 


ip. 


One week from to-night I hope to be 
back once more in Kenilworth. This 
semester has certainly gone fast for 
me. 
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Brooks's journal. References 


— 


— 


“ Houses, etc. 
1909- 


For nearly two years the 
Quarterly has been wan- 
dering about Maher's 
designs from the period 
starting with 1909. To 
clarify where we've been, 
I'm including this {prob- 
ably incomplete list in 
side columns on the next 
several pages. Each item 
shows the issue in which 
the building was or will 
be written about. It 
would be better if there 
were pictures of each. 


1909 


® Kenilworth Union 
Church, 211 Kenilworth Av- 
enue, Kenilworth, Illinois, 
addition, built 1909. Vol. 
6, No. 4. 


Continues 


ee ee | 


@ John and Annie Jeffrey 
House, 810 Greenleaf Avenue, 
Glencoe, Illinois, built c. 
1910. 


This house (shown above in a 
recent photo) was announced 


in The Economist magazine in 


September 1907. 


George W. Maher has com- 
pleted plans for a 2 1/2-story 
residence to be built for 
John Jeffrey in Glencoe, Ill. 
It will be of frame with 
shingle roof and will cost 
$8,000. 


The house is a large one. It’s 


Designs of 1910-15 
Prime modernism, mystery house 


; 


~Kuhnen. The asking price 


For sale 


The Jeffrey House is for 
sale by owner John A. 


is $920,000. 


Inquiries to: Candice C. 
Kuhnen, tel 847-446- 
7273, fax 847-446-7276. 


The Kuhnens will give 1% 
of the sale price to any 
school that refers a buyer 
who purchases the home. 
If the buyer isn't referred 
by a school, the money 
will be donated to Glencoe 


District 35. 


basically a big—8,000 square feet—foursquare house, a simpli- 
fied version of Maher's Farson House (1897) in Oak Park, Illi- 


nois. 


There are many rooms in typical Maher configuration, an en- 
trance hall with a barrel-vaulted ceiling, living and dining 
room, kitchen and pantries on the first floor; family bedrooms 
on the second; servants’ rooms on the third. We walked through 
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© Betsy A. Bridge/Louis 
and Ann Valentine House, 
2505 Orrington Avenue, 
Evanston, Illinois, built 
1909. Vol. 6, No. 4. 


@ Betsy A. Bridge/John 
and Grace Hillesheim 
House, 624 Central Street, 
Evanston, Illinois, built 
1909. Vol. 6, No. 4. 


© Betsy A. Bridge/Clinton 
and Marion Day House, 635 
Milburn Street, Evanston, 
Illinois, built 1909. Vol. 6, 
No. 4. 


@ Eda Hurd Lord/Robert 
and Blanch Babbitt House, 
1583 Ashland Avenue, 
Evanston, Illinois, built 
1909. Vol. 6, No. 4. 


@ Eda Hurd Lord/Chester 
and Sarah Corey House, 
1421 Elinor Place, Evan- 
ston, Illinois, built 1909. 


Continues 


Vol. 6, No. 4, 


® Kenilworth boat house, 
Kenilworth, Illinois, 1909 
commission. Vol. 6, No. 4. 


® Kenilworth, Illinois, 
streets, 1909. Vol. 6, No. 4. 


@ Edmond and Georgina 
Stevens House, 414 Essex 
Road, Kenilworth, Illinois, 
remodeling, 1909. Vol. 6, 
No. 4. 


@ Oliver and A. Caldwell 
House, 531 Linden Avenue, 
Oak Park, Illinois, built 
1909, attributed. Vol. 7, 
No. 1. 


@ Carson House, 1022 
Michigan Avenue, Evan- 
ston, Illinois, built 1909. 


@ Harry M. Stevenson 
House, 5940 North Sheri- 
dan Road, Chicago, built 
1909. Vol. 7, No. 1. 


® William and Harriette 
Stone House, Kalamazoo, 
Michigan, built 1909, de- 


_ to see how 


molished. Vol. 7, No. 3. 


@ Charles and Grace 
Brackebush House, 839 Ke- 
nesaw Terrace (West 
Hutchinson Street), Chica- 
go, built 1909. Vol. 7, No. 
3. 


@ Edward and Nellie 
Parmelee House, 512 
Roslyn Road, Kenilworth, 
Illinois, built circa 1909, 
attributed. Vol. 7, No 4. 


® Manuel and Nellie Hart 
House, 315 Abbotsford 
Road, Kenilworth, Illinois, 
built c. 1909, attributed. 
Vol. 7, No 4. 


® Schoenfeld flats, 5024 
Ellis Avenue, Chicago, 
built 1909. Vol. 6, No. 3. 


Continues 


recently 
during an 
open house 
for people 
interested in 
Maher and 
for newspeo- 
ple. Because 
nearly ev- 
erything is 
painted 
white, it 
was difficult 


the house . 
was. 


There are 
two obvious 
motifs. One 
is the flower 
in the art 
glass win- 
dows next to 
the entrance 
and above it 
and at the 
staircase 
landing. 
This seems to be a morning glory set within vertical and hori- 
zontal bands. 


Jeffrey House, Glencoe, Illinois, c. 1910. Above, 
exterior's central core with curved line motif. 
Below, matched entrance and entrance hall 
doors. Photos, GWMQ. 


The other is a 
bent line (what 
other name for 
this? curved 
line?}. It shows 
in several of the 
photos. This 
seems (more 
seeming of the 
sort I dislike) to 
be derived from 
a motif of Scot- 
tish architect Charles Rennie Macintosh (1868-1926—virtually 
the same lifetime as Maher who was born, as noted, in 1864 
and died in 1926}. We find similar line bending in Macintosh's 
Hill House (1902-03) 


The exterior is stuccoed. 


A busy contractor of some distinction was the client here. John 
Jeffrey was born in Scotland in 1859 (making him about the 
same age as Maher who was born in 1864}. He came to the 
United States in 1882 and to Chicago in 1886 where he seems to 
have engaged immediately in contracting and building. Jeffrey 
and Annie Lydia Low married in 1905. In 1910 he organized his 
John Jeffrey Co. His background: Republican, Presbyterian, 
Mason, clubs. Recreations: horticulture, golf. 
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1909-10 


© Dr. Joseph DeLee flats, 
5028-30 South Ellis Ave- 
nue, Chicago, built 1909- 
10. Vol. 6, No. 3; Vol. 6, 
No. 4. 


1910 


@ Albert D. and Mary 
Sheridan House, 310 
Church Street, Evanston, 
Illinois, built 1910. Vol 7, 
No. 2; Vol. 7, No 4. 


@ Frank and Lillian Ely 
House, 305 Kenilworth Av- 
enue, Kenilworth, Ilinois, 
built 1910. Vol. 7, No. 1. 


@ Reinforced concrete ho- 
tel, 1910, project. Vol. 7, 
No. 1. 


@ Mary Maher Hooker 
Cottage, "Landis Lodge," 
2593 Lake Shore Drive, 
near Douglas, Michigan, c. 
1910. 


@ John and Annie Jeffrey 
House, 810 Greenleaf Ave., 
Glencoe, Illinois, built c. 

1910. This issue. 


® Dr. William H. Lambo- 
m House, 2360 Sheridan 
Road, Highland Park, Iili- 
nois, built 1910. Vol. 7, No. 
1. 


@ Edward and Elizabeth 
Ellicott House, 187 North 
Prospect Avenue, Madison, 
Wisconsin, built 1910. Vol 
7, No. 2; Vol. 7, No 4. 


1910-11 


@ Charles and Helen Win- 
ton House, 1324 Mount 
Curve Drive, Minneapolis, 
Minnesota, built 1910-11. 
Vol 7, No. 2. This issue, 


Continues 


Jeffrey House, Glencoe, lilinois, c. 1910. Above, art ges windows with morning glory 
motif at staircase landing. Below, pair of windows above entrance door; these are in a 
bathroom. Photos, GWMQ. 


Jeffrey and Maher would have known each oth- ‘Sources: The Book of Chicagoans, Albcrt Marquis, ed. 
: : A.N. Marquis & Company, Chicago, 1926. The Econo- 
Me through the typical collaboration between mist, September 21, 1907. Mackintosh Architecture, The 
architects and builders. Jeffrey was contractor Complete Buildings and Selected Project, Jackie Cooper, 
for some Maher houses. editor, St. Martin's Press, New York, 1984. Site visit, 
1993, 1998. 


The Jeffreys are listed in directories as living 
on Downing Avenue in Glencoe in 1909-10 and 
_. 1912-13 and at 810 Greenleaf in 1914-15 and af 
ter. 


There is a blocky addition at the back. 
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1911 


@ James W. Benham 
House, Commonwealth Av- 
enue south of Fullerton 
Place, Chicago, built 1911. 
Vol. 7, No 4. 


@ Interlaken School, Roll- 
ing Prairie, Indian, 1911, 
project. 


® Beake building, Evan- 
ston, Illinois, 1911, project. 
Vol. 7, No. 2. 


© George Lord/Charles and 
Lucy Kerr House, 1575 
Ashland Avenue, Evanston, 
Illinois, built 1911. 


1911-12 


@ Watkins administration 
building, 150 Liberty 

Street, Winona, Minnesota, 
built 1911-12. Vol. 7, No 4. 


© Ernest and Grace King 
House, "Rockledge," Hom- 
er, Minnesota, built 1911- 
12, demolished. Vol. 7, No 
4, 


1912 


© Benjamin FJ. and Ger- 
trude Odell House, 329 
Warwick Road, Kenilworth, 
Tilinois, built 1912. Vol. 7, 
No 4, 


®@ Sears school, Kenil- 
worth, Illinois, built 1912. 
Vol. 7, No 4. 


@ Hyman and Lora Ratclin 
House, 528 Elder Lane, 
Winnetka, Illinois, built 
1912. Vol. 7, No 4. 


1912-13 


@ Taylor House, 405 North 
Euclid Avenue, Oak Park, 
Tlinois, built 1912-13. Vol. 
7, No 4. 


Continues 


1913 


@ Ossoski House, 5655 
Sheridan Road, Chicago, 
built 1913, demolished. 
Vol. 8, No. 1. 


@ Claude and Kathryn 
Seymour House, 817 Kene- 
saw Terrace (West Hutch- 
inson Street}, Chicago, 
built 1913. Vol. 7, No 4. 


® Judson-Barry House, 
1640 Chicago Avenue, 


Evanston, Illinois, 1913 
remodeling, demolished. 
Vol. 8, No. 1. 


@ Raymond Riordan 
House, Rolling Prairie, In- 
diana, 1913. 


® Edwin W. and Phoebe 
Hedrick House, 304 Mel- 
rose Avenue, Kenilworth, 


Continues 


aie sie 


@ Edwin W. and Phoebe Hedrick 
House, 304 Melrose Avenue, Kenil- 
worth, Illinois, built 1913 (or c. 
1914), attributed. 


Of Maher's later houses, this one 
(shown above in a recent photo), - 
brick below, stucco above, is one of 
the most remarked. Photographs of it 
are used to illustrate articles on the 
Prairie School style; one was in the 
Old-House Journal a few years ago. 


Here's a description from the Kenil- 


worth Historical Society's guide to 
Maher architecture in Kenilworth: 


The roof is nearly flat, the central 
dormer has been reduced to a hori- 
zontal slit, and the facade is divid- 
ed into horizontal bands, separated 
by narrow strips of stone. Only the 
prominent chimney, placed against 
the front wall of the house, stresses 
the vertical. Softening this severe 
rectilinear geometry is the lovely 
art glass, featuring a tulip motif. 


Hedrick House, Kenilworth, Illinois, b. 1913. Bank of _ 
motifs at entrance. Tulip on light fixture. Triangles and 


circles above that. Stylized vegetation above that. 
GWMQ. 


Geo. W. Maher Quarterly @ July-September 1998 @ 8 


Illinois, built 1913 (or c. 
1914}, attributed. This is- 
sue. 


® Ossoski House, 5655 
Sheridan Road, Chicago, 
built 1913, demolished. 
Vol. 8, No. 1. 


® Hotel, Kincaid, Illinois, 
Central Avenue, Kincaid, 
Illinois, c. 1913. 


® Kincaid Trust & Savings 
Bank, State and Main 


streets, Kincaid, Illinois, c. 


1913. 


@ Watkins warehouse, 62- 
70 West E.H. Crump Bou- 
levard, Memphis, Tennes- 
see, built. 1913. 


1913-14 


@ Arthur and Frances 
Wyld House, 518 Elder 
Lane, Winnetka, Illinois, 
—~ built 1913-14. Vol 7, No 4. 


@ Watkins warehouse, 150 
Liberty Street, Winona, 
Minnesota, built 1913-14. 
Vol. 8, No. 2. 


@ Chicago & Illinois Mid- 
land depot, Springfield, Il- 
linois, Kincaid, Illinois, 
built 1913-14, demolished. 
Vol. 8, No. 2. 


® Kincaid houses, Kincaid, 
Illinois. Vol. 8, No. 2. 


@ AP. and leigh Yawkey 
Woodson House, 410 McIn- 
doe Street, Watisau, Wis- 
consin, built 1913-14. Vol 7, 
No. 2; Vol. .8, No. 2. 


1914 


@ Frank Corey House, 1238 
6th Avenue North, Fort 


“™, | Dodge, Iowa, built 1914. 


Vol. 6, No. 4. 


| Continues 


Hedrick House, 
Kenilworth, 
Illinois, b. 1973. 
Above, band of 
living room 
windows with 
tulip motif. 
Right, doors 
between living 
and dinin 
rooms wit 
different flower 
motif. Below, in 
oie room . 
GWMQ. 


As I've seen, — 
the windows are fine. The tulip is placed ire within hori- 
zontal and vertical bands. The tulip isn't the only motif; four 
windows in doors between the living and dining rooms are 
laced with a vine and white flowers. Though he doesn't tell us 
why, by 1913 Maher wasn't paying strict attention to his motif- 
Hyon HLeOHy, his idea that a builtins should have a floral mo- 
:' tif and a 
geomet- 
ric motif 
related 
to place 
and 
owner 
and 
through 
repeti- 
tion 
bringing 
unity. 
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| @ Edmond H. Stevens 


House, 257 Kenilworth Av- 
enue, Kenilworth, Illinois, 
1914 remodeling, attribut- 
ed. This issue. 


@ Watkins warehouse, 
Chattanooga, Tennessee, 
1914, project. 


@ Fred A. Hubbard 
House, 950 West Highland 
Avenue, Elgin, Illinois, 
built 1914. This issue. 


© Evanston Congregation- 
al Church, Evanston, Illi- 
nois, 1914, project only. 
Vol. 8, No. 1. 


@ Emest and Grace King 
winter house, Daytona 
Beach, Florida, built 1914, 
demolished. 


® Chicken house, "Rock- 
ledge," Homer, Minnesota, 
1914. This issue. 


1914-15 


@ John and Grace Hager 
House, 17 Northeast 4th 
Avenue, Waukon, Iowa, 
built 1914-15. This issue. 


1915 


@ 1.0. Henssler House, 
2360 North Terrace Ave- 
nue, Milwaukee, Wiscon- 
sin, built 1915, attributed. 
Next issue. 


© George S. and Betsy A. 
Bridge House, 570 Mil- 
burn Street, Evanston, IIli- 
nois, 1915. This issue. 


1915-16 


® Arthur T. and Jose- 
phine Churchill House, 
"Minikahda," 101 Grand 
Street, Burlington, Iowa, 
built 1915-16. Vol. 6, No. 
4 


Continues 


Surprisingly, or maybe not considering the 

general handling of older houses everywhere 

in the 1950s and 1960s, the windows were not 

in place when the present owners bought the 
house. A woman came by and said she had 12\Ly 
of them. 


1916 


@ j.R. Oleson House, 240 
Woodstock Avenue, Kenil- 
worth, Illinois, built 1916. 
Next issue. 


Adding more motifs is the green tile fireplace 
in the living room. This, classical in origin 
with shields, swirls and foliage, looks like 
Louis Sullivan. Other motifs appear on the ex- 
terior. Above the door is a terra cotta band of 
triangular shapes and circles; also square ter- 
ra cotta pieces with a plant design. A pair of 
light covers have the tulip motif. 


© Benjamin Behr House, 
509 Stratford Place, Chica- 
go, built 1916, demolished. 
Next issue. 


© George and Ellen Dry- 
den House, 1314 Ridge Ave- 
nue, Evanston, Illinois, 
built 1916-17. Vol. 8, No. 2. 


As for the Hedricks, Edwin was an attorney. They were first 
listed at 304 Melrose in the North Shore directory for 1917-18. 
They were members of the Kenilworth Union Church, as were 
the Mahers. 


@ Mark Rasmussen House, 
504 Greenleaf Street (1050 
Hinman Avenue), Evan- 
ston, Illinois, built 1917. 


Nete The house was enlarged in 1987-88 by Evanston architect Kent 


A. Marthaler who mimicked Maher's design. 


Sources: North Shore directories, Old-House Journal, date unk. George 
Washington Maher in Kenilworth, Kenilworth Historical Society, Kenilworth, 
Illinois. 1993. Site visit. 


Hedrick House, Kenilworth, 
Illinois, b. 1913. Above, green 
tile fireplace in living room. 
Below, fireplace detail. 
GWMQ. 


be hed sti ath 


Hager House, Waukon, lowa, built 1914-15. Historic view. The Western Architect, March 1914. 
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@ Ernest and Grace King Chicken 
House, "Rockledge," Homer, Minnesota, 
1914, 


Mentioned in a letter of August 12, 1914, 
from Ernest King to Maher: payment of 
$98.06 for a chicken house design. 


Stevens House, Kenilworth, Illinois, 1914 


remodeling. GWMQ. 


@ Edmond H. Stevens House, 257 Ken- 
ilworth Avenue, Kenilworth, Illinois, 1914 
remodeling, attributed. 


My information on this comes from the 
Kenilworth guide to Maher, where it says: 


Documentation is sketchy, but it is like- 
ly that Maher extensively remodeled 
this house following a fire. To this 
Georgian revival design, Maher added 
some distinctly non-Georgian touches: 
the dormer framed by a segmental arch 
with flanges, the deep eaves, and the 
unusual detailing of the entrance. 


@ John and Grace Hager House, 17 
Fourth Avenue Northeast, Waukon, 


Above, Otto Hager House, Waukon, lowa, 
built 1907; Robert Spencer, architect. 


John and Grace Hager House, Waukon, 
lowa, built 1914-15. Center, side view 
showing first floor porch and second floor 
sleeping porch. Bottom left, back view of 
house. Bottom right, Grace and John 
hagse Photos taken at a studio in the 
Palmer House in Chicago; shown is the 
crystal and silver necklace worn by Grace in 
the photo. GWMQ. 


Iowa, built 1914-15. 


This is a once-upon-a-time dreaming 
story, sort of. It's about moving to 
America for a better life, gaining one 
for one's children and so forth, and 
also getting a great house. Around 1910 
two prosperous related Waukon fami- 
lies decided they wanted good, very 
good houses. The men, sons of a Ger- 


man immigrant who, according to a 
local history, left Germany to avoid 
military service (I often wonder exactly how many Germans left their little princely 
states to avoid the army—so many claim to have done so), were Oscar, a bank owner, 
and John Hager, dealer in farm machinery, Banner buggies and later Buick cars, 
and owner of four farms. The women were social rivals. Oscar went first, hiring 
Robert C. Spencer Jr. of Chicago about 1907. John and wife Grace, she originally 
from Vermont, countered in 1913 by employing George Maher. 
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SLEEPING | 
PORCH | DRESSING RM. 


CRAMBER 
| 


SECOND FLOOR 


Hager House, Waukon, lowa, built 1914-15. Floor plans. Note that band of art glass 
windows on second floor is split between bedroom and dressing room. The Western 


Architect, March 1914. 


You can stand—I did—on Fourth Avenue 
and see both houses, though the sur- 
roundings now include some ranch hous- 
es (see cover photo) and other unfortu- 
nate clutter. I was told the Hager houses 
were purposely so positioned. The idea 
was to observe the other's comings and 
goings, guests, arrivals of new furniture. 
A niece (by marriage} illustrated what 
went on: "One day Mrs. Otto Hager and I 
were here (in John/Grace house), and I 
said, 'I think your house is bigger.' 'Oh, 


my dear’ she said, 'It's twice as big.'" 


Oscar's Spencer house, at 402 Allamakee 
Avenue, is more the mansion, more a 
small American castle. John and Grace's 
Maher house seems, however, to win 
with the architectural critics. Read Rich- 
ard Guy Wilson (seen regularly on A&E's 
"America's Castles") and Sidney K. Rob- 
inson (whom I met once briefly in the 
Lake House in Chicago) on Spencer: 


"Departing from the normal stylistic idi- 
om of the Prairie School, Spenser's (sic) 
design has English Arts and Crafts ele- 
ments. Still the house in its simple and 
direct treatment of materials is related to 
the works of the other architects." And 
on Maher: "Maher's designs are tighter, 
more formal, and contain certain eclectic 
elements that differ from the Wright 
works of the Prairie School." Or David 
Gebhard and Gerald Mansheim on Spen- 
cer: "The Hager house goes far and wide 
in its references, to Vienna, to England, 
and to Louis H. Sullivan, Frank Lloyd 
Wright and Chicago, but it ends up be- 
ing recognizable only as a product of 
Spencer's own sensibility." And on Ma- 
her: "In Maher's hands these Prairie 
houses had the advantage of being reas- 
suringly familiar and at the same time 
new and avant-garde." 


What John and Grace Hager received 
was yet another variation on the seminal 
Schultz House (1907) in Winnetka, Illi- 
nois. Set on a limestone foundation, the 
Hager House's stucco walls rise smooth- 
ly to overhanging eaves and a striated 
roof. The details include Maher's famil- 
iar segmental arch over the entrance and 
upswept buttresses at the corners and 
elsewhere. When I visited the house was 
colored its original brown darkened by 
age. 


The rooms are smaller than one expects. 
A lot of wood probably contributes to this 
response to space. There is Maher's typi- 
cal menu, an extravagant one: mahogany 
in the entrance hall and living room, cy- 
press on a porch, Circassian walnut in 
the master bedroom, birch in a dressing 
room and bedroom, white oak in another 
bedroom, maple in another, and golden 
oak in another. A door between entrance 
hall and den is mahogany hallside and 
oak denside. The dining room has a 
built-in sideboard with a segmental arch 
shape. Lightening all this, though that 
likely was not Maher's concern, are art 
glass windows, at least 21 of them, with 
a poppy motif and small gold guttae. 
Four living room ceiling lights had been 
removed by the time I got to Waukon. 


A family member told me the sideboard 
was built by carpenter Gus Hansmeier 
who lived nearby. He, considered a per- 
fectionist, did the other wood work as 
well. 
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Hager House, Waukon, lowa, built 1914- 
15. Above, built-in oak sideboard in 
dining room shaped by segmental arch. 
Below, entrance windows. Bottom, Hager 
House window placed inside window of 
Wright's Manson House (1939-41) in 
Wausau, Wisconsin. GWMQ. 


One window, long removed from the 
serving pantry on the back side of the 
house but kept in the house, was pur- 
chased by me. It has been placed inside 
the Manson House (1939-41), a Frank 
Lloyd Wright Usonian house in Wausau, 
and can be seen by driving past the 
house. 


I bought the window in 1989 from the 
second owners of the house who had pur- 
chased the house in 1959 for $16,000. He, 
Robert F. Hager, was the son of another 
Hager brother, Paul, and his wife Flora. 


© George S. and Betsy A. Bridge House, 
570 Milburn Street, Evanston, Illinois, 1915. 


This is a mystery house. On file in miscella- 
ny in building records at the Evanston City 
Hall is a building permit dated March 10, 
1915, for a $22,000 two-story brick (veneer} 
house for the Lords. A few days later the 
building permit was reported in the Evanston 
News-Index. The permit shows the builder as 
Thomas Carson and the architect as "Maher." 
This could be George because he had done 
several houses nearby for the Lords. The 
Lords often used Carson, who was also from 
Evanston and who worked with Maher as 
builder and client. 


We know the house was built on this block 
which ends at Lake Michigan. Both Bridges 


The brothers also had 


two sisters, Anna and 
Helen. None of them 
had Prairie School 
houses. 


Sources: Buildings of 
Iowa, David Gebhard and 
Gerald Mansheim, Oxford 
University Press, New 
York and Oxford, En- 
gland, 1993. Hager House 
photo, floorplans, The 
Western Architect, March 
1914. Interview, Robert 
and Marian Hager, 
Waukon, Iowa, October 7, 
1989. Past and Present of 
Allamakee County, Iowa, 
Ellery McHancock, The 
S.J. Clarke Publishing 
Company, Chicago, 1913. 
The Prairie School in 
lowa, Richard Guy Wil- 
son and Sidney K. Robin- 
son, The Iowa State Uni- 
versity Press, Ames, Iowa, 
1977. 


were living at 570 Milburn when they died, 
Betsy in 1925, George in 1938. 


Costing $22,000, it would have been a large house. Other 
houses listed in the News-Index March 15, 1915, were pro- 
jected to cost $2,000, $2,500, $2,400, $6,300. 


The Lords would have required a substantial residence. Be- 


rl 
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2720 Lincoln st. frame residence, | 
two-story. Frank G:. Reynolds. Cost. : 
$6 300. . | 


223 Elmwood ave., one-story brick 
residence. J. N. Sieger. Cost. $2,000. 
570 Milburn st., two-story brick ve-: 
necr residence. Geo. S. Bridge. Cost, | 
$72,000. 
1123 Oakton st.. one and one half} 
frane stucco residence. (C. Hansen. | 
Cost, $2,500 
1516 Grove st., stuceo two-flat build-! 
ing.. F. J. Moran. Cost, $2,400. 
Southeast corner of Ridge ave. and 
Washington st., 18-apartment building. i 
Dr. J. J*. Preswell. 


Bridge House, 
Fvanston, 
Illinois, 1915. 
Above, 
Evanston 
building 
permit, March 
1915. Below, 
real estate 
news from 
Evanston 
News-Index, 
March 1915. 


sides real es- 
tate, they 
were in the 
grain and hay 
business. 
Born on a 
farm (humble 
beginnings) 
in Jefferson 
‘County, Wis- 
consin, 
George at- 
tended the 
State Normal 
School (now 
University of 
Wisconsin) in 
Whitwater. 
Before mov- 
ing to Chica- 
go and mar- 
rying Betsy 
(Randall) in 
1887, he was 
in milling in Whitewater. In Chi- 
cago George eventually was a com- 
mission merchant in grain and hay 
and a director for the Chicago 
Board of Trade. During World War 
I, he was chief of staff for the for- 
age branch of the U.S. Army. His 
rural roots stayed with him. The 
Lords had a son George and daugh- 
ter Isabella. He was Republican, 
Congregationalist, a Mason, club- 
man—a profile much like Maher's. 
In her obituary, Betsy was de- 
scribed as a "prominent Evanston 
club woman." After Betsy's death, 
George married again. 


It's gone now. All the houses on 
the south side of Milburn are gone. 
The site is occupied by an Evan- 


7 


ston water plant. The large building there 
has been there since 1950. 


Sources: The Book of Chicagoans, A.N. Marquis & 
Company, Chicago, 1905, Evanston city records. 
"George 5. Bridge, Old Resident of Evanston, 
Dies,” Evanston Daily News, June 8, 1938. "Mrs. 
Betsy Bridge Dies at Her Home; Services Tomor- 
row,’ Evanston News-Index, September 22, 1925. 
Real estate news, Evanston News-Index, March 
15, 1915. Site visits. 


Maybe Mahers? 


Not many this time. A woman named Ja- 
net Brown called from Owensboro, Ken- 
tucky. She wondered if Maher remodeled 
the Owensboro Savings Bank and Trust 
Co. in-1900. Not so far as we know, we 
told her. She's also considering Arthur 
Heun, another lesser and now obscure 
Chicago architect, as a possibility. 
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He Crsimcis OF THE - 
Agrs f Crarrs Secpaccior 


WWWIChicago 

Landmarks 

Here's a site with a Maher biography and 
looks at his King, Rath and Colvin hous- 
es as well as those on Hutchinson Street 


and in Kenwood. | 


You get a car- 
toon view (in- 
cluded here} of 
Maher, a bit of 
C.A, Briggs's 
caricature of _ 


Maher from 
"Chicagoans As 


We See 'EM" 
from the Chica- 
go Newspaper Cartoonists’ Association in 
1904. 


_. WWWIIshpeming 

™) The last new thing I found on the web 
was an essay by William H. Mulligan Jr 
of the history department at Murray State 


The James 
Culbertson 
House, 
1902. 


University in Kentucky. His 
piece is called "The Cliffs Shaft 
Mine, Ishpeming, Michigan: A 
Case Study in the History of 
American Iron Mining, 1844- 
1967." It was prepared for the 
Third International Mining His- 
tory Conference and Symposium 
on the Preservation of Historic 
Mining Sites in Golden, Colo- 
rado, June 6-10, 1994. Maher de- 
signed the concrete head frames 
for the A and B shafts in 1919. 


Book/State-by-state 
guide 

"Finally, a book about American 
A&C architecture, rather than 
about the furniture and accessories,” says 
Old-House Journal in the October 1998 
issue, "A&C" is Arts and Crafts, and the 
book is Arts and Crafts Design in Amert- 
ca, A State-by-State Guide by James Mas- 
sey and Shirley Maxwell, both of them 
contributors to OHJ. Of course and as he 
should be, Maher is in the book. I've 
only glanced at a copy; I've ordered one 
from Amazon.com. More about this later. 
Specs: paperback, 272 pages, Chronicle 
Books, $22.95. 


Mail arrives. Amazon.com delivers fast. 
There are at least 11 references to Maher. 


More later because I want to absorb the 
book before commenting further. 


MagazinelThe Tabby 
This publication, fully named The 7ab- 
by, A Chronicle of the Arts & Crafts 
Movement, is beautiful. A sample copy 
sent us included articles on architects 


and brothers Charles and Henry Greene 
and on one Florence Lundborg (1871- 
1949}, publisher of Zhe Lark (1895-97). 
One of the Greene articles included a 
drawing of their house for Kenilworth res- 
ident and Maher friend and possible cli- 
ent James Culbertson. Culbertson took to 
wintering in California and the Greenes 
did a house in Pasadena for him in 1902. 
Above, a drawing of the Culbertson 
House. Zabby specs: six issues, $75; The 
Arts and Crafts Press, P.O. Box 5217, Ber- 
keley, California 94705; tel 510-595-1490, 
fax 510-595-1488. 
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Dresser work. Shown, left to right, are claret jug of 1880; grand claret jug, 1904; 
grand claret jug, 1892; "crow's foot" claret jug, 1878; claret jug, c. 1887. Consider 
the simplicity and the dates for each. Photo, Historical Design. 


People 


Collectors 

Denis Gallion and Daniel Morris, own- 
ers of Historical Design gallery in New 
York, are showing 100 works by English 
designer Dr. Christopher Dresser (1834- 
1904) through December 18. On exhibi- 
tion are decanters, tea sets, toast racks 
and other objects in silver or plate. 
About these items and Dresser, the New 
York Times recently wrote: "Many of 
them are in metal, his forte, including 
splendid tea services whose angular wit 


puts the many recent postmodern designs 


to shame." The gallery is at 306 East 61st 
Street; phone 212-593-4528. Both men are 


much interested in the work of George 
Maher; they still have some of the pieces 
from Rockledge, silver, furniture and 
lights, which they acquired before the 
house was demolished and since. 


Death 


Kristin Visser of Madison, Wisconsin, au- 


thor of Frank Lloyd Wright and the Prat- 
rie School in Wisconsin, died suddenly 
August 22. Visser, 48, had a heart attack 


Kristin Visser. 


while visiting Plum Lake in northern 
Wisconsin. Her Prairie School book in- 
cluded Maher's houses in Wausau and 
Madison. Visser also wrote, with Chicago 
architect John Eifler, Frank Lloyd 
Wright's Seth Peterson Cottage: Rescuing 
a Lost Masterwork. Both books were pub- 
lished by Prairie Oak Press which she 
and her husband Jerry Minnich owned. 
Visser also worked parttime as a planner 
for the Wisconsin Department of Natural 
Resources. 


Places. 


Chicago 


At first Maher House 

The owner of the house Maher built for 
parents and siblings and himself to live 
in Woodlawn Park hosted the Mimosa 
Sip August 23, a scholarship party for 
two African students, one at the Univer- 
sity of Chicago and the other at Loras 
College, Dubuque, Iowa. The house at 
1541 East 65th Place near Jackson Park 
dates to 1889. About 135 persons attend- 
ed. 


On Hutchinson Street 

Maher homeowners gathered August 30 
at the Mosser House (1901-02) for lunch 
and a tour. About 30 persons were there, 
including a reporter and photographer for 
the Chicago Sun-Times (their story and 
photo are reprinted). The owners showed 
the results of their 12 years of restoration 
and remodeling. 


North Kenwood appreciates 
The neighborhood where the Gilman 
House (1888) stood until its demolition in 
1997 is "back on its feet," the Chicago 
Sun-Times reported in late August. Part 
of Kenwood but called North Kenwood- 
Oakland, the neighborhood is full of vin- 
tage houses for restoration and vacant lots 
for new construction. One of these hous- 
es was Maher's Gilman House which 
was torn down after failure of city park 
district plans to find a new owner to 
move it elsewhere in the are. 


Imitating thistles 

One of Maher's earlier motifs was the 
thistle used in the Patten House (1901, 
Evan- 
ston, Il- 
linois, 
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Homer, Minnesota 


Pictured are garden scenes from the 
site of "Rockledge," the house next to 
the Mississippi River designed by 
Maher in 1911 for Ernest and Grace 
Watkins King. Shown are a swim- 
ming pool and wall with a segmental 
arch shape and also (just below) the 
house built in recent years to replace 
Rockledge. i 


Related. A photo caption with an 
article in Garden Design magazine 
about "Stan Hywet" (c. 1912-1919) a 
large house in Akron, Ohio, men- 
tions that T.R. Otsuka did a Japa- 
nese garden for the house's owners, 
Frank and Gertrude Seiberling, in 
1915. In 1931, five or so years after 
Maher's death, Otsuka altered the 
landscaping at Rockledge. "Stan Hy- 
wet," one of those typical, retro pe- . 
riod piles of brick and concrete, has’ 
gotten a lot of attention recently. 
There was the article in the October 
Garden Design and another the Sep- 
tember 20 New York Times travel _ 
section. The house was from the stu- 
dio of George Post, New York archi- 
tect who designed the Wisconsin 
Capitol in Madison. 


= te 


(1901-02, Chicago). As shown in the Chi- now in a private collection, was made Oak Park, I{linois 


cago Tribune Magazine of July 19, a re- “for a Chicago house” but doesn't say Coming up from the Pleasant Home 
modeled carriage house (c. 1906) in a which one. I'm wondering if it's from Foundation, which continues to expand 
North Shore suburb includes a replica of the Mosser House. its activities: 

a Maher fireplace surround among its 

furnishings. The original was a collabora- ; ' Arts and crafts conference 
tion between Maher and Chicago artist Fresno, California Here's the schedule for this new and 


Louis Millet. It has been pictured fre- 
quently, in Conno/sseur magazine of No- 
ayember 1990, in Barbara Mayer's book Za 
the Arts and Crafts Style (1992), and in 
The New York Times Magazine of Octo- 
ber 16, 1988. Mayer says the surround, 


The city landmarks commission has promising event: 

not yet approved a plan to use Maher's 

1894 water tower and library as a visi Friday, October 23. 

tor center. ® Opening reception and viewing of an 
arts and crafts collection. 7 p.m. Oak 
Park home of gallery owner Michael 
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Home sale 
could benefit 
suburb school 


By MArkK SKERTIC 
AND ART GOLAB 
STAFF REPORTERS | 


a 


The work of an early 20th centu- 
ry architect brought together his 
aficionados Sunday, ‘and it could 
provide a windfall for | an area 
school. 

George W. Maher practiced the 
Prairie School style of architec- 


ture, as did his contemporary , 


Frank Lloyd Wright. .Maher’s 
work. can be found throughout the 
area, including Chicago, Oak Park, 
Evanston and Kenilworth. 


Candice Kuhn is asking ‘$920,000 


for a .Maher-designed, : 19-room 
Glencoe home. And: she’s offering 
1 percent of the sale price— 
$9,200—to any school that refers a 
buyer who purchases the home. If 
the buyer isn’t referred-by a 
school, Kuhn said she will donate 
the money to Glencoe District 35. 
“Instead of giving it [a commis- 
sion] to a Realtor, we thought we’d 
do it ourselves and give a percent- 
age to a local school,” Kuhn said. 
The three-story, 8,000-square- 
foot stucco home at 810 Greenleaf 
Ave. was built.in 1910. It has 19 


rooms, including six bedrooms and 


three full and two half baths. - 

“Maher’s ‘homes are beautiful,” 
said Donald Aucutt, who produces 
a quarterly newsletter devoted to 
the architect’s work. “All the 
rooms flowing together—that’s a 
Maher trait.”. 

The style was evident at Marc 
Karlan’s North Side home Sunday, 
where about 25 Maher fans gath- 
ered. 
. When Karlan bought the home; 


in the 700 block of West Hutchin-. 


son, in the mid-1980s,,the Maher 
style had been stifled by walls and 
closed-off rooms. Restored, the 
rooms are open, many with four or 
more entrances. 

Also evident is another Maher 
trademark: the repetition of a 
design motif in each room. At 
Karlan’s house, _ diamonds and 
thistles. « : 

-- “Ble created a ae of. design, so 
even if ‘you’re not aware of what 
you're ade fae can feel it in 


Be th’. 
eel dino fuk 
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Devotees of ar- 
chitect George 
Maher gather 
Sunday at a 
home he de-. | 
signed in the 
700 block of 
West Hutchin- 
son. The Pleas- 
ant Home Foun- 
dation, which 
organized the 
gathering, Is re- 
storing a 30-- - 
room Oak Park 
mansion that 
Maher ee 
in 1897 


——— ee 


Monday, August 31, 1998 


FitzSimmons. 
Saturday, October 
24, 

®@ Morning pro- 
gram Continental 
breakfast featuring 
Oak Park baker- 
ies. Lecture fol- 
lows: "The Deco- 
rative Arts of 
George W. Maher" 
by Kathleen Cum- 
mings, Chicago 
architectural histo- 
rian, 8:30 a.m. 
"Pleasant Home" 
(1897), 217 Home 
Avenue. 

@ Historic home 


tours. Includes a 1909 house by Frank 


Lloyd Wright. Arts and crafts collections. 
® Evening program. Cocktails, dinner, 
tours. Lecture: "Toward a Simpler Way of 
Life" by Dr. Robert Winter, author and 
historian. 6 p.m. Pleasant Home. 


Sunday, October 25. 


© Breakfast. Get-together in bungalow 
with arts and crafts furnishings. 


The conference fee is $95. Info: 708-383- 


264. 


“METRO~ 


Hutchinson Street tour 


Scheduled for Saturday, November 7, the 
tour will begin at 3 p.m. with a guided 
walk of this Chicago neighborhood and 
continue from 4-7 with interior visits of 
four houses, two of them by Maher. Tick- 
ets are $55 for foundation members, $65 
for nonmembers. Info: 708-383-264. 
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Chicago Sun-Times 


AL PODGORSKI/SUN’ TIMES 
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~ Visitors: real, mail 


_ Stopping by 


Dn a very hot day last summer, 
Catherine Deam, Nancy Norton 
and Mary Beth Blatner stopped and 
visited with us at our recently pur- 
chased 152-year-old house in Sauk 
City, Wisconsin. They are all part 
of the Pleasant Home Foundation 
and are, respectively, president of 
the board of directors, member of 
the board, and executive director. 
We showed them our old house, a 
small brick house in simple classi- 
cal style; some would say it's just 
vernacular. We talked about Maher 
and his buildings, of course. 


(edited) Letter 
From a reader in Fresno, July 21. "Thank 
you for the quick response to my request 
for Maher photos... I hope that some 
time you can make it to Fresno to check 
out the Water Tower." Note: Maher de- 
signed the Fresno water tower and library 
in 1894, 


“Nedited) email 

— From an interested person, September 
14, "Thanks for your letter of 8/8 de- 
scribing the Geo. Maher newsletter. The 
letter will appear in the 'Letter' column 
of the November/December issue of Old- 
House Journal." 


Contacting us 

Our address has changed to 413 Jackson 
Street in Sauk City, Wisconsin, 53583. 
Our phone number is the same: 608-643- 
0113. Our email remains the same: 
waterstreet@lycosmail.com. Also, for 
those interested in using it, we still have 
PO Box 1531, Wausau, Wisconsin 54402- 
1531. We welcome your communications. 


Miscellany 


Kitchens 

Sifting through The Kitchen, 1700 to the 
Present, From Hearth to Highrise, a book 
(1995, Facts on File, New York) by Ellen 
M. Plante, I found a name for the type of 


“basement often used by Maher. She calls 


such a basement "an 'English-style’ 
basement because it has half above 
ground level and has several windows." 


You'll see one of these in our next issue 
with discussion of Maher's Olsen House 
(1915) in Kenilworth. Incidentally, we 
bought this book for $7 at the Madison 
Book Fair where we had a booth; 
Amazon.com still lists it at $29.95. 


Maher for sale 
& sold 


Lake House, Chicago 

This house from 1904 is one of Maher's 
best designs. Located at 826 West Hutch- 
inson Street in a historic district with 
several Maher houses, the Lake (after its 
first owner not nearby Lake Michigan} 
House is priced at $1,600,000 and listed 
by Koenig & Strey, Inc. A brochure is 
promised Info: Louise Nix, Koenig & 
Strey, 1940 North Clark, Chicago IL 
60614; tel 312-642-1400; also, 
www.CyberHomes.com (one photo}. 


Winton House, Minneapolis 
Maher's second house (the first was in 
Wausau, Wisconsin [1905-06, demol- 
ished]) for the Winton family recently 
sold. It was offered at $1,750,000 by 
Coldwell Banker Burnet. The house is at 
1324 Mount Curve Drive in a neighbor- 
hood of big houses in many architectural 
styles. 


Lake House, Chicago, b. 1904. For sale for $1,600,000. 


Chicago for sale 


_ Chicago magazine (October 1998) tells us 


that nearly 400 houses in the city and its 
suburbs sold for $1 million or more be- 
tween July 1, 1997, and June 30, 1998. 
The most expensive at $4.7 million was a 
25-room house from 1931 in Lake Bluff by 
David Adler, a bland but then and now 
popular architect. No. 2 at $3.95 million 
was the 1914 Winnetka mansion of 
Harold Ickes, secretary of the interior for 
Franklin D. Roosevelt; this house is by 
Dwight Perkins of the bigger Prairie 
School movement. Otherwise, 15 houses 
in Maher's hometown of Kenilworth sold 
for $1 million or more. 
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Exhibi- 


tions. 


Continuing. Exhibition of 
Judith Bromley photos of 
. Maher buildings through- 
out the United States. 
Bromley, Chicago, is be- 
coming the premiere con- 
temporary photographer 


of Maher. At "Pleasant 
Home," 217 Home Ave- 
nue, Oak Park, Illinois. 


Continuing. "The Art of 
Reform and Persuasion, 
1885-1945." Includes 
glass tile mosaic from 
King House (1901), Chica- 
go. Call sponsoring Wolf- 
sonian Foundation for in- 
formation on remaining 
USS. sites, 305-531-1001. 


WORLD 
WIDE 
WEB 


« archfilms.com 
Woman's Athletic 
Club. 

* Chicago landmarks. 
See under "media." 

* fresno.edu George 
W. Maher biography. 

¢« George Maher in 
Gary, Indiana. Steve 
Spicer takes you to the 
beach, to Chris Mey- 


crs fine sitc, to Maher 
Quarterly for subscrip- 
tions. 

* oprf.com Pleasant 
Home Foundation, Oak 
Park, Illinois. 

« Wausau. Woodson 
House. 


Use your search engine to 
find other sites mentioning 
"George W Maher" 


Events 


October 16. "The Prairie 
School and Early Modern- 
ism: Frank Lloyd Wright and 
his Midwest Contemporaries, 
1898-1909." Symposium 
sponsored by Frank Lloyd 
Wright Home and Studio 
Foundation and Oak Park 
Public Library. Papers will in- 
clude "George W. Maher's 
Early Work" by Kathleen Roy 
Cummings, Chicago architec- 
tural historian. 9-5. Oak Park 

. Public Library, 834 Lake 
Street, Oak Park, Illinois. 


October 23-25. Oak Park 
Arts & Crafts Conference. 
Events at Pleasant Home 
(1897) and elsewhere in Oak 
Park, Illinois. Sponsored by 
Pleasant Home Foundation. 


October 25. Rosehill Ceme- 
tery tour. Where Maher and 
Mahers are buried. From Chi- 
cago Architectural Founda- 
tion. Info 312-922-TOUR. 


October 28. "C.F.A. Voysey: 
Architect and Designer." Lec- 
ture by architect and historian 
Alfred Rowe, member of the 
Royal Institute of British Ar- 
chitects and fellow of Royal 
Society of Arts. Voysey influ- 
enced Maher. 7:30 p.m. Nine- 
teenth Century Woman's 
Club, Oak Park. 


November 7. Hutchinson 
Street tour. Visit to Chicago 


neighborhood with represen- 
tative Maher designs. From 
Pleasant Home Foundation. 
Guided neighborhood walk, 3- 
4, Interior viewing of four pri- 
vate homes, 4-7. Info 708-383- 
2654. 


ks = J 


Send your events or exhibi- 
tions for publication in this 


calendar. 


On tour in November. Seymour House on Hutchinson Street 
in Chicago. Staircase shown. Photo, Howard Kaplan, Koenig 
& Strey Realtors, Chicago, sales brochure. 


Dhysical Caras 


Cleveland-Cliffs Iron Company mine shafts, Ishpeming, 
Michigan. From almost anywhere in town, see the pyramid- - 
shaped tops of Maher's shaft houses (1919) shaped from 
poured concrete. 


Farson House, “Pleasant Home” (1897-99), 217 Home Ave- 
nue, Oak Park, Illinois. Hours: 1-4 p.m., Thursday-Sunday. 
Guided tours at 1, 2 and 3 p.m., $4 for adults, $3 students. - 
Thursday free. 


Marquette Park, Gary, Indiana. Two Maher buildings, his in- 
novative concrete block, open-air bathhouse of 1921, the Mill- 
er Beach Recreation Building (1923). 


Milwaukee Art Museum. 750 North Lincoln Memorial Drive. 
Flatware designed by Maher for the King House.(1911-12) 
called “Rockledge” near Winona, Minnesota. 


Nickerson 

hese Se 
83), 40 East 

ee Street, Geo. W. Maher Quarterly® 
Chicago. Volume 8, issue 3. Four issues 

Hours: 9 a.m.~ annually. 1998 index early 1999. 

py eee Donald M. Aucutt, editor 

Pees ie 413 Jackson Street, Sauk City, Wis- 
remodeled the consin 53538. Tel 608-643-0113. 
picture gallery e-mail: waterstreet@lycosmail.com 
into a trophy Subscription $25 for 1998 calendar = 
room. year. ©1998. ISSN 1084-3469. 
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: Geo. W. Maher Quarterly 
Chicago's 


utchinson Sect 


Magerstadt furniture in Seymour {fouse. 
‘OF tour: If there is a single place that’s something like g Maher theme park, 
Liens droit Peal eel ae Sel in el eres ae ae Ges ae ae to next page 
®@ Trying the classics, page 20. 
Left: Rosecliff. Maher inspiration? 
a @ Patten pieces in Florida, page 27. 


e Cummings-Aucutt presentation, 
Pleasant Home January 24, page 30. 
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Mosser House, Chicago, built 1901-02. The Brick 


On tour continues... 


are five of Maher's houses, begin- 
ning with the Scales House of 1894, 
continuing with the Mosser House 
(1902) at the corner of Hutchinson 
and Clarendon Avenue, Lake House 
(1904), Brackebush House (1909), 
and ending with the Seymour 
House of 1913.* Though there are 
more Maher houses on some streets 
in the architect's hometown of Ken- 
ilworth, there is no other street 
which nearly shows his develop- 


ment. All Hutchinson lacks of his 

major stylistic thrusts is a version 

of the Schultz House (1907) in Winnetka, 
Illinois. 


* The late Richard Twiss, whom I met briefly, told 
me (mistakenly, it seems) that another Maher 
house, the Brocklebank House of 1895, used to be 
on North Hazel Street where Hutchinson dead- 
ends. Twiss, who lived in Chicago, was quite in- 
formed about Prairie School and Arts and Crafts 
designs in the years before more public populari- 
ty. Richard nal I met and had lunch in downtown 
Chicago a year or so before his death. He told me 
what he knew about Maher. I still have the inter- 
view notes, 


Farson House, Oak Park, Illinois, built 1897. 


Tour words: Goethe 


"Thinking is more interesting than 
knowing, but less interesting 
than looking.” 


So, it was with considerable and consid- 
ered curiosity (but no thought of being 
alliterative later) that I joined a Hutchin- 
son Street tour on November 7. I'd 
walked up and down Hutchinson several 


builder, September 1903 (also photo below). 


times. I'd seen the plaque marking 
it a Chicago historic district. One 
time, when the Lake House was for 
sale after the death of one of its 
two owners, I'd spent an hour, no 
two hours, in that house. Of course 
I'd seen the historic pictures of the 
Lake House interior and knew the 
floor plan because it had been pub- 
lished in Jn/and Architect maga- 
zine. I hadn't understood, though, 
how free the house would be inside. 
There were big wide spaces on the 
first floor where living and dining 
room nearly became one room.* | 
also hadn't expected to feel quite 
haunted by the absence of the dead own- 
er. I sensed him here and there through- 
out. Last summer I was in the Mosser 
House. 


The early November tour was sponsored 
by the Pleasant Home Foundation. 
They're the keepers but not owners of 


* There are always dissenters. The estimable H. 
Allen Brooks (1925-) on the Lake House: "a rather 
dry, precise design where the interior is open, yet 
totally lacking in subtlety and refinement." 
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Maher's Farson House (1897), the man- 
sion in Oak Park named "Pleasant 
Home" by John and Mamie Farson. The 
house belongs to the Park District of Oak 
Park. Pleasant Home Foundation is more 
and more a force maintaining memories 
of Maher. The foundation, which will 
probably be fluxing about for some 
years, is not yet caretaker for a proper 
house museum because the house's con- 
dition isn't mint, though that's being 
worked on. The foundation has moved 
into lecture programs, community events 
and fours like the Hutchinson Street one. 


Digression No. 1. Theme parks. 
What about theme parks and archi- 
tecture? Hutchinson Street is by no 
means a theme park. People, fami- 
lies, live in these houses. Historic 
preservationists should recall the an- 
ger aroused a few years ago when 
Disney wanted to build an American 
history theme park in rural Virginia. 
Disney didn't build it. I still feel bad 
when I visit Heritage Hill park in 


Above: Tour guide Mary Alice Molloy 
with group outside Scales House 
(1894). Left: Maher-like house on 
Hutchinson Street. GWMQ photos. 


Green Bay, Wisconsin, with its neat- 


__ ly arrayed historic buildings, real 


ones, I particularly dislike the Tank 
Cottage (c. 1776) sitting there next to 
busy streets and a state prison. I 
first encountered the Tank Cottage, a 
small wood house, on its second site 
in a flat nice park. We have old archi- 
tectural places that seem like theme 
parks. Williamsburg is one. How 
about Mineral Point, Wisconsin, or 
Galena, Illinois? Two Maher struc- 
tures are about to be in one (see Ish- 
peming, Michigan, on page 26} that's 
even named a theme park. The whole 
thing of historic and architecturally 
important buildings in theme parks is 
troublesome. There should be more 
dignity. Or am I being elitist? My 
partner believes there should be 
theme parks for the bigger public to 
visit because that prevents wear and 
tear, degradation, of authentic places. 
I confess that I have my own architec- 
tural theme collection at home; we 
have miniature buildings, metal ones, 
ceramic ones, wood ones, though not 
one Maher one. I'm waiting for the 
Pleasant Home Foundation to com- 
mission a small Farson House. When 
will that be? I don't have a Frank 


Lloyd Wright miniature either, though 
I do have a little House on the Rock. 
House on the Rock near Dodgeville, 
Wisconsin, definitely qualifies as a 
theme park, and visitors there tend to 
believe it was designed by Wright, 
whose Taliesin isn’t far away. It 
wasn't. 


For the Hutchinson Street tour we gath- 
ered where Hutchinson intersects with 
North Marine Drive. Lake Michigan was 
a couple blocks away. It was much clos- 
er when the neighborhood was new. I 
was a foundation guest (thank you foun- 
dation), as was my partner and two 
more friends {thank you again founda- 
tion}. Others, about 60 of them, paid 
quite a bit, $65 a ticket for foundation 
nonmembers, $55 for members. The 
tour was a foundation fund-raiser. The 
foundation was all organized, as good 
tour leaders should be, and we were di- 
vided into groups. Our tour guide was ar- 
chitectural historian Mary Alice Molloy 
of Chicago. 


Digression No. 2. Ms. Molloy. Cer- 
tainly a distinguished searcher after 
and writer about early 20th century 
Chicago architecture, Molloy was one 
of the people who originally studied 
Hutchinson Street. She helped estab- 
lish that the Mosser and Brackebush 
houses were by Maher. Molloy was on 
the project team for the AJA Guide to 
Chicago. 


We began. As we walked Ms. Molloy 
pointed to the site of Frank Lloyd 
Wright's demolished Husser House 
(1899); we looked between houses toward 
Buena Avenue; we wished the house was 
still there. She told us the neighborhood 
used to be called "Bew-(like pewjenna 
Park." Now it's Buena Park. Boo-ay-na 
Park. Both ways it means beautiful. She 
pointed to a house that looks like Ma- 
her's Schultz House; pictured here. Ms. 
Molloy got us to the end of the district, 
which is one long block and another 
shorter one. We stood outside the Scales 
House. Ms. Molloy told us that Maher 
preceded Wright in opening up interior 
space. But then Mr. Wright, as many 
dedicated Wrightians call him, "opened 
the box." Ms. Molloy talked about the 
Scales House there before us, all rock 
and curves. She said the porch used to 
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contin- 
ues... 


not be open. 
She and we 
looked across 
the street to 
the Bracke- 
bush House. 


House tours 
tend to be a 
bunch of an- 
ecdotes, most 
of them true, 
some not. 
The history 
can be spot- 
ty. Mary Al- 
ice gave us a 
lot of good 
information. 
I'll just put it 
down and 
comment if I 
need to. She 
mentioned 
Maher being 
depressed in 
1913. He was 
depressed, se- 
riously so, 
every few 
years. She 
said that the 
Erie Street of- 
fice he 

shared toward 
the end of his 
career with 
architect son Philip was torn down in the 
1950s. She said George's papers were in- 
side when the building was destroyed. I 
asked how she knew that; she said the 
information came from interviews given 
by Philip. Too bad. Could all that mate- 
rial be buried there in downtown Chica- 
go? When can we dig? 


Then we went into the first of four hous- 
es we would see: the Seymour House at 
817 West Hutchinson, built for Claude 

and Kathryn Seymour. This was the Sey- 


mours’ second house 
in the neighborhood; 
their first, where 
they lived for six 
years before moving 
into Maher's house, 
was at 822 Buena 
Avenue (1907, archi- 
tect unk.}. The area 
was fashionable 
then. Still is. A tour 
book says the Hutch- 
inson houses "pro- 
vide gracious living 


Mosser House entrance hall fireplace. With thistle-motifed tile mosaic. GWMQ. 


See 


Magerstadt House (1908) furniture in 
Seymour House (1913). 
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near Chicago's north 
lakefront." Yes. 


By 1913 and the Sey- 


mour House, Maher's& J 


unique motif-rhythm 
theory, which blend- 


ed natural and geo- 
metric motifs to cre- 


ate architectural co- 


hesion and energy, 
wasn't altogether in 
place, so there are 
multiple motifs here: 


cartouche, rectangle, 


gutta, circle.* A few 
years earlier he 
would have used two, 
maybe three. For 


more on motif- 


rhythm and its roots 


in real nature, read 
the Emerson quote on 
the next page. Maher 
had Emerson in his 
library. 


The Seymour House 
has big spaces and 


some of Maher's 


quirks. One of these “= 


oddities—odd to us 
because we expect 
the interior to reflect 
the exterior—is an art 
glass window in a 
closet near the en- 
trance. I liked walk- 
ing about the rooms. 
A mahogany-paneled 
billiard room particu- 


* Dissent, though mild, 
again, from 
Brooks: "...more 
akin to Parker and 
Unwin in England 
than to the mid- 
west tradition. En- 
glish red-brick 
Palladianism also 
gained favor with 
Maher. By the 
nineteen-tens of 
the new century 
Maher had largely 
relinquished his 
spirit of indepen- 
dence, and deci- 
siveness was less 
often found in his 
work." 


Mosser House entrance hall fireplace. Tile mosaic closer. GWMQ. 


larly impressed. 


Highlight No. 1. Magerstadt’s furni- 
ture, The owners of the Seymour 
House have the dining room furniture 
from the Magerstadt House of 1908, as 
well as a desk and a bedroom set. 
The oak dining table and chairs were 
in the Seymour dining room. 


I'd only seen these pieces in photos, 
in a historic photo in Jn/and Architect 
and among a bunch of more recent 
snapshots. The historic photo from 
1008 showed the table round without 
leafs and with seven chairs. The later 
photo shows the table extended with 
leafs and more chairs. 


The motifs for the Magerstadt House 
are the poppy and the square. The 
dining furniture has the latter, as well 
as other banding. 


This furniture stayed in the Mager- 
stadt House for more than 85 years. 
Then it was sold and taken out. 


Tour words: [emerson 
“The whole art of the plant is still 
to repeat leaf on leaf without end. | he 
more or less of heat, light, moisture, 
and food, determining the form 


it shall assume.” 


Though it's good to see the pieces 


with an owner who appreciates Ma- 
her, the furniture should still be 


where it was meant to be. 


I was somewhat involved in the furni- 
ture's removal from the Magerstadt 
House, which is at 4930 South Green- 
wood Avenue in Chicago. A man 
named Burton Ruder from Highland 
Park, a North Shore suburb, called 
me. I called back. He sent me pho- 
tos, the snapshots I mentioned, and 
an appraisal dated February 22, 1994, 
from Fred D. Krach of Chicago. Krach 


valued the dining room set, with 12 
chairs and a sideboard, at $11,000; an- 
other small table and two chairs at 
$1,200; a bedroom set (two beds, 
chest, dresser}, $5,500; partner's 
desk, $1,500; two more chairs, $800. 
Total of $20,000. Ruder wondered 
what I thought. "Seems like the ap- 
praisal is very high!" he wrote me on 
February 22, 1994. A week or so lat- 
er, I wrote to Ruder, made no definite 
comment about furniture value, and 
said this: “It's amazing, and very 
pleasing to me as a researcher/histori- 
an, to see so much Maher and Maher- 
era furniture in the house. That in- 
creases its historical importance, and 
I'm sure its value as a property.” I 
wish now I'd said more definitely 
that the furniture should stay in the 
house. Sometime later I called Ruder, 
and he told me the furniture had 
been sold to a collector for $20,000. 
He didn't say who. I'm not sure any- 
more if I asked who. I'm don't know 
how much I contributed to a sad out- 
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On tour 


continues... 


come. I hope not at all. I suspect 
some. I feel uncomfortable about all 
that. I believe now that curiosity 
kept me in that. True confessions, 
huh? 


Our second stop was the 1908 Geist 
House at 808 West Hutchinson by ar- 
chitect and developer William Pagels. 
Maher overtones. However, the lack of 
continuity between exterior and inte- 
rior made me miss Maher's motif- 
rhythm and miss it all the more. 


Digression No. 3. Not a trip. When 
I began this, I thought it a good idea 
because Hutchinson Street is impor- 
tant, etc. But now I'm wearying. 
You, too? I like travel writing. I read 
just about everything in the Sunday 
New York Times travel section. Even 
today I diligently read a mostly un- 
interesting rehash of the Oberam- 
mergau passion play and the 19th 
century houses of King Ludwig. 
Hutchinson Street was a short tour, a 
few hours on foot. Not a trip. 


Our third stop would be the Richard- 
son House (1910) at 803 West Hutchin- 
son from architects Richard Schmidt, 
Hugh M.G. Garden and Edgar D. 
Martin. Before we entered, Mary Al- 
ice said she found the “voids interest- 
ing" on the heavy stone facade. She 
mentioned she would be going inside 
for the first time. Once through the 
door, we found that outside and inside 
didn't match at all. Richardsonian Ro- 


manesque out. This and that, clacsi- 
cism, etc., in. We learned that its first 
owner's fortune was from ball bearings 
and 13 priests later lived there. I over- 
head a woman say, "What's terrible to 
me are the light fixtures. Oh my God." I 
asked Mary Alice what she thought. 
"I'm not sure," she said. There was an 
intact early Otis elevator. Also a photo of 
the Polish-born architect Marya Lilien, 
the first woman to apprentice with Frank 
Lloyd Wright. "She had wonderful, won- 
derful stories," said Mary Alice. "She 
died recently," I said. Lilien was 97 
when she died in January 1998 in Po- 


r eee , 
oe Ee eee x9 


land. I picked up a postcard (I collect 
them, too) and flyer about a photo show 
by the owner, David Teplica, a plastic 
and reconstructive surgeon, and sound 
artist Bryan Shuler. It, at Northwestern 
University's Block Museum of Art from 
October 2-December 2, was called "Rap- 
ture: At the Interface Between Love and 
Disease.” The flyer spoke of "warm and 
often erotic images." 


Just after that I noticed I didn't have my 
camera bag anymore. Mary Beth Blatner, 


Mosser House living room fireplace. Red-glazed brick. GWMQ, 


Pleasant Home's director, did. That was 
good. 


Next was the Mosser House, 750 West 
Hutchinson. Built for attorney Edwin 
Mosser and his wife (whose first name I 
still don't know}, the daughter of the 
Rubens, Maher clients in suburban 
Glencoe, the house is a junior version of 
the Farson House. It's covered with Ro- 
man brick, and there's stone trim, and 
inside there's mahogany and quarter- 
sawed oak on the first floor and wood 
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a can't know what 
es were intended for 


enameled white on the 
second. 


The present owner 
akes much of the 
first-floor fireplaces, 
four of them, and he's 
right to do so. The 
three pictured only be- 
gin to show what the 
fireplaces are about. 
We print black and 
white. So what's miss- 
ing is color. The owner 
says the entrance hall 
mosaic, set in a se- 
quence of receding 
rectangles, is the color 
key because the colors 
are used in the other 
fireplaces. True. The 
fireplace in the front 
living room has red- 
glazed brick, and the 
one in the back living 
room has blue-green- 
glazed brick. We don't 
have original floor 
plans for the house so 


these two rooms. The 
third fireplace has a 

panel of carved this- 
tles. 


Lamentably, the owner 
can't talk about the 
light fixtures Willy Lau 
made for the house. 
They're all gone. 


After touring, I visited 
with the new owner of 
the Magerstadt House 

and Pat Babb, president of the Kenilworth 


Historical Society. Conversation is always 
an important part of a house tour. 


Highlight No. 2. Ms. Molloy. She was 
a joy throughout. I'd tour just about 
anywhere with her. 


After the tour, I went to the Kohler Art 
Library at the University of Wisconsin in 


™, Madison to find the photo published soon 


after the Mosser House was completed. 
It was in Zhe Brickbuilder magazine of 
September 1903. I pulled the volume 


House, again 
from the 
Brickbuild- 
er, I was 
once more 
surprised. 
There on the 
opposite 
page was 
Wright's 
Husser 
House. A 
ghost. 


Since the 
tour, I've 
been enjoy- 
ing the cloth 
slippers we 
were given to 
avoid spot- 
ting carpets 
and so forth. 
I've been re- 
membering, 
too, some of 
the excellent 
hors d' from 
Deluxe Ca- 
tering. We 
particularly 
enjoyed the 
little pastry 
cups, small 
tart shells, 
filled with 
lemon some- 
thing. I 
think I had 
five, Or six. 


Sources: Chica- 
go on Foot, 


Mosser House other living room fireplace. GWMQ. 


from the shelf. This collection of Brick- 
builders, like the Kohler's bound issues 
of Inland Architect and Western Archi- 
tect, is more and more fragile because 
with growing interest more and more stu- 
dents and scholars use them. I was sur- 
prised to find the Mosser House on the 
same page with Pleasant Home. They are 
identified this way: Mosser House as 
"House, Buena Park, Ill.," and Pleasant 
Home as "House at Oak Park, Ill." 


Even tonight, while writing this and 
looking at another photo of the Mosser 


Walking Tours 

of Chicago's 

Architecture, 
d'ouevres J. Bach and Susan Wolfson, Chicago 
Review Press, Chicago, 1987. Historic Hutchinson 
Street District, Commission on Chicago Historical 
and Architectural Landmarks, Chicago, Ilinois. 
Exterior views, Mosser and Farson houses, The 
Brickbuilder, September 1903. The Prairie School, 
H. Allen Brooks, University of Toronto Press, 1972. 
"Swedenborg; or, the Mystic," Representative 
Men, Ralph Waldo Emerson, 1850. 


Tour words: [Robert Frost 
"The best way out is always through.” 
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She 
Maher; 
Ki & 
Creations 
ty 1917 


Materials culled 
from their times. 


Here we go back in time to personal 
news about the Maher family and for 
news items and events in George's ca- 
reer. For 1917, we have letters from Phil- 
ip Maher and other documents which are 
used with mostly original punctuation 
and spelling. 


Time reference: In 1917, George Maher 
was 52 years old, wife Elizabeth 49, their 
son Philip 23. 


Letters & more 


January 9. A \etter from Philip Maher in 
Ann Arbor, Michigan, where he is study- 
ing architecture at the University of 
Michigan, to his mother at the Maher 
home in Kenilworth, Illinois. Reference: 
Emil Lorch, dean of the 


Just a line to say that finally managed 
to catch the King (Lorch) and get 
straightened out on my advanced 
credit. I was extremely fortunate in 
that I find after probing deep into the 
records with Lorch that I will not 
have to take summer school next vaca- 
tion to graduate O.K. next year. I was 
mighty glad to get this squared up as 
it has been hanging fire for a year 
since I couldn't get the Kings atten- 
tion... Your loving son, Philip. 


January 15. A letter from Philip ad- 
dressed to his mother. References: "Ar- 
chitecture" and "Design" are class 
names; house refers to Delta Kappa Epsi- 


lon (whose members he later calls "De- 


kes") fraternity house where he lived; 


Record is the January issue of the Archi- 


tectural 
Record maga- 
zine 


Architecture 
is coming 
hot heavy 
these days 
and we are 
well on the 
way towards 
the finals 
which start 
the 27th of 
this month. 
Design is 
coming very 
well for me 
and I about 
a week 
ahead of ev- 
erybody in 
the class... 


I conducted 
an experi- 
ment the 
other 
evening. I 
designed in 
rough 
sketches dif- 
ferent types 
of residenc- 
es. Some ac- 
cording to 
your style 
like Steven- 
sons (old) & new Leachs' & the like of 
Kings. Then I made three or four oth- 
ers one in Italian Ren-- another in co- 
lonial & one in chateau style The 
boys in the house were then called in 
to select their house and the result 
was interesting. In every case they 
ran this way. The boys who had stud- 
ied fine arts & new much history the 
seniors for the most part selected ei- 
ther the Italian or colonial everytime 
without any hesitancy. The other who 
new very little about architectural 
history among whom were my room- 
mate, Ed Hynch & a few others chose 
your Stevenson type every time and 
couldn't see the others any more than 
the advocates of the Renaissance 


could see the original. Thus the result 
of education. 


Phililp Maher's expense list. Letter, January 22, 1917, 
private collection. 


My view of the question is that they 
should have original spirit surely but 
tradition must be embodied somehow. 
I saw your Winona Bank Father in 
the Record and read the article. A 
great many of the boys have spoken to 
me about it and they all seem to like 
it very much. It certainly looks pretty 
good and has the spirit allright. 


Note on envelope: "Send me an Arch. 
Record with bank in." 


January 22, Letter from Philip in Ann 
Arbor to his parents. 


It is Sunday afternoon and a gray 
wintry day out. This morning we had 
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a fine hockey 
game in 
which I 
played on 
our team 
against the 
Sigma Phi 
boys... 


My bank ac- 
count is un- 
fortunately 
awfully low 
father. I am 
enclosing a 
list of my ex- 
penditures 
this month 
and if I am 
to come 
home which 
I would like to do for a 
week at least I will have 
to have some reinforce- 
ment as I have a bill to 
meet for my glasses ... I 
have tried to be very 
moderate and as Norm 
has already spent $125 

, this month and has not 
bought any skates or ath- 
letic goods I think that I 
have not been over ex- 
travagant. Do you think 
that you could lend me 
$20.00 for this would put 
me well on my feet 
again. 


I received the pen and 
shaving brush O.K. 
Mother many thanks also for the en- 
closed candy. 


A PS. 


This boy Padden was over again and 
although he was recommended by 
some Chicago Dekes (evidently thru 
his father's influence) he didn't make 
the grade with the boys. I did my 
best to mention his family... 


February 9. Letter from Philip in Ann 


Arbor to his parents. 
-~, 


Found that I got 74 in my Mechanics 
better than the previous report. I 
think it was about the highest mark 


in the class but my class record was 
not the best so I got a C in the 
course... 


Very glad that I went to Chicago for 
although I didn't see much a trip to 
the big city always adjusts ones per- 
spective and I was mighty glad to 
have seen you all again... 


February 13. Letter from Philip in Ann 
Arbor to his parents. Much of it is about 
fraternity activities. There is also this. 


I received two checks for $40.00 per 
O.K. They were both signed with the 


famous signature... 


Shepard and 
Belcher's 
Williamson 
House, Kansas 
City, Missouri. 
Above: 
Rockledge-like 
exterior. 
Below: sun 
porch. The 
Western 
Architect, 
March 1917. 


Got a B in 
the loft 
bldg. This 
mark seems 
to come as 
steady as 
night & day. Probably just 
as well to be consistently 
good than brilliant at 
strokes & punk at others. 


March. The Kansas City 
(Missouri) architect Har- 
bourne D. Belcher writes 
for The Western Architect 
magazine. He sounds like 
Maher. The buildings by 
Shepard and Clarence E. 
(for Erasmus) Belcher (1869- 
1949) look like those of Chi- 
cago architects, including 
Maher and also Walter Bur- 
ley Griffin. Which should 
be expected because Shep- 
ard was a draftsman for 
Frank Lloyd Wright in the 
early 1900s (1902-05, according to a Kan- 
sas City writer). A house for a F.L. Will- 
iamson in Kansas City, Missouri, is a 
version of Maher's "Rockledge." One 
room, a sun porch, has a fireplace imitat- 


ing the one in the Rockledge living room 
(also called the reception room in West- 


ern Architect, March 1914). In an accom- 
panying essay, Belcher writes: 


In domestic architecture the need of 
the individual must be the first con- 
sideration, though we may not lose 
sight of the need of the community. 
Fundamentally the plan must express 
the needs of the owner having always 
in mind the site and surrounding. 
The exterior should be a frank expres- 
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sion of the plan, in harmony with the 
site and of such a nature, if possible, 
to meet climatic conditions. This is 
the ideal condition... 


We can find Maher saying similar things, 
and saying them earlier than 
Belcher. Here from Architectural 
Record in 1907: "The fundamen- 
tal principle being to receive the 
dominant inspiration from the 
patron, taking into strict account 
his needs, his temperament, and 
environment..." Here in Arts and 
Decoration, June 1911, about the 
Rubens House: "It would be nat- 
ural, therefore, that the design of 
this house should be in harmony 
with the surroundings." Imita- 
tion is, in part, flattery and, 

thus, good. 


Sources: "A Kansas City Architect: Clar- 
ence Erasmus Shepard," Doran L. Cart, 
Historic Kansas City Foundation Ga- 
zette, July-August 1987. Letter, Sandra 
Gates, Kansas City Public Library, De- 
cember 5, 1998. Also, as indicated in 
eniry. 


April 1. Letter from Philip in 
Ann Arbor to his parents. 


One week from to-night and I 
will be home with you again 
and I certainly am counting the 
days... 


I just got an A in design the 
standard has been raised again 

(or lowered) and so I expect to 

get quite a few this semester. I am 
working now on a movie theater and 
expect to complete it soon. It is origi- 
nal in character as it seems when you 


strike a problem like this classic or 
precedent styles just don't fit... 


April 5, Thirtieth annual exhibition of 
the Chicago Architectural Club opens. 
Maher's entries are: exterior and interior 
photos and a drawing of the Winona 
bank; Miller House, Kenilworth; photos 
of the exterior, living room and terrace of 
the King House, Homer, Minnesota. 
Among other people's entries was a wa- 
ter color by architect Lawrence Buck 
who did many presentation drawings for 
Maher. Titled "My House," it's shown 
here. The show at the Art Institute con- 
tinued through April 29. 


April, Chicago architect and architectur- 
al critic Thomas Tallmadge writes about 
the exhibition in the monthly issue of 
The Western Architect magazine. In a 
reasonably lengthy—two pages—Tall- 


"My House," water color by Lawrence Buck. Chicago 
Architectural Club exhibition, 1917. The Western Archi- 
tect, April 1917. 


madge didn't mention Maher's entries. 
His article includes a lamentation about 
the state of architecture in Chicago. After 
whining about this and that, Tallmadge 
writes: 


What is even more regretted is the ab- 
sence of any evidence that the "Chi- 
cago School," as a potent style of ar- 
chitecture, any longer exists. The two 
or three examples exhibited furnish 
perhaps as good a reason as any for 
its disappearance. The extravagances 
and solecisms in taste of which our 
Western style has been so constantly 
guilty have killed it in the domain of 
domestic architecture, its principal 
field. Clients, the wives of whom at 
least, have received their architectural 
education in magazines edited in Bos- 


ton and New York, now have turned 
back to pretty Colonial or the fashion- 
able Italian. 


He continues: 


Where are Sullivan, Wright, 
Griffin and the others? The ab- 
sence of the work of these men 
has removed from the show the 
last vestige of local color... 
With the only original note pro- 
duced in our architecture in the 
past twenty-five years thus ex- 
purgated, a consideration of the 
styles of the buildings exhibit- 
ed impresses one with the fact 
that these styles nevertheless 
truly reflect contemporary ar- 
chitecture in the United States, 
which is a state of complete 
eclecticism, an eclecticism that 
constantly tends to become bet- 
ter in taste, more sophisticated 
in technique and, in short, 
more and more "high brow." 


Comments. 1. Given Tallmadge's 
ambivalence toward Maher, the 
"two or three examples" may re- 
fer to Maher's Rockledge or the 
seen-before Winona bank. Maher 
had entered the bank in the 1914, 
1915 and 1916 shows and would 
enter it again in 1919 and 1920. 
_He had shown the Rockledge 
presentation drawing by 
Lawrence Buck in 1911 and 
would enter Rockledge again in 
1920. 2. Tallmadge's words are significant 
because they tell an end-of-an-era time. 
Despite his own architecture (a podge of 
derivations from others, including Maher 
[see the Gold and Howe houses in 7he 
Hestern Architect of December 1915, re- 
printed in Prairie School Architecture, 
Studies from 'The Western Architect}), 
Tallmadge was skilled in explaining the 
status of architecture. 


April 6. Congress votes (90-6 in Senate on 
April 4, 373-50 in House of Representa- 
tives April 6) to enter the war in Europe. 


August 17, This, from Winnetka Weekly 
Talk newspaper, about the bulletin board 
Maher devised for the Kenilworth train 
station. 
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The bulletin board was put up late 
this afternoon in the Kenilworth sta- 
tion. Its purpose is to register all the 
latest news from the various village 
boys who have enlisted, so that the 
residents may be posted at the earli- 
est possible moment. Under the aus- 
pices of the Kenilworth club, the fol- 
lowing committee is in chard of the 
board: Mrs. E.D. Parmelee, chair- 
man, and Mesdames Henry Everett, 
William J. Taylor, Warren Peas and 
Miss Isabel Cline. Mr. George Mayer 
(sic) is the designer. 


April 20. Letter from Philip in Ann Ar- 
bor to his parents. 


...He (Lorch) don't seem to like your 
Winona Bank much says the lower 
portion looks as if its about to shoot 
out into the middle of the next 
block... 


I have found a job that I could get in 
the civil service. It is a position of 
fered to architectural draftsmen to fill 
vacancies in the office of the depart- 
ment of naval yards docks etc.... With 
my 2 years experience in an office I 
could qualify for the ist group which 
pays $3.85 a day. I will endeavor 
however to finish college before taking 
up anything... 


April 22. Letter from Philip in Ann Ar- 
bor to his parents. 


The boys are all getting crazy about 
enlistment here again... Most of the 
boys have forgotten all about studies 
and many have stopped going to class- 
es... I expect to pursue the course of 
staying here and sticking out the se- 
mester and in the meanwhile keep a 
lookout for a job after that. This civil 
service looks pretty good... I want to 
get into something as soon as school 
lets out as this is no time for a man 
of my age to be doing nothing... 


From Philip Maher's autobiography. 


Towards the end of my Junior year 
however, war was declared by the 
U.S. which was later known as the 
First World War, and all Dekes in the 
house left at once to enlist in the Re- 


serve forces. At that point I decided 
to enlist in the Navy at the Great 
Lakes Station which was fairly close 
to Kenilworth, and as housing was 
then short I was given a First Class 
Electrician's rating dressed in a non- 
commissioned uniform, and commut- 
ed to the Station each day. Being an 
architectural student I was assigned to 
the Public Works Division where I 
found myself one of the first to be 
placed there as the Commandant Ad- 
miral Moffet was planning a large 
scale enlargement of the station and 
about to develop an organization to de- 
sign and build it. 


June 25. Letter from Philip in Chicago to 
his mother in Michigan. Both Bess and 
George were at the Lake Michigan house. 


I spotted the Hudson as soon as I ar- 
rived in Kenilworth and wondered for 
a moment whether you had gone or 
not but upon finding the letter with 
keys etc. I put out for home. Yesterday 
was a very good day for me at the 
U.S. station as I finally decided to let 
Lishman climb a tree and ally myself 
with Clark & the architects. Conse- 
quently Mr. Cramer gave me one of 
the big bldgs. a store house to make 
working drawings of. This is the work 
that's being done by the best men 
there and I found that with my 
knowledge of mechanics etc. from 
school that I could figure truss con- 
struction as well as they could... I 
must run for the train now so will 
close, Your Loving Son, Philip. 


July, Maher's article "The New MacNeil 
Groups at Northwestern University" ap- 

pears in the Western Architect magazine. 
It's in this issue. 


July. Maher is elected a director of the 
Illinois Society of Architects, accord- 


ing to a report in Western Architect. 


From Philip Maher's autobiography. 
More about his work at the naval sta- 
tion. 


As an organization was being formed 
I was given more drafting jobs, and 
soon the office was filled with a large 
group of men with previous experi- 
ence in architecture, structural and 


mechanical engineering... After 
working for several months with some 
difficulty because of my eye trouble, I 
was fortunately promoted to a com- 
missioned officer's rating of Ensign 
and given the duty of land acquisi- 
tion of a large tract of land to the 
north of the main Station... 


As an Ensign and commissioned of- 


ficer my status changed considerably, 
and I was assigned living quarters in 
an officers house on the Lake front... 


Several Ensign's shared this house 
and together we employed a maid to 
cook meals and run the house. It was 
here I met an Ensign whose name 
was Frank Packard who had previous- 
ly been in Europe with the Red 
Cross... We soon became good friends 
and as he was seeing a girl in Lake 
Forest by the name of Emma Blair 
Fitzhugh, he suggested that he would 
introduce me to a very attractive 
friend of her's, named Mary Baker 
who lived in a large house on the 
Lake in Lake Forest close to her's. 
This he did and as Mary and I soon 
became attracted to each other we 
had a great foursome, getting together 
nearly every evening when we were 
permitted to leave the Station. 


In order to make our nightly trip to 
Lake Forest father let me have one of 
the cars he then had, a Hudson Ca- 
briolet, and as up to that time I was 
badly in need of resting my eyes I 
took it a little easier by playing golf 
at Onwentsia which as officers we 
were permitted by the Club to do, 
swimming at the Baker's beach, hav- 
ing dinner quite often at the Baker's 
and driving out to a club at Grays 
Lake in Mary's Cadillac for a Filet 
Mignon dinner, and going to the out- 
door dances at Onwentsia. 


Need to say in spite of the War we 
couldn't have had a more enjoyable 
summer, and as Frank and Emma 
Blair were engaged Mary and I felt 
we should also be and she took me 
down to Spaulding Gorham one day I 
got off to select a large diamond ring. 
At about that time we also took a 
week end trip to a house Frank's fam- 
ily had at Mackinac. It was here that 
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Mary 
told me 
during a 
horse 
and bug- 
gy ride, 
that 
when we 
were 
married 
there was 
no need 
of my 
studying 
to be an Architect, as with the for- 
tune she had we should travel, follow 
the sun around and enjoy life with 
the jet set. This I told her was not 
what I would care to do as I was a 
dedicated Architect and it was my fa- 
ther's desire that I should become a 
success in this field. 


And so our engagement was short 
lived... 


August 24, "Announcement has been 
made that the pictures of every young 
man in Kenilworth who is in the service 
of his country will be framed and hung 
in the Kenilworth Assembly hall." 
Source: Winnetka Weekly Talk. 


November 2. From Ruth Risley's "Social 


Happenings on the North Shore" in Win- 


netka Weekly Talk: 


The North Shore Golf club has a new 
clubhouse, and its members are very 
proud indeed. It is a very handsome 
structure and a great deal more roomy 
than the old one, with immense din- 
ing and dancing rooms on the second 
floor, and a billiard room, and other 
attractive accessories on the first 
floor. The first dinner party, which, 
by the way, is to be a stag affair, will 
be given this Saturday evening, and it 
promises to be one of the gayest af- 
fairs in the history of the clubhouse, a 
fitting close to the successful season 
just past. 


Plans for a formal opening dinner- 
dance are under way, to be given at a 
later date, when the ladies will be 
invited to participate. 


From Philip Maher's autobiography. 


MacNeil 1916 quarter with Miss Liberty and her breast bared. 
Also other side with eagle. Antiques Journal, June 1974. 


...Frank and I felt we should 
seek more excitement than a win- 
ter in Great Lakes and at about 
that time we learned of a request 
for Ensings at Naval Headquar- 
ters in London for decoding duty. 
As my work was completed at 


MacNeil quarter after shirt of chain 
mail added in 1917. Coin World 
Online. 


the station we applied and were ac- 
cepted and it was arranged that we 
should report at once to leave from 
New York in a large convoy. And so 
we shortly found ourselves embarked 
on a small English ship at midnight 
surrounded with Battleships, and de- 
stroyers for our protection. 


...As the ship was not a very fast one 
and the weather bad it took us approx. 
10 days before we found ourselves just 
off the coast of Ireland after which 
we went down across the Irish Sea 
landing at Liverpool, and thence to 
London by rail. 


We were fortunate in being assigned 
to the ship we crossed in as we later 
learned one that on one of the larger 
ships loaded with trips suffered an 
epidemic of the flue and lost 400 
men. 


Arriving at London Naval headquar- 
ters we were taught how to operate the 
decoding machines and eventually I 


| 
| 
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Hermon MacNeil, sculptor, brother-in-law. 


became quite expert in doing this 
work... 


In circulation. 12.2 million of the quarter 
Maher brother-in-law Hermon MacNeil 
had designed in 1916. According to an ar- 
ticle by Hermon's second wife Cecelia 
(with a Dr. Allen Nestle), MacNeil's 
original design was called "The Topless 
Quarter" because one of Miss Liberty's 
breasts was naked. At least until, says a 
coin writer, "Something—public pressure, 
Treasury embarrassment or whatever— 
led to Liberty's bare right breast being 
covered up with a coat of chain mail in 
1917." 


—_ 


Sources: "Sculptor Americanus—Hermon Atkins 
MacNeil," Cecelia MacNeil and Dr. Allen Nestle, 
The Antiques Journal, June 1974. "Standing Lib- 
erty Quarter: Standing Proud," William T. Gibbs, 
Coin World Online, January 9, 1998. 
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Maher's Patten Gymnasium (1908), Northwestern University, Evanston, Illinois, with MacNeil sculptures in place. 
The Western Architect, July 1917. 


More MacNeil 


Hermon MacNeil, married to Carol (Car- 
rie) Brooks, a sister of Maher's wife Eliz- 


abcth, completed two sculptures, a 


bronze group of two pieces with two fig- 


ures each, for Maher's gymnasium at 


Northwestern University in Evanston, Il- 


linois. This had to have been a big, big 


event of 1917 for Maher and his extended 


family . After all, all three brothers-in- 


law worked on the Patten gym, George as 


am architect, Arthur Wyld as construction 


superintendent and MacNeil as sculptor. 


The pedestals must be Maher's work. 


Maher essay 
"The New MacNeil Groups at 


Northwestern University" 


This appeared in the July 1917 issue of 
The Western Architect. Much of it is a 
dedication speech by a Northwestern pro- 
fessor. 


"During the Commencement Week at 
Northwestern University, Evanston, Illi- 
nois, this year, two heroic bronze groups 
were presented to the institution and 
placed in front of the University Gymna- 
sium. These groups, illustrated in the 
plate pages of this issue, were modeled 
by the sculptor, Hermon A. MacNeil, of 


New York, and given to the University by 
Mr. James A. Patten, who several years 
ago also presented the gymnasium. The 
statues are mounted on two front stone 


pedestals which flank the main entrance 
to the Gymnasium and overlook Sheridan 
Drive. 


"Like the structure which they fittingly 
embellish these two groups are American 
in spirit, following no precedent save 
those immutable laws that at all times 
permeate true works of creative art. They 
represent the sculpture in his finest vein 
and creative mood. His task was to typify 
in enduring bronze the altruistic aspira- 
tions that are embodied in the plan and 
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rade who has % 
fallen. The 
real hero, a 
splendid speci- 
men of youn 
ey owe 
evolves from 
the athletic 
contest with 
all the confi- 
dence of deter- 
mination and 
power in his 
posture and 
demeanor. Be- 
hind this 
group grows 
the rugged 
oak. On the 
back of this 
group is this 
inscription, 
quoted from 
Tennyson's 
"Ulysses," "To 
strive, to seek, 
to find, and 
not to yield." 


oe a Fae 


. The Western Architect, July 1917. 


"The group on 
the right hand, “» 
typifying intel- 
lectual devel- 
opment, also 
consists of two 
figures, the 
bronze female 
figure bearing 
the emblem of 
enlightenment, 
which is the 
- inspiration of 
the youth seat- 
ed at her feet. 
This group 
spiritualizes 
the education 
and ethical in- 
fluences of col- 
lege learning 
and idealism. 


The graceful 
design of the great University Gymnasi- above rater 
um. ere wt Knowle dge, " 
sculp- eek ama oes 
"The group on the left pedestal, dedicat- ahs ces Y 
ed to physical culture, represents an ath- CWO. endian for. 


lete clasping a winged football in his 
arm in the spirit of undaunted courage 
and achievement. At his feet is a com- 


ward with ear- 
nest look, clearly indicates the sincere seeking after Truth. At her feet is 
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the beautiful modeled figure of the stu- 
dent youth in receptive and pensive 
mood, grasping the primitive harp, an 
embodiment of broad culture, subily sug- 
esting the thought of harmony and mu- 
sic in connection with contemplative 
musings. Behind this group grows the ol- 
ive branch, and at the back is the in- 
scription from Charles Kingsley: "And 
after all, is not that enough to have lived 
for, to have found out one true thing, and 
therefore one imperishable thing, in 
one's life?" 


"For the artistic and creative merit of 
these two groups, Mr. MacNeil was 
awarded the Gold Medal of Honor by the 
Architectural League of New York, at its 
public exhibition last spring. 


"In presenting the groups to the Universi- 
ty, Professor James A. James feelingly 
touched upon the relation of the thought 
of the sculptor to the spirit which perme- 
ates the institution. He said: 


"In one of the public squares in Lyons, 
France, there stands a noted statue of 
Louis XIV, which survived the days of 
myc revolution and of the commune, and 
was evidently left to show how skillfully 
a citizen of the town was once able to di- 
rect the casting of bronze in monumental 
form. Inscribed on the pedestal are the 
words, "The Masterpieces of Lemot, a 
Sculptor of Lyons." On the statues before 
us today there might in some such fash- 
ion be written, "The Masterpieces of 
Hermon MacNeil, an American Sculp- 
tor," for they are so regarded by the 
friends of the artist and by art critics. So 
well has he wrought these figures, after a 
study of the face, the form, and some of 
the dominant characteristics of typical 
students in two American universities, 
that they have been thought worthy of the 
gold medal of honor bestowed by the ar- 
chitectural league of New York City. 


"We are many times, no doubt, far 
afield in attempting to interpret the 
thought of the sculptor as he modeled his 
figures, but here we are guided by the 
legends which are inscribed on the 
_... bases, and which were approved by Mr. 
\MacNeil. In the one, we have the highest 
aspirations of the scholar—the reward for 
ceaseless labor and self-sacrifice—as ex- 
pressed by Charles Kingsley, who was 


entitled to write: 'And after all, is not 
that enough to have lived for, to have 

found out one true thing, and therefore 
one imperishable thing, in one's life?' 


"The other study cannot be thought of 
merely as that of the athlete, for if we 
read aright the symbolism it is the por- 
trayal of the student who has acquired 
that habit of determination in the face of 
difficulties which more than anything 
else makes a body of men powerful in 
their several spheres. The phrase from 
Tennyson's ‘Ulysses,’ as an interpreta- 


tion, takes on new meaning in its connec- 


tion with the struggle by a company of 
English explorers to reach the south pole 
some four years ago. In fact, the story, as 
reported at the time, led to the selection 
of the brief line here quoted. We are told 
when their meager supply of food was 
well nigh exhausted, that one of them 
walked out from the tent to his death in 
the antarctic night, in order that his com- 
panions might survive until rescuers 
should come. The Ist words written in 
his diary by Captain Scott, who was in 
command of the expedition, bespeak the 
same spirit. 'We took risks,’ he said, 'we 
knew we took them, and we have no 
cause for complaint, but bow to the will 
of Providence, determined to do our best 
to the last.’ Surely no expression could be 
more appropriate than the one inscribed 
by a member of a rescuing party on the 
rude board which marks the spot where 
those heroes fell. "To strive, to seek, to 
find, and not to yield." 


"But the meaning of these statues is still 
further revealed to us when we know that 
they are a successful effort to carry out 
the wishes of Mr. George W. Maher for a 
suitable approach, and in a sense, an in- 
terpretation of the significance of this 
building of which he was the architect. 
We do think of this building merely as a 
gymnasium, although it has nowhere a 
superior for that purpose, for have we not 
within the few days just past, seen it 
transformed into a fit hall for a splendid 
festival of song? Again, sculptor and ar- 
chitect have correlated their endeavors 
and the face of the youth who is seated, 
who has caught the first glimpse of the 
torch borne by ‘Knowledge,’ seems some- 
how to typify the inspiration gotten by 
the thousands who came here on that oc- 
casion. The building has become, in a 


real sense, a university community cen- 
ter, and the scenes of today and tomor- 
row, Climaxes in the scholastic year, 
demonstrate in another way how com- 
pletely it fulfills this mission. 


"But a few hours ago I heard the bugle 
note, and the answer here of ambulance 
unit number nine. A few days since, hos- 
pital unit number twelve passed down 
these steps and are now ready to take 
their places on some European battle 
front. Shortly before the Y.M.C.A. unit 
went out and many, many more of our 
choicest men took up the training for of- 
ficers in the army or the navy, for the 
ambulance corps and the aviation 
squads. In response to the call, ‘that de- 
mocracy may be made more safe,’ their 
comprehension of what American citi- 
zenship really signifies passed by quick 
stages from that of the boy as portrayed 
by Mr. MacNeil, to that of the man full 
grown. These men have grasped a princi- 
ple in life outside and beyond the educa- 
tional maxim, 'A sound mine in a sound 
body.’ I like to think of it as but another 
evidence of the true Northwestern spirit, 
and not a few of them, I am certain, in 
their several fields of service, will, as 
their minds turn hitherward tomorrow, 
recall words chosen by the architect as 
representing his highest ideal and borne 
out by the sculptor in these bronze 
groups. "Be strong and quit yourselves 
like men.' 


"Then, too, is it not the manifestation of 
a fine attitude when a donor contributes 
without making restrictions, to the carry- 
ing out of ideals such as architect and 
sculptor and educator strives for. Such a 
motive has made it possible to perfect 
the plan for this structure. I would that 
the giver had occupied my place at this 
time, but on behalf Mr. James Patten, I 
now present these bronze groups to Presi- 
dent Holgate for the university." 


What remains. Maher's gymnasium was 
demolished in 1940. The MacNeil sculp- 
tures were moved, minus pedestals, to a 


new gym. 
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Designs of 1916-17 
Foils, Fair money, 
"Chill Hand" 


In these years with World War I raging 
and the United States about to engage, 
the number of Maher clients became 
fewer but wealthier and more influential 
in business and commerce. 


@ John P. and Nan Oleson House, 240 
Woodstock Avenue, Kenilworth, Illinois, 
built 1915-16, 


In Maher's oeuvre, predecessors to this 
fine house include his Lackner (1905) 
Serrell (1907) houses in Kenilworth and 


several houses in Highland Park, Illinois. 
These are houses owing to English influ- 
ences such as the architect C.F.A. Voysey 
and his clean-walled stucco houses and 
to various German and Austrian influenc- 
es, Another ancestor (pictured here} is 
the Cheney House (1900) in Kenilworth. 
Take away from Cheney its ocular dor- 
mer, unhip the roof and gable it, make 
its three arches above the entrance one 
arch, add another porch at one end, a 
few more twitches, and you have the Ole- 


Oleson House, Kenilworth, Illinois, built 1915-16. 


wae 
a 


The Western Architect, September 1916. 


Oleson source: Cheney House, Kenilworth, Illinois, built 1900. 
Inland Architect, July, 1900. 


son House. This house fits right into Ma- 
her's body of work. 


Visiting, we found that the floor plan as 
shown in The Western Architect of Sep- 
tember 1916 was not quite the one used. 
The present owner has revised floor plans 
dated February and March 1915. There 
are changes from February 13, March 6 
and March 8. What happened was that 


the main staircase was moved to the 
front, and the living room fireplace 
moved from one wall to another, and the 
whole house made bigger at the back. 


Motif-rhythm, Maher's theory of repeat- 
ing motifs and creating architectural en- 
ergy, survives here. One motif is the 
arch, a full arch above the entrance and 
in part in brackets. Another is round, 
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and I'll call it a styl- 
ized foil.* The foil is 
from Gothic architeo- 
ture. Maher's version 
also looks like the 
Chinese ying and 
yang symbol, though 
I doubt that's intend- 
ed here. The foil ap- 
pears on the metal 
rail over the entrance 
and in the art glass 
windows. 


The windows, long 
narrow ones on each 
side of the front door 
and arching around 
the balcony door 
above, are among Ma- 
her's best. Utterly 
simple, a mixing of 
circles and squares. 
In the other clear 
windows, Maher 
used small panes 
rather than his typi- 
cal large glass sheets. 


Oleson House entrance 


seston window. Lines 
When the owners, and foil motif. GWMQ. 
who have lived in the 

Oleson House since 1990, were refreshing the inte- 
rior, they found some of the first decorative paint- 
ing on the staircase. We'll say it's the "first" paint- 
ing because we've seen similar painting in other 
Maher houses. It was bands of dark color. 


All that said, you'll find that I can't agree with all 
of what's said about this house in George Wash- 
ington Maher in Kenilworth. Here's what's said: 


The Oleson house illustrates Maher's talent for 
putting his highly personal stamp on revivalist 
models, in this case traditional English styles. 
Note especially how the roof spills down past 

the gutter line to cover a boldly projecting en- 


trance pavilion; how the curving brackets sup- 
port the roof of the porch to the west: how the 


unusual chimney features a hexagon over a rect- 
angle; and how a backwards "S" inscribed with- 
in a circle is used as a decorative device. The re- 
sult is a house with a distinctly nontraditional 
appearance. 


What I disagree with. What's said about the 


Oleson House. Blowu 
balcony rail, fringe of s 


of entrance. 
ome sort rin 


Architect, September 1916. 


Note foil motif in windows and on 


ing bottom of balcony. The Western 
Cpaponorae y * Another non-Maher examp 


le of this motif in Chicago is on an 
apartment building on Clare 


ndon near Maher's Mosser House. 
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Oleson . 
House floor 
plans. 

Maher's 
original 5 
versions for 
first floor 7) 
cero): 

secon 

floor 

(below). 
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peared in the Chicago Tribune, the 
New York Times and the Evanston Re- 
view. Nan, three daughters and seven 
grandchildren survived him. The fami- 
ly requested: "Please omit flowers." 
Nan died in 1954 at 73. Cursory infor- 
mation. 


New story. The owner told me that 
doorknobs lock on days when fund-rais- 
ing letters are received from the Pleas- 
ant Home Foundation. She has heard 
this happens in other Maher houses. 


Sources: The American Kitchen, 1700 to the 
Present, From Hearth to Highrise, Ellen M. 
Plante, Facts on File, Inc., New York, 1995. 
Death Notices, "Oleson, John P.," Chicago Tri- 
bune, November 6, 1952. Exterior photo and 
floor plans, The Western Architect, September 
1918, George Washington Maher in Kenilworth, 
The Kenilworth Historical Society, Kenilworth, 
Hlinois, 1993. Obituaries, Evanston Review; 
John Oleson, November 6, 1952; Nan Oleson, 
September 9, 1954. "John P. Oleson," New York 
Oleson son. Hers, as reported in an early direc- Times, Bape 5, 1952. Book of Chicagoans. 
House tory listing, was Annie (Merrell) Oleson; Architectural motif books. North Shore directo 
exteri- ae : E 

i I suspect she assumed the more sophisti- 

today, cated Nan and discarded humble Annie Benjamin L. and Edith Behr 
Front, once the Olesons prospered. The Olesons House, 509 Stratford Place, Chicago, 
sides. were well-to-do by the time they commis- built 1916 (19137), demolished. 


GWMQ. — sioned their house from Maher. John and 


Lower Nan had been married for about 10 A few Maher houses are seminal. A few, 


right: years; he was in his early 40s, she in her you say. How can a few be seminal? How 
original mid-30s. A Chicago 
interior — directory said his po- 
paint- —_Jitical party was Pro- 
he's gressive and his hob- 
photo. by was golf. John had 
joined the First Na- 
tional Bank of 
Chicago as an of- 
fice boy when he 
was 16. In 1916, 
the year of this 
house, he was pro- 
moted to vice pres- 
ident. Eighteen 
years later in 1934 
he became chair- 
man of the board 
and director. He 
retired from First 


style, the backwards "S." Finally, the National in 1940 after 
name of the male client is incorrectly a eo 4 N 
stated here as J.R. Oleson, this probably aie oe ee, 
resulting from the house being called the ater left their Maher 
™», "residence of J.R. Oleson" in the Septem- house and moved to 


: ‘ nearby Evanston. 
ber 1916 issue of The Western Architect. John died in 1952 at 


age 79. Obituaries or 
death notices ap- 


Clients. His name was John Prince Ole- 
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many beginnings can one have? Think 
of buildings as children. These days 
people have eight at a time. Maher 
made and moved on.* Among his very 
own makings were the Farson House 
(1897) and the Peters House (1895, de- 
molished) that foreshadowed it, the 
Patten House (1901, demolished), the 
Rubens House (1902, demolished), 
and the Schultz House (1907). Semi- 
nal, however, doesn't mean good, not 
in terms of progressive design. The 
Behr House is an example of misdirec- 
tion. 


Kept in mind. Lackner House (1905), 
above, reflects Crandall House (1898), 
below. Maher portfolios. 


ce NE Sen 2 ea 


Copy. What the Behrs got from 
Maher copies—probably copies 
any number of houses. One I 

found and choose is “Rosecliff,” 
the Oelrichs House of 1899-1902 
in Newport, Rhode Island, from 
the New York architectural firm 


* ..though he seldom discarded. Look at 
his early (1898) Crandall House in Chi- 
cago and then at his middle period 
(1905) Lackner House in suburban Ken- 
ilworth, and you'll see that these are 
essentially the same house. They're Ls 


ells}. The street facades of these houses, the earli- 
er one English inspired, the later one a mix of arts 
and crafts, the Austrian secession, the Prairie 


style. 


McKim, Mead and White.* The Behr 

House is Rosecliff squashed. They share 
a U-shape, symmetry, deep windows on 
the first floor, some with arches and key- 


stones, smaller casement windows on iw) 


second floor, a balustrade and so forth. 
The vocabulary in both houses is not 
unique and should not be because cer- 
tain elements are required for classical 
authenticity. 


There is an older source, the Grand Tri- 
anon (and perhaps the Petite Trianon) at 
Versailles. Antoinette Downing and Vin- 
cent Scully in their book on Newport say 
the source for architect Stanford White 
was the Trianon. They write about the 
Oelrichs House: "It is a decorative con- 
fection, appropriately inspired and with- 
out the architectural integrity of White's 
earlier houses." The architectural integri- 
ty comment works for Maher's Behr 
house, too. 


More recently, in the same vein, we have 
this comment by architectural critic Mar- 


* The Oelrichs were Theresa and Hermann. The 
money which built the $2.5 million house came 
from her father James Graham Fair whose fortune 
was from Nevada silver. Rosecliff is now a house 
museum; $8 admission for adults. 


Sas 


Behr House, Chicago, built 1916. From Stratford Place; 


note unpaved street. Period photo, Chicago Historical Society. 


Geo. W. Maher Quarterly @ October-December 1998 @ 20 


—_ 


~~ 


Behr House from Lake Shore Drive, formerly Sheridan Road. 


Historic photo above, recent below. Chicago Historical Society, GWMQ. 


tin Filler. It's from a review a new book 
The Houses of McKim, Mead & White 
(Rizzoli/The Museums at Stony Brook, 
1998) by Samuel G. White, a great-grand- 
son of Stanford White. Writes Filler: 


As the Gilded Age grew more un- 
abashedly ostentatious, McKim, Mead 
& White's upper-crust clientele re- 
jected the democratic image inherent 
in the firm's porch-and-gable Shingle 
Style designs and prompted the impe- 
rial classicism and pretentious histor- 
icism of its later palatial schemes. 


Jonathan Wallen's excellent color 
photographs confirm that a chill hand 


gradually fell over White's vivid 
sense of color, texture, light and shad- 
ow. The telling contrast between two 
of his mansions in Newport, R.I.—the 
tawny-shingled Ochre Point of 1897- 
1902 and the white terra-cotta-clad 
Rosecliff of 1897-1902, modeled after 
the Grand Trianon—is not so much a 
matter of material or money (both 
were very costly "cottages") as one of 
spirit. 


Again, this applies to Maher and the 
Behr House. 


Client. I have little information about 
Behr's early years. The first time I found 
him in a city directory he was living on 
Stratford Place but not in his Maher 
house and was a department manager at 
The Fair store. The next year in 1917 he 
was listed as agent for the E.J. Lehmann 
estate. Which leads to the... 


Fair money. This was the money, more 
than $10 million, left by Ernest J. Leh- 
mann when he died in 1900. Born in 
Germany and briefly a boy resident in 
Manitowoc, Wisconsin, where his father 
made baskets, which both father and son 
were doing a few years later in Chicago. 
In 1875 Ernest founded The Fair. 


Back to client. Benjamin died from kid- 
ney disease in 1938 at the Johns Hopkins 
hospital in Baltimore. A New York Times 
obituary described him as a "Chicago 
sportsman," and added he was "one of 
the two horsement ever to win the histor- 
ic Maryland Hunt Cup twice." A Chica- 
go Tribune notice said the funeral would 
be in the Stratford Place house. Neither 
mentioned his business background. 


The house remained in the Behr family 
until 1942. Edith moved to Lake Forest. 
She sold the 15-room house to Mrs. Her- 
bert W. Young. Here's what the Chicago 
Tribune, which illustrated its story with 
photos of Mrs. Young and the house as 
seen from Lake Shore Drive, reported: 


One of Lake Shore drive's imposing 
mansions of several decades ago, the 
two story stone residence at the south- 
west corner of Stratford place and 
what was then Sheridan road, has 
been purchased by Mrs. Herbert Wil- 
liam Young, wife of the president of 
the Delta-Star Electric company, mak- 
er of high tension equipment. Accord- 
ing to revenue stamps on the deed, 

the price was $40,000. This is under- 
stood to have been all cash. The house 
was built in 1913 by the late Ben Le- 
slie Behr, of the Lehmann estate, from 
plans by the late George Maher, fa- 
ther of Philip Maher, architect... 


Mr. and Mrs. Young, who now live at 
4238 Hazel street, are modernizing 
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Behr money from, at least in part, Fair Store (1891-92, Jenney and Mundie, 
architects, demolished) shown in postcard view. Jazz Age Chicago, WWW. 


the old residence extensively. All of 
the dark woodwork is being 
bleached... 


Sale of the property, which fronts 100 
feet on Lake Shore drive and 175 feet 
on Stratford place and is surrounded 
by a high ornamental iron fence, was 
negotiated by Spencer Fairhead, of 
the Lehmann estate... 


In 1961, Temple Sholom, which is across 
Stratford Place at 3840 North Lake Shore 
Drive, bought the house. "The original 
intent was to protect the temple building 
from the overshadowing and engulfing ef- 


forts of a possible high rise and to use 
the space for necessary projects, such as 
a religious school expansion or the con- 
struction of a parking facility." The Behr 
House was, in the words of a temple his- 
tory, "leveled" in 1968. The fence was 
left. 


Sources: The Architectural Legacy of Newport, 
Rhode Island, 1640-1915, Antoinette F. Downing 
and Vincent Scully, jr., Harvard University Press, 
C.N. Potter, New York, and American Legacy 
Press, New York, 2nd edition revised, 1967. Ar- 
chitecture, Martin Filler, The New York Times 
Book Review, December 6, 1898. "Benjamin L. 
Behr, Chicago Sportsman Twice Won the Maryland 
Hunt Cup," New York Times, March 5, 1938. Cha- 
teau Versailles, World Wide Web, November 22, 
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Behr House site from Stratford Place today. Fence remains. So does some of founda- 


tion. Highrise looms behind. GWMQ. 


+ 


1998. Chicago Historical Society, Chicago. Death 
Notices, Chicago Tribune, March 5, 1938. "Death 
of E.J. Lehmann," Chicago Tribune, January 7, 
1900. "Shore Drive Mansion Sold for $40,000," 
Chicago Tribune, September 6, 1942. Since Forty 
Years Ago, Forrest Crissey, The Fair, Chicago, 
1915. Letter, Edward M. Alpert, Executive Direc- 


tor, Temple Sholom, Chicago, November 16, 1998. “=” 


Letter (with references to Temple Sholom histo- 
ries), Norman D. Schwartz, Chicaes Jewish His- 
torical Society, Chicago, November 24, 1998. New- 
port Mansions, World Wide Web, November 22, 
1998. City directories. Site visits. 


© Amos and Jeanne Miller House, Ke- 
nilworth, Illinois, 1917, project only. 


As far as I know, this was a project only. 
The only mention of it is in the catalog 
for the 1917 exhibition of the Chicago Ar- 
chitectural Club. The 1917 North Shore 
directory shows the Millers living in Ken- 
ilworth in a house near the corner of 
Warwick Road and Melrose Avenue. In 
the 1920-21 directory their address is 
clarified as 241 Melrose, the site of the 
A.V. Martin House built in 1892 and not 
a Maher design. My conclusion is that 
Maher was planning a house for the Mill- 
ers. No drawing exists. 


Client. Miller (1866-1949) was an attor- 
ney of some distinction. Originally from 


Marshalltown, Iowa, he was a graduate oft 


Oberlin College and of the Kent College 
of Law in Chicago. From 1895 Miller was 
with the Lackner, Butz and Miller law 
firm; Francis Lackner was a Maher resi- 
dential client in 1905. Then in 1912 he 
and others formed the Miller, Gorham 
and Wales law firm (later Miller, 
Gorham, Wescott and Adams). Miller 
was an organizer and until his retirement 
counsel for the Firestone Tire and Rubber 
Company. In 1891 he married Jeanne 
Gilbert. She was a graduate of the Ober- 
lin music conservatory. In her obituary, 
it was noted, "She was an accomplished 
singer in her youth." So, attractive cli- 
ents for Maher. 


Sources: Chicago Architectural Club, 30th annual 
exhibition catalog, 1917; collection, Art Institute of 
Chicago. "Amos C. Miller, 82, Firestone Adviser," 
The New York Times, October 19, 1949. Jeanne 
Gilbert obituary, Evanston Review, March 30, 
1950. Joseph Sears and his Kenilworth, Kilner. 
North Shore directories. Who's Who in Chicago, 
1931 edition. Site visits. 


@ Mark and Elsie Rasmussen House, 
504 Greenleaf Street (1050 Hinman Ave- 
nue), Evanston, Illinois, built 1917. 


This is the last Maher house with classic 
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Prairie School char- 
acteristics, those in- 
cluding overhanging 
eaves, simple lines, 
ittle decoration. The 
building permit was 
issued to Rasmussen 
in October 1917 for a 
brick veneer, two- 
story house to cost 
$11,500. Maher was 
listed as architect in 
the application. 


I haven't been in. 


Client. Rasmussen 
was an attorney. He 
was born in Racine, 
Wisconsin, and grad- sess 
uated from the Kent | 
College of Law, Chi- 
cago. He practiced 
alone. Rasmussen was married twice. 
His first wife Mabel died in 1912, and 
her obituary is a dramatic example of 
death notice journalistic style: 


For a number of months Mrs. Ras- 
mussen has been suffering from a 
throat difficulty. At times she could 
do no more than to talk in whispers. 
However, until very recently, her con- 
dition occasioned no intense anxiety. 
Monday she was so much better that 
her husband left early Tuesday morn- 
ing to do some needful business in 
the middle portion of the state. An 
hour after his departure she had seri- 
ous difficulty in breathing and before 
medical aid could be 
summoned, she died. 


By the time the Maher 
house was built, Elsie 
was his wife. 


Sources: Elsie Rasmussen 
obituary, Evanston Review, 
November 29, 1951. Mabel 
Rasmussen obituary, Evan- 
ston Index, March 2, 1912. 
Mark Rasmussen obituary, 
Evanston Review, May 11, 
1950. Evanston city records. 
North Shore directories. Site 
visits. 


® North Shore Golf 
Club clubhouse, Kenil- 


Rasmussen House, Evanston, Illinois, built 1917. GWMQ. 


Half-timbering, with its suggestion of 
rusticity, seems to have been Maher's re- 
sponse to country club buildings. He 
used it here. He would use it again in 
Gary in 1921. 


The clubhouse, located west of Green 


Bay Road across from the Kenilworth rail- 


road station, seems a utilitarian approach 
to golfer needs. There is little about it 
that looks like the Maher we're used to. 
The building is basically a rectangle 
with many windows. 


The clubhouse cost $15,000. It was dedi- 
cated November 3, 1917, with a banquet 
honoring Maher and the building com- 


worth, Illinois, built 
1917, demolished 1920s. 


| Basics ; Sree os verse c 
North erate Golf Club anphouse ener Illinois, built 1917, demolished. 
Photo, Joseph Sears and his Kenilworth. 


mittee. 


The course 
closed in 1923 
when its lease 
expired. 


Source: Joseph Sears 
and his Kenilworth, 
Kilner. 


Following 
up 


@ Sidney and 
Caroline Ossos- 
ki House, 5655 
Sheridan Road, 
Chicago, 1913, 
demolished. 


Client informa- 
tion was minimal when we covered this 
house in an earlier issue. Here's some. 
Having studied at Cornell, Columbia 
and the University of Berlin, Ossoski 
moved to Chicago in 1908. He and Caro- 
line Grant were married in New York 
that same year. In Chicago attorney Os- 
soski was assistant counsel and secretary 
for the Chicago Railways Company, and 
in 1911 manager of the law and claims 
department of the company. He was 
president and director for the Chicago 
and Oak Park Elevated Railway Compa- 


ny. 


Source: Book of Chicagoans, 1917. 


Maybe 
Mahers? 


None this month, 


though see "Places" 
for some speculation 


in DeKalb, Illinois. 
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Media 


Book 
Arts & Crafts Design in 


America 

This, by James Massey and Shirley Max- 
well, is a state-by-state guide to buildings 
and museums and sites. 


Maher is mentioned several times; infor- 
mation in quotes is from the book: 


© Under California. 

Page 57, Blinn House (1906), Pasadena. 
"Maher's work is typically bulky and 
somewhat imposing." 


® Kenilworth, Illinois, pages 110-12, 
which is the entire entry for Kenilworth. 
1, Kenilworth Club (1907) with photo: 
"Asked to design a clubhouse for the Ke- 
nilworth Assembly Hall Association, 
George W. Maher, a Kenilworth resident, 
produced one of his finest buildings— 
this long, low structure with deep Prai- 
rie-style eaves and a wall of spectacular 
art glass windows representing Lake 
Michigan and its tree-lined borders." 

2. Lackner House (1905): "The Lackner 
House, with its white stuccoed walls, 
rolling gambrel roofs, arched dormers, 


2. Pages 117-118, Farson House, "Pleas- 


World Wide Web 


ant Home" (1897-99): "Set amid ample Two sites 
grounds and gardens, it is a masterwork 

of George W. Maher, who did not develop . 
in the familiar Wrightian tradition... The Cooper-Hewitt 


house is massive—low and wide in typi- 
cal Prairie style, with a huge, low, three- 
bay porch stretching across the front—and 
appears even more so because of the 
large windows (the second floor has only 
three}." 


@ lowa. 

Pages 138-39, Hager House (1914- 
15}, Waukon, with photo: "...digni- 
fied, symmetrical, two-story Prairie- 
style house... Among Prairie School 
architects, Maher is noted for his un- 
usually formal handling of the rather 
informal style." 


@ Minnesota. 

Page 172, Winton House (1910), 
Minneapolis, with photo: "George W. 
Maher often combined classical fro- 
mality with Prairie-style freedom in 
his designs. This imposing broad- 
eaved house of 1910, one of his 'Prai- 
rie palazzos,' reflects that tenden- 


cy..." 


© New York. 

Page 200, photo of a chair from the 
King House, "Rockledge" (1911-12, 
demolished), Homer, Minnesota, in 


This site for the design museum of the 
Smithsonian Institution is informative. 
Among the exhibits is silver from Ma- 
her's "Rockledge" shown here as it ap- 
pears with caption. You can reach this 
site at www.si.edu or more easily just by 
directing your search engine to the Coo- 
per-Hewitt. 


— 


Rockledge cutlery set 
Designer: George Washington 
Maher (American, 1864-1926) 
Manufacturer: Gorham 
Manufacturing Company 
Providence, Rhode Island, 1912 
Silver and silver gilt 


balconies, and sturdy round porch col- 
umns, reflects Maher's fascination with 
the Secessionist buildings then rising in 
Austria (the Austrian version of Art Nou- 
veau). Maher, an independent thinker 
who never completely settled into the 


the collection of the Metropolitan 
Museum of Art, New York. 


There are lots of things to quibble 
about here. For example, the Hager 
House is not symmetrical side to 


flat, planar horizontality of the Prairie 
mode, often used segmentally arched 
dormers and steep gabled roofs, just as 
he often eschewed ribbon windows and 
stringcourses." 

3. Maher House (1893) with photo: 
"George W. Maher's own house, built in 
1893 when he was twenty-eight, hints at 
the direction the young architect's career 
would take.” 


@ Oak Park, Illinois. 

1. Page 116, Erwin House (1905): 
"George W. Maher was one of the Prairie 
group but developed a distinctive look~ 
usually heavy, massive, with few win- 
dows and an emphasized entrance, often 
under low arches, as in this 1905 exam- 
ple." 


side. However, all in all, as they say, 
this is a useful book. I particularly 
like the descriptions of museum collec- 
tions including arts and crafts glass and 
furniture. 


Massey and Maxwell are historians, au- 
thors and historic preservationists who 
write for the Old-House Journal and lec- 
ture on design and architecture. 


The book is an Archetype Press, Inc., 
book from Chronicle Books of San Fran- 
cisco. It's paperback. It lists at $22.95. I 
paid less at Amazon.com (which is why 
local bookstores don't like Amazon.com). 


Jazz Age Chicago 

Great site. Looks good. Lots of informa- 
tion. I found the Fair Store here. Its cre- 
ator and manager—its Webmaster—is 
Scott Newman, a Ph.D candidate in the 
history department at Loyola University 
in Chicago. In a web site note, he says, 
"Popular culture, consumerism, gender 
history, urban development, and trans- 
portation history are my primary subject 
areas. My Ph.D dissertation will likely 
discuss one or more of these subjects as 
they relate to the city of Chicago and its 
development during the 1910s and 
1920s." 
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om, was built in 1905. Said a 


People 


“Death 


Architect 
Harry 
Weese died 
from a 
stroke at age 
83 in late 
October. 
From Chica- 
go and Chi- 
cago's North 
Shore, he 
had been 
living in a 
veterans 
home in 
Manteno, 
Illinois. He 
designed 
hotels, of- 
fice buildings, embassies, banks, church- 
es, city halls and houses. In 1967 his ar- 
chitectural firm, Harry Weese and Asso- 
ciates, restored the Auditorium Theater 
(Adler & Sullivan, 1887-89). At one time 
(when? someone in Kenilworth probably 
knows} Weese rented a maid's room from 
the Mahers, according to an interview 
given by Philip Maher. We'll assume this 
was the maid's room in the Maher House 
in Kenilworth. 


Harry Weese 


Sources: Interview with Philip B. Maher, 
by Sharon Darling, April 14, 1980. Obitu- 
ary, Harry Weese, Chicago Tribune, No- 

vember 1, 1998. 


Exhibition 

Charles Munch, a de- 
scendant of Maher clients 
in Oak Park, Illinois, 
showed a selection of new 
paintings at the Grace 
Chosy Gallery in Madi- 
son, Wisconsin, in No- 
vember. Munch, who 
lives in Lone Rock, Wis- 
consin, is the grandson of 
Charles and Rachel Er- 
win whose Maher house 


Madison Capital Times 


Painting, Charles Munch. Madison Capital Times. 


writer: "Munch's works seem placeless 

and timeless, almost like medieval tapes- 

tries or manuscript illuminations in their 
sense of allegory." One is 
shown here. 


Talk 

Mary Jane Hettinga, librarian 
for the Marathon County His- 
torical Society, presented the 
program "Historic Houses of 
Wausau" in November. Wau- 
sau is home to several Maher 
buildings. Two of these be- 
long to the historical society; 
one, the Woodson House 
(1913-14}, was the setting for 
Mary Jane's program. 


Volunteer 

Carol Kelm, Oak Park, Illi- 
nois, has received a 20-year 
volunteer award from the 
Frank Lloyd Wright Home and 
Studio Foun- 
dation. Her 
photo ap- 
pears in the 
November- 
January is- 
sue of the 
foundation 
newsletter 
Wright An- 
gles. Carol 
has prepared 
the Geo. W 
Maher Quarterly index since we started 
in 1991. 


Carol Kelm. 


Places 


Chicago 

Preparing for this issue, I visited the li- 
brary of the Chicago Historical Society 
and looked through their box of Maher 
items, most of which were given the so- 
ciety by Maher's niece Violet Wyld. This 
was my third examination of these mate- 
rials. The first time these items, many of 
them photographs, were in a simple card- 
board box, and I used my bare hands to 
sort through. The second time I was 
asked to use gloves. The most recent 
time, in early November, these materials 
were in an archival box with elaborate 
wrappings inside, and I used gloves 
again. Thus, we see, over a period of 
about 10 years the sophistication which 
has come to collection handling. 


DeKalb, Illinois 

Maher's Rankin House (1904, attributed) 
is one of dozens of houses and buildings 
in a new 40-page brochure from the City 
of DeKalb Community Development De- 
partment and the DeKalb Landmark 
Commission. It's called "Historic De- 
Kalb, Landmarks of the Barb City." 
"Barb" refers to barbed wire fencing 
once hugely produced in DeKalb, the last 
time in 1938, as brochure author Stephen 
Bigolin notes on page 23. About the 
Rankin House, Bigolin says: 


The design is attributed to George W. 
Maher and his draftsman, Robert F. 
Seyfarth. A two-story stuccoed house, 
with a porch facing Locust Street, and 
its entrance off the driveway to the 
east. It is a Prairie style structure, 
similar to designs by Maher from Oak 
Park, Chicago and elsewhere around 
the country in the early 1900s. Sey- 
farth was employed by Maher for 
about ten years before establishing his 
own office. Some interior alterations 
in the late 1920s are in a Spanish Re- 
vival style. The home was featured in 
the October-December, 1996 issue of 
Geo. W. Maher Quarterly. 


Also, In a note sent with a copy of the 
book, historic preservationist Erna 
O'Connor wondered if the former St. 
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Mary's Hospital (1921-22), which had Dr. 
James Rankin as its first chief of staff, 
might be a design of a Maher draftsman 
or contemporary. The building, which 
stopped being a hospital in 1992, is de- 
scribed as institutional Gothic in style. 


Glencoe, Illinois 

The Kuhnens, owners and now sellers of 
Maher's Jeffrey House (c. 1910), continue 
to be noticed by the news media. In a 
Chicago Tribune real estate section story 
(December 4, 1998}, we read this: 


The white stucco home that Candice 
Kuhnen grew up in in Glencoe is for 
sale. The three-story house has much 
to recommend it, including its design 
in 1910 by the highly regarded archi- © 
tect George Washington Maher. 


Its attractive features do not stop 
there, however. The home has 8,000 
square feet, six bedrooms, stained 
glass windows, slate floors, decorative 
molding and high ceilings through- 
out. 


In other words, this is not your run- 
of-the-mill house. And neither is the 
asking price. It is on the market for 
$920,000. 


Otherwise, the article is about selling so- 
called "showcase" houses. 


Ishpeming, Michigan 

Two concrete mine shaft headframes de- 
signed by Maher in 1919 have been do- 
nated to the Marquette Range Iron Min- 
ing Heritage Theme Park, Inc. The dona- 
tion was by the Cleveland-Cliffs Iron 
Company. More, See cover story, GWMQ, 
January-March 1992. 


Source: Marquette Monthly, Marquette, Michigan, 
October 1998. 


(rural) Plano, Illinois 

It turns out that Dr. Joseph DeLee pur- 
chased his Kendall County farm in 1939. 
We learned this from a helpful person, a 
C. Fowler, in the county courthouse in 
Yorkville who wrote me not long ago: 


I found where Dr. DeLee registered 
the farm and deed when he bought 
the property in 1939. I checked with 
Mapping and they do not have any 
plat maps from 1900's. 


PS. Also checked with Building & 
Zoning to see if any plans for build- 
ings were kept from that era and they 
do not have any. 


Hmmm. 1939, not earlier. That means 
George Maher who had Dr. DeLee as a 
client for a two-flat building in 1909 in 
Chicago could not have done buildings 
for the farm. I had hoped—wanted—that 
he had. 


We learned of this farm in Dr. DeLee's 
obituary in the Chicago Tribune on April 
3, 1942. Listed as one of DeLee's two 
hobbies, the farm was called Doradel, 
apparently a contraction of his mother's 
name Dora and DeLee. The other hobby 
was photography. More. See cover story, 
GWMQ, July-September 1996. 


Sources: Correspondence, Kendall County, Illi- 
nois, October 25, 1998, and early November 1998. 


Providence, Rhode Island 
Thirty-five Gorham Manufacturing Com- 
pany were (are?) being demolished. 
These were two- and three-story metal- 
works buildings. I mention this because 
Gorham made Maher's now fabled and 
widely dispersed silver for the King fam- 
ily house called "Rockledge." To verify 
the Gorham destruction (which seems 
unfortunate to me, though I don't know 
much of the story}, I cast about the 
World Wide Web and looked at the pages 
for the Providence newspapers (only two 
days' worth available) and a listing for 
Rhode Island historic preservation (not 
available}. I did find five pieces of the 
silver on the site for the Cooper-Hewitt 
National Design Museum in New York. 
The silver now belongs to the Cooper- 
Hewitt. 


Sources: World Wide Web site, Cooper-Hewitt Na- 
tional Design Museum, November 30, 1998. "Tran- 
sitions,” Preservation, November-December 1998. 


Oak Park, Illinois 

The Pleasant Home Foundation, a keeper 
of Maher's Farson House (1897) and Ma- 
her's architectural heritage, continues 
fund-raising for restoration of the house's 
library. So far $55,000 of $75,000 needed 
has been raised. An unnamed donor has 
offered another $5,000 if this amount can 
be matched by December 31. To contrib- 
ute, contact Executive Director Mary 
Beth Blatner, 217 Home Avenue, Oak 
Park, Illinois 60302; tel 708-383-2654. 


Restoration will begin in January, as ex- 
plained in a November 13 letter signed 

by Mary Beth and Foundation President 
Catherine Deam: 


Original perimeter lighting in the 
cornice will be reinstalled, the severe- 
ly damaged ceiling will be replaced, 
the three original wall sconces will 
glow once again and the floor will 
gleam as originally designed. That is 
the good news. 


The replication and installation of the 
elaborate plaster ornamentation in the 
cornice exceeds in cost what we had 
expected, however this design compo- 
nent is critical to the historical and 
architectural integrity of the room 
and must not be compromised. This 
is the unexpected news. 


Buy a book. To raise money the founda- 
tion is offering for donations of $100, 
$250 and $500, embossed books to be 
placed in the library's mahogany book- 
shelves. Three hundred such books are 
available. 


Scrooge in house. A one-man perfor- 


mance of Dickens' A Christmas Carol 
was presented at Pleasant Home Decem- 


ber 5-6. 


Membership campaign. At year's end 
and beginning the Pleasant Home Foun- 
dation is encouraging members to renew. 
One benefit for members is a 10% dis- 
count to this quarterly. 


Me at Pleasant Home. On Sunday, Janu- 
ary 24 at 4 p.m., Kathy Cummings and I] 
will talk about Maher. Slides, discussion, 
questions. I look forward to seeing you 
there. 
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St. Augustine, Florida: preserving a Chicago man's diverse collection 


St. Augustine becomes a Maher | 
place because the Lightner Mu- 

seum has two windows from the 
Patten House (1901, demol- 
ished) in Evanston, Illinois. We 
learned this in a letter sent us 
in October by the Lightner's 
registrar Irene Lewis Lawrie on 
behalf of the museum Executive 
Director Robert W. Harper III. 
He had read my letter about 
Maher and this quarterly in the 
Old-House Journal. Said Law- 
rie: "Our museum director... re- 
quested that I write to tell you 
that our museum owns a fabu- 
lous pair of thistle-theme lead- 
ed glass windows from the 
James Patten home in Evan- 
ston." 


She added this: 


Twenty-five years ago, the 
windows were installed in . Se 
arches beneath the stairs of ; ~ = a 

what was once the world's 


Business Depressions: a Viv- 
id Portrayal of Periods of 
Economic Adversity from the 
Beginning of Commerce to 
the Present Time was pub- 
lished by Northeastern Press 
of New York. Some other 
year a small book of poems 
called Thoughts of the Year 
appeared. Ms. Lawrie of the 
Lightner museum knows of 
two copies of the latter; one 
belongs to the museum, the 
other to Brown University. 


The Lightner Museum had 
another piece from the Pat- 
ten House, that being the 
ceiling light fixture from the 
music room. This, too, was 
from Otto Lightner's collec- 
tion. It was made by Willy 
Lau of Chicago, a collabora- 
tor with Maher. The Lightner 
donated this fixture to the 
Evanston Historical Society 
in the early 1980s. You 


largest indoor swimming pool in the Patten House windows in Lightner could, presumably, see it there (I've 
one-hundred year old Alcazar Hotel, collection. Detail and full window. yet to check whether the society still 
now part of the Lightner Muse- Photos, Lightner Museum. has it), or look at page 253 of 


um's "Cafe Alcazar." The win- 
dows are in need of restoration 
and plexiglass for protection 
from the prying fingers of curi- 
ous visitors. Unfortunately funds 
are not currently available to re- 
store these wonderful windows. 


These windows traveled from Illi- 
nois to Florida with the museum's 
namesake Otto Lightner. For rea- 
sons of health he moved from Chi- 
cago to St. Augustine and its mild- 
er climate in 1947. Lightner took 
with him a collection of 20,000 or 
so items. Collecting was a profes- 
sion and passion for Lightner. He 
published Hobbies Magazine. "He 
was known as the "hobby king of 
America." Lightner's philosophy 
was that if you had a hobby you 
would enrich your life," Lawrie 
told me on the phone. 


Lightner was also a writer. In 
about 1922 his The History of 
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Sharon Darling's Chicago Fur- 
niture where a photo from the 
Architectural Record of April 
1904 is reproduced. 


Though we don't know, and 
though the Lightner Museum 
lacking substantial papers 
doesn't know, let's say that 
Lightner acquired these pieces 
when he was among those 
who went to the Patten House 
on September 12, 13 and 14, 
1938, for the sale of its interior 
decorations. Northwestern 
University, which had been 
given the house by the Patten 
family, organized the sale; this 
was a pre-demolition sale, 
Northwestern having decided 
that the house, given the uni- 
versity in 1938 by the Patten 
family heirs as a memorial to 


Amanda Patten, was not use- 
ful. 


So, 
Otto 
Light- 
ner 
was 
among 
many 
per- 
sons to 
buy 
parts 
of the 
Patten 
House. 
He 
took 
them— 
proba- 
bly 
had 
them 
taken— 
to his 
house 
at 2816 
South 
Michi- 
gan Avenue. Curiously, if 
only to me, there is a Philip 


Patten House music room light fixture, above, and music 
room below. Architectural Record, August 1903. 


Maher building a few blocks 
up the street at 2400 South 
Michigan. It's the former Il- 
linois Automobile Club 
(1936), now home to the Chs- 
cago Daily Defender, an Af- 
rican-American newspaper. 
Lightner had purchased this 
1880s house, which was Ro- 
manesquely designed by ar- 
chitect Solon Beman for the 
Brega family, in 1933 and 
proceeded to fill its 22 rooms. 
His purpose was this: "My 
aim is to establish a national 
hobbies museum here, with 
the old residence as the cen- 
tral unit." 


So, in the twenty-plus rooms, 
renamed the Gold, Textile, Curio, 
Crystal and other rooms, Lightner 
placed, among many other items, ac- 
quisitions we now call architectural 
relics or antiques from McCormick, 
Armour and Buckingham houses, as 
well as the dining room, with glass- 
ware, china, paneling and furniture, 


from the Mrs. T.B. Blackstone House and 
the furnished Egyptian room from the 
Gross estate. And, according to mansion 
chronicler John Drury, "an expensive 
onyx fireplace from the James Patten 
home.” 


In his foreword to Old Chicago Houses, 
first published in 1941, Drury explains 


that he 
is (was) 
a staff 
member 
for the 
Chicago 
Daily 
News 
and that 
all the 
stories 
in the 
book ap- 
peared 
in the 
newspa- 
per be- 
tween 
March 
17, 1939, 
and Feb- 
ruary 
1941.* 
That 
tells me 
that 
Lightner 
likely bought at the Patten 
sale in 1938. 


Back to museum. Housed, 
along with the St. Augustine 
City Hall, in the former Al- 
cazar Hotel (1888, Carrere 
and Hastings, New York, 
NRHP), the Lightner is a re- 
pository of the decorative 
arts. Besides the Maher win- 
dows, there are pots, 200 
_-walking canes, coral, me- 
chanical instruments and so 
forth and a room of glass by 
Louis Comfort Tiffany. 


Sources: Arts & Crafts Design in 
America, James Massey and Shirley 


* Drury. (1898-2) wrote a lot. I found 15 Drury ti- 
tles in the various libraries of the University of 
Wisconsin-in Madison and in the library of the 
State Historical Society of Wisconsin. In a later 
book, Historic Midwest Houses {1947}, Drury 
wrote: "My own interest... is more historical than 
architectural. What I have attempted to do is to 
tell the:story of a house in terms of the person 


who made it historic, to describe that person with; “= 


in the framework of his or her house and its his- 
torical milieu. That was the method I employed in| 
Old Chicago Houses..." 
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s for Jazz Age More calls. A director for the Kenilworth 
Chicago, Club called wondering about the fire- 
December place mortar... A Kenilworth man called 
19, in re- wondering about his house: "We know 
ponse toour Maher actually did a lot of work here." 
email. "I'd 
be happy to U.S. mail 
receive a 
copy of the @ From me to the Old-House Journal, a 
next issue of letter reprinted here. 
your publi- 
cation and @ From a reader in DeKalb, Illinois, Oc- 
reading the tober 13. "Your quarterlies continue to 
article about amaze us—how much there is to know 
Benjamin about George and Philip, I've grown very 
Behr. fond of Philip—he was a kind and duti- 

ful son and obviously very talented." 
Phone 
From Tim @ From Jerry A. McCoy, 800 Thayer 
Costello, Avenue, Silver Spring, Maryland 
Lightner House in Chicago. Photo, Old Chicago Houses. deputy edi- 20910, about two postcards of Maher's 
tor of the Winona bank (1913-16), December 3. 


Maxwell, Chronicle Books, San Francisco, 1998. 
Chicago Furniture, Art, Craft, & Industry, 1833- 
1983, Sharon Darling, The Chicago Historical So- 
ciety and W.W. Norton & Company, New York, 
1984, "James A. Patten Mansion Going to Wreck- 
ing Crews,” Chicago Herald and Examiner, Sep- 
tember 4, 1938. Letter, Lightner Museum, St. Au- 
gustine, Florida, October 7, 1998. Old Chicago 
Houses, John Drury, Bonanza Books, New York, 
1976? (1978, according 


Gary (Indiana) Post-Tribune, December 9 
and 10. He wondered if I knew the date 

of the dedication in 1924 for the 
Marquette Park Pavilion. A local 


They're shown here. If you're interested, 
write him. 


celebration is being planned. 
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MORE ON MAHER 


a? Amazon.com); origi- 
ally University of Chi- 
~ cago Press, Chicago, 
1941. Telephone inter- 
view with Irene Lewis 
Lawrie, registrar, Light- 
ner Museum, December 


Winona bank postcards for sale CONGRATULATIONS on including the ar- 


chitect George Maher in a recent issue 
[Journal, July/Aug. 1998]. He deserves re- 


EEL Canis gar geac ceceideras bon 


discovering. Some of his buildings are 


1, 1998. tive ta eadis Thege yas. 
: becoming rather well known: “Pleasant 
. Home” in Oak Park, Illinois; the Fresno 
VY ISI tor S water tower; the Gary, Indiana, bathing 
beach pavilion. For eight years I’ve been 
Email publishing the Geo. W. Maher Quarterly, 


the only personal history and architec- 
tural newsletter about Maher, one of only 
a few currently circulating about Prairie 
School Arts & Crafts architects. All back 
issues are available. Write me at 413 Jack- 
son Street, Sauk City, WI 53583, or e-mail | 
me at waterstreet@lycosmail.com 


@ From an archi- 
tect in Durham, 
North Carolina, No- 
vember 30. "I just 
read your letter in 
the December 1998 
issue of Old-House 
Journal. 1 have no 
idea who Maher is, 
but I am interested 
in the style and pe- 
riod. Can you give 
me more informa- 
“™» tion?” We did. 


~—DONALD M. AUCUTT 
Editor & Publisher, 
”. George W. Maher Quarterly 


nn ee eee 


@ From Scott New- 
man, webmaster 
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Bag. Spee. 


Exhibi- 
tions. 


Through January 24. "Of 
Crafismen and Consum- 
ers: Wisconsin and The 
Arts & Cragfts Move- 
ment, 1885-1940," Exhibi- 
tion includes Maher 
houses in Wisconsin. 
Wisconsin Historical Mu- 
seum, Madison. 


Continuing. "Chicago 
Arts 1870-1930." In- 
cludes an art glass win- 
dow with poppy motif 
from Winton House (1905- 
06, demolished), Wausau, 
Wisconsin. Chicago His- 
torical Society, Clark 
Street at North Avenue, 
Chicago. 


WORLD 


WIDE 
WEB 


¢ archfilms.com 
Woman's Athletic 

Club. 

¢ Chicago Jandmarks. 
See under "media." 

* fresno.edu George 
W. Maher biography. 

« George Maher in 
Gary, Indiana. Steve 
Spicer takes you to the 
beach, to Chris Mey- 
er's fine site, to Maher 
Quarterly for subscrip- 
tions. 

¢ oprf.com Pleasant 
Home Foundation, Oak 
Park, Illinois. 

* Wausau. Woodson 
House. 


Use your search engine to 
find other sites mentioning 
“George W Maher" 


Send events or exhibitions 
for this calendar. 


Calendar, places. 


Events 


January 24. "Maher: the 
man and his Buildings." 
Donald M. Aucutt, Sauk 
City, Wisconsin, and 
Kathleen Roy Cummings, 
Chicago architectural his- 
torian, speaking about 
Maher, showing slides of 
him and his work, dis- 
cussing him, and answer- 
ing questions about him. 
4 p.m. Sponsored by 
Pleasant Home Founda- 
tion. At the Farson 
House (1897) called "Ple- 
sant Home," 217 South 


Illinois. 


| Home Avenue, Oak Park, 


Aging George W. Maher, architect. 
Collection, Kenilworth Historical 
Society, Kenilworth, Illinois. 


Time to 
renew... 


...for 1999 is now. A 
subscription form is en- 
closed. Price remains 
at $25. A 10% discount 
is provided for mem- 
bers of the Pleasant 
Home Foundation. It's 
anticipated that the 
1999 volume, No. 9, 
and that for 2000 will 
be the last two. A kind 
of Maher bulletin board 
may succeed. 


Pe eee a eer a 


Cleveland-Cliffs fron Company mine shafts, Ishpeming, Michigan. From almost anywhere in 
town, see the pyramid-shaped tops of Maher's shaft houses (1919) shaped from poured con- 


crete. 


Farson House, “Pleasant Home” (1897-99), 217 Home Avenue, Oak Park, Illinois. Hours: 1-4 
p.m., Thursday-Sunday. Guided tours at 1, 2 and 3 p.m., $4 for adults, $3 students. Thursday 


free. 


Marquette Park, Gary, Indiana. Two Maher buildings, his innovative concrete block, open-air 


bathhouse of 1921, the Miller Beach Recreation Building (1923). 


Milwaukee Art Museum, 750 North Lincoln Memorial Drive. Flatware designed by Maher for the 


King House (1911-12) called “Rockledge” near Winona, Minnesota. 


Nickerson House (1881- 83), 40 East Erie Street, Chicago. Hours: 9.a.m.55 p'm., Monday-Saturday. 
In 1900 Maher remodeled the picture gallery into a trophy room. Changes inchide hanging Tiffa- 


ny light fixture. 


Swift Hall (1907-09), Northwestern University, 


Evanston, Illinois. Classroom building. 


University Building (1907), 601 Davis Street, 
Evanston, Illinois. View lobby, second floor... 


Watkins administration building (1911- ~12), 150 eee 
Liberty Street, Winona, ig pegs Be a 


Stained glass windows. 


Winona County Historical Society. museum, 160~ 
Johnson Street. Library, Maher fever in ar 2 


tor’s office. 
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